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Uvod / Introduction
Tereza Stejskalova

(Cz) Co je prace? Jakou praci ocenujeme a proc¢? Ktera
prace je neviditelna? v den, kdy piSu tento Uvod, predklada
Bernie Sanders, nezavisly senator z Vermontu, ktery dvakrat
kandidoval na prezidenta USA, zakon o zavedeni ¢tyrden-
niho pracovniho tydne. Napfi¢ spoleCnosti se pravdépodob-
né shodneme na jedné véci: Pracujeme prilis a libilo by

se nam pracovat ménée. Jinymi slovy, ktera mozna budou
znit méné prijatelné: Libilo by se nam, kdybychom se kvli
zakladnim zivotnim potrebam nemuseli nutit do takovych
praci, které bychom si jinak nevybrali. Nékteré myslitelky

a myslitelé se domnivaji, ze svoboda se tyka volného Casu,
ktery muzeme vyuzit, jak uzname za vhodné. Cim vic ta-

mU0zeme rozhodovat, jak se svym zivotem nalozit. Kdo ma
takového Casu nejvice a kdo nejméné? A proc?

Aktualni (jiz tfeti) ro¢nik bienale vnimam jako
prostor k zamysleni se nad timto palCivym problémem.
Jednotliva vystavena dila, udalosti v ramci verejného a vzdé-
lavaciho programu i rozmanité intervence propojuje

rtznéjsich pohledd. Dvé kuratorské linky, z nichz jedna

se tyka promény venkova a druha prace, se protinaji

v tématu spoleCensky nezbytné prace: takové prace, ktera
se MUSI udélat, protoze jinak bychom nemohli existovat.
Pravé neviditelna prace v zemédélstvi Ci obcanskych
hnutich a predevsim, a to je dnes bohuzel velmi aktualni,
vSechna prace potrebna k regeneraci béhem valky a po
ni, jsou témi pracemi, bez nichz se neobejdeme. Kdo tuto
préaci vykonaval v historii? Kdo, at uz lidé, nebo nelidsti
aktéri, tuto praci délat MUSI? A je to spravedlivé? Jak o tom
muze, ¢i nemuze promlouvat uméni? Jak zafidit, aby nas
bylo slySet, kdyz hovofime o néem, co je tak vSedni, ne-li
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dokonce banalni, a prece tak moc dulezité? Nase vystava
na tyto otazky snad nabidne nékteré odpovedi.

Jako feditelka poradajici instituce tranzit.cz
musim poukazat na to, ze také tento projekt je plodem
prace mnoha lidi, z nichz néktefi jsou vidét vice a jini méné.
v urcitém smyslu jsme vsichni zakusili na vlastni kdzi, o cem
tento projekt je.

Jak pravi ¢lanek 27 VSeobecné deklarace
lidskych prav, pravo na kulturu je lidské pravo. Jsme insti-
tuce, ktera se védomé snazi odstranit vSechny mozné
bariéry branici lidem k pfistupu ke kulture na nejriizné-
jSich rovinach. Cely projekt, podobné jako minulé ro¢niky,
je pfistupny zdarma, vystava se kona v bezbariérovych
prostorach a snaha o pristupnost je obsazena i v textech
a doprovodném programu.

(EN) What is work? What kind of work do we value and
why? Which work is invisible? On the day i am writing this
introduction, Bernie Sanders, the independent senator from
Vermont who twice ran for the US presidency, introduced
a bill to establish a four-day working week. Across society,
we can probably agree on one thing: we work too much
and would like to work less. Or to put it another way, which
might be less acceptable: we would like not to be forced
by the necessities of life into jobs we would not otherwise
choose. Some thinkers argue that freedom is about time,
which we can use at will. The more of this time we have,
the freer we are, the freer we are to decide what to do with
our lives. Who has the most of such time and who has the
least? And why?

| see this (third) edition of the biennale as ad-
dressing this pressing problem. The individual works in the
exhibition, the events of the public and educational pro-
gram, and the various interventions are united by the fact
that they conceive of work in the broadest sense and from
different sides. The two curatorial lines, one relating to rural
change, the other to work, in particular, intersect in
the theme of socially necessary work: the work that MUST
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be done or we cannot continue to exist. It is the invisible work
of agriculture, the protest movement, and above all the
work that is necessary to regenerate during and after the war,
the work that is necessary for us and our loved ones to
survive in difficult times. Who did this work throughout history?
Who, human or non-human, MUST do this work? And, is

it fair? How can or cannot art speak about this? How to be
heard when we speak about what is everyday if not banal
but so very important? Hopefully, our exhibition offers some
answers to these questions.

As the director of tranzit.cz, the organizing
institution, i must point out that this project is also the fruit
of the work of many people, who are more or less visible.

In a certain sense, we have all experienced first-hand what
the project is about.

The right to culture is a human right, as stated
in Article 27 of the Universal Declaration of Human Rights.
We are an institution that makes a conscious effort to
remove all possible barriers that prevent people from acces-
sing culture at various levels. The whole project, like pre-
vious editions, is free of charge, the exhibition takes place
in barrier-free spaces, and the effort for accessibility is also
included in the texts and public program.



Kuratorsky text / Curatorial Text
Aleksei Borisionok a/and Katalin Erdédi

(C2) ROUBOVANI SOLIDARITY
— Z VYROBNICH HAL DO POLI

Ve tretim rocniku bienale Ve véci uméni chceme
vypravét pribéhy spolecenské zmény ze dvou rliznych,
avSak propojenych perspektiv: pracujici tfidy a venkova.
Zamérujeme se na nasi zkuSenost, kterou zakousime jako
pracujici na rliznych pracovistich: od tovaren po pole, od
logistickych central po praci zdomova.

Mnoho lidi je nespokojenych se svymi pracovnimi
podminkami. Existuje rada forem odporu a vytvareni zmény.
Lidé prerusuji svou praci, protestuji, formuluji pozadavky.
Nékteré protesty jsou viditelné a hlasité, jina gesta jsou
skrytéjsi, avsak neméné dulezita. Prostfednictvim bienale
chceme vypravét pribéhy zmény, které jsou soucasnée
pfibéhy odporu a odolnosti. Chceme se od sebe navzajem
ucit, s tim ze Zijeme na rtiznych mistech a vykonavame
rtzné typy praci, napric venkovskymi oblastmi i centry
velkomést. Jak mizeme zit lepSi Zivot bez vykofristovani,
vyCerpavani a nespravedinosti? Jak si pamatujeme ridzné
déjiny neklidu a boji za zménu?

Zajima nas, jak se méni venkov, protoze jeho
promeénu vnimame jako vyznamnou cast Sirsi spoleCenské
zmény. Venkovské oblasti zajistuji nase zakladni potreby,
od jidla po nejriznéjsi zdroje a suroviny. Diky tomu se Zivot
venkova a mésta uzce propojuje, vzajemneé na sobeé zavisi.
Presto se zda, ze hlasy lidi z venkovskych oblasti ve vere-
jném diskurzu ¢asto chybéji. Jejich vyzvy a problémy se
dostavaiji do stfedu pozornosti jen zfidka. Prostfednictvim
bienale chceme tuto ,tichou historii“ venkova rozsifit, vést
debatu o jeho soucasnych strastech a vizich do budoucna.

Inspirovali jsme se technikou roubovani a ptame
se sami sebe, jak mlzeme S§ifit Stépy solidarity a prekle-
nout predél mezi venkovem a méstem, prenaset je z vyrob-
nich hal do poli? Jak miZzeme navazovat nova spojenectvi
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a spolec¢né rlst a silit, misto abychom se nechali rozdélovat
odliSnostmi? Praveé tohle technika stépovani dokaze.
Vyuziva se v zemédélstvi a mediciné k propojeni rliznych
Casti rostlin nebo zvirecich Ci lidskych tkani tak, aby mohly
rist spoleCné a nabrat na sile. Ukazuje nam moznost
promeény prekvapivymi a neCekanymi zplsoby, neomezené
na pevné dané identity. Mizeme Stépovani iniciovat, ale
nemame plné pod kontrolou, jestli se Uspésné ujme nebo
nikoliv. Véfime, ze i neuspéch je nékdy tfeba uznat jako
soucast naseho usili dosahnout zmén.

(EN) GRAFTING SOLIDARITIES
— FROM THE FACTORIES TO THE FIELDS

In the third edition of Matter of Art, we want
to tell stories of social change from two different, yet
interconnected perspectives: the working-class and the
rural. We focus on our experience as workers at different
workplaces: from the factories to the fields, from logistics
hubs to home offices.

Many people are not satisfied with their condi-
tions of work. There are many ways to resist and create
change. People interrupt work, they protest, they make
demands. Some protests are very visible and loud, some
gestures are more invisible, but not less important. With
the Biennale, we want to tell stories of change that are
also stories of resistance and resilience. We want to learn
from each other: from the different places we live in and
the different types of work that we do, across rural regions
and urban centers. How can we live a better life without
exploitation, exhaustion and injustice? How do we remem-
ber different histories of unrest and struggles for change?

We are interested in changes happening in the
countryside, because we see rural change as an important
part of social change at large. Rural areas provide for our
basic needs, from food to diverse resources and raw ma-
terials. This makes rural and urban lives deeply entangled,

we depend on one another. Yet it seems that the voices
of people from rural areas are often missing from public
discourse. Their challenges and problems are rarely the
focus of attention. With the Biennale, we want to amplify
this “quiet history” of the countryside, to talk about its
current struggles and visions for the future.

Inspired by the technique of grafting, we ask
ourselves how we can graft solidarities across the ru-
ral-urban divide, from the factories to the fields? Instead
of letting our differences separate us, how can we create
new alliances and grow stronger together? This is exactly
what grafting does. It is a technique used in agriculture
and medicine to join different plant parts, animal and
human tissue, so that they can grow together and become
stronger. It shows us the possibility for transformation in
surprising and unexpected ways, not restricted to fixed
identities. We can initiate grafting, but we cannot control
whether it succeeds or fails. We believe that we also need
to acknowledge failure as part of our struggles for change.



ZASEVAT NEKLID SOWING UNREST

Antologie textd k bienale

Ve véci uméni
The Biennale Matter of Art
Reader

(C2) V ramci bienale Ve véci uméni 2024 vydava
tranzit.cz publikaci Zasévat neklid: antologie texti k bienale
Ve veéci umeéni.

Kniha doplnuje a rozsSifuje vystavu o eseje,
konverzace i poetické a umélecké prispévky. Prorlstaji
v ni dvé kuratorskeé linie—zajem Alekseie Borisionoka
o hnuti pracujicich a zaméreni Katalin Erdédi na proménu
venkova—a spolecné vypovidaji o minulosti, prfitomnosti
i budoucnosti politickych hnuti preklenujicich propast mezi
venkovem a méstem. Jak se lidé na venkové organizuiji,
aby ovlivnili zmény ve spolecnosti? Jak Ize stavkovat a
dosahovat naplnéni politickych pozadavk(? Jak organizo-
vat péci jako zaklad pro solidaritu a vzajemnou pomoc?
Editorska dvojice i prispivajici se zvidavosti sleduji rizné
zpUsoby, jak muze neklid—stav nespokojenosti, (vz)ruseni
a agitace—Kkli¢it na necekanych mistech.

Autorstvo prispévkl: Kateryna Aliinyk, Orla Barry,
Ramona Duminicioiu, Fernando Garcia-Dory,
eeefff, Tamas Kaszas, Katerina Kolarova, Kateryna
Lysovenko, Tomasz Rakowski, Marta Romankiv,
Galina Rymbu, Olia Sosnovskaya, Alex Toshkov,
Tomas Uhnak a Maja Vusilovic.

Design: The Rodina.

Kniha bude vydana v Ceské a anglické verzi a

k dispozici bude od ¢ervna 2024. Editorsky tym tvori Aleksei
Borisionok a Katalin Erdddi, kteri Bienale Ve véci uméni 2024

spolecné kuratoruiji.
1i2

(EN) As part of the Biennale Matter of Art 2024,
tranzit.cz publishes the book Sowing Unrest: The Biennale
Matter of Art Reader.

The reader accompanies and extends the
exhibition with essays, conversations, poetic and artistic
contributions. It grafts two curatorial threads—Aleksei
Borisionok’s interest in the workers’ movements and
Katalin Erdédi’'s focus on rural change—to talk about the
past, present and future of political movements across the
rural-urban divide. How do people in rural areas organise
to affect change in society? How can people strike and
achieve their political demands? How can care be organ-
ised as a basis for solidarity and mutual aid? The editors
and contributors are curious about the various ways, in
which unrest—a state of dissatisfaction, disturbance, and
agitation—can grow in unexpected places.

Contributors: Kateryna Aliinyk, Orla Barry,
Ramona Duminicioiu, Fernando Garcia-Dory,
eeefff, Tamas Kaszas, Katerina Kolarova, Kateryna
Lysovenko, Tomasz Rakowski, Marta Romankiv,
Galina Rymbu, Olia Sosnovskaya, Alex Toshkov,
Tomas Uhnak, and Maja Vusilovié.

Design: The Rodina

The reader will be published in Czech and English
versions and is available from June 2024. The editors of the
publication are Aleksei Borisionok and Katalin Erdédi, the
curators of the Biennale Matter of Art 2024.

Publikaci si miizete objednat v nasem online knih-
kupectvi knihkupetcvi od 1. Cervence 2024

You can order the book from our online bookshop
from 1st July 2024
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INFORMACE PRO NAVSTEVNICTVO PLAN YOUR VISIT

VSTUPNE
Vstupné do vSech vystavnich prostort a na vSechny akce
v ramci doprovodného programu je zdarma* po celou dobu
trvani bienale. Kapacita jednotlivych udalosti je omezena.
ADMISSION
Admission to the exhibition as well as the public program
of the biennale is free of charge*. Please note that the
capacity of select events is limited.

PRISTUPNOST
VSechny vystavni prostory jsou bezbariérové a snadno
pristupné. Veskery obsah vystavy je dostupny v piivodnim
znéni s ceskym a/nebo anglickym prekladem.
ACCESSIBILITY
The biennale venues are wheelchair and stroller accessi-
ble. The content of the exhibition is available in the original
language with Czech and/or English translation.

UPOZORNENI NA CITLIVY OBSAH
Néktera z vystavenych uméleckych dél mohou byt pro
urcité divaky urazliva ¢i znepokojiva. Vice informaci k obsa-
hu jednotlivych dél najdete v anotacich v tomto pravodci.
TRIGGER WARNING
Some of the exhibited artworks may include content some
people may find offensive or disturbing. Please refer to the
synopses in this guidebook to find out more.

ZMENA PROGRAMU
Poradatel si vyhrazuje pravo na zménu programu vystavy
a doprovodného programu. Aktualni informace a pfipadné
zmény najdete na strankach matterof.art.

PROGRAM CHANGE
The exhibition & public program may be subject to change.
Program updates will be published on the matterof.art
website.

*s vyjimkou workshopti konanych ve Veletrznim palaci 8, 10, 11, a 14. zafi.
With the exception of the workshops that take place on September 8, 10, 11,
and 14 at the Trade Fair Palace.
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MISTA KONANI

VENUES

Narodni galerie Praha

- Veletrzni palac

National Gallery Prague
- Trade Fair Palace

Dukelskych Hrdina 47
170 00 Praha/Prague 7-HoleSovice

Oteviraci doba
ut-ne: 10.00-18.00
Prvni stfeda v mésici 10.00-20.00

Doprava

metro C: stanice Vitavska

tram 6 | 17: zastavka Veletrzni palac
tram1[2]6|8]12]|17]|25] 26:
zastavka Strossmayerovo nameésti

Pristupnost a zazemi

Bezbariérovy vstup, vytahy,
bezbariérové toalety, prebalovaci pult,
pitna voda, wi-fi, 230V zasuvka

Lidicka galerie

Lidice Gallery

Tokajicka 152
273 54 Lidice

Oteviraci doba
po-ne: 9.00-17.00

Doprava

Ze stanice metra A ,Nadrazi Veleslavin®
autobusovymi linkami 300 a 322 do
zast. ,Lidice, obecni tfad (ObU)* nebo
ze stanice metra B ,Zli¢in“ autobusovou
linkou 324 do zastavky ,Lidice” a dale
pésky cca 12 min.

Pristupnost a zazemi

Bezbariérovy vstup, bezbariérové toalety,
prebalovaci pult, pitna voda, wi-fi,

230V zasuvka

Opening hours

Tue-Sun: 10AM-6PM

The first Wednesday of every month
10AM-8PM

Public transport

metro C: Vitavska station

tram 6 | 17: Veletrzni palac station
tram1|2|6|8]12|17|25] 26:
Strossmayerovo namésti station

Accessibility

Barrier-free entrance, lifts, wheelchair ac-
cessible toilets, changing table, drinking
water, wi-fi, 230V socket

Opening hours
Mo-Sun: 9AM-5PM

Public transport

From the metro station A “Nadrazi
Veleslavin” by bus lines 300 and 322 to
the stop “Lidice, obecni tiad (ObU)” or
from metro station B “Zlic¢in” by bus line
324 to the stop “Lidice” and then on foot
for about 12 min.

Accessibility

Barrier-free entrance, lifts, wheelchair ac-
cessible toilets, changing table, drinking
water, wi-fi, 230V socket
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Chemapol
Kavkazska 1441/9
10100 Praha/Prague 10-Vr$ovice

Doprava ;

tram 6 |13 | 22: zastavka Cechovo Namésti
tram2|4|6|7]13|19|22|24|27:
zastavka Koh-i-noor

Public transport

tram 6 |13 | 22: Cechovo Namésti Station
tram2|4|6|7[13|19|22]|24 | 27: Koh-i-
noor Station

Druzstevni Asociace CR
- Muzeum druzstevnictvi
Museum of the Cooperative
Association of the Czech Republic
TésSnov 1163
110 00 Praha/Prague 1

Doprava

metro B, C: stanice Florenc

tram 1| 3| 8|14 | 24 | 27: zastavka Bila
Labut, Tram 1|14 | 25| 27, bus 194 | 207:
zastavka Tésnov

Public transport

From the metro station C “Kobylisy” by
bus lines 102, 177 and 200 to the stop
“Zhorelecka” or line 152 to the stop
“Libenska”.

Pristupnost a zazemi
Bezbariérovy vstup, vytah, bezbariérova
toaleta, pitna voda, 230V zasuvka

Accessibility

Barrier-free entrance, lift, wheelchair
accessible toilet, drinking water, 230V
socket

Farma Jednorozec

Jednorozec (Unicorn) Farm
chatova osada Roblin
252 26

Doprava

Z vlakové stanice ,Praha-Radotin®
autobusovymi linkami 309 a 313 do zast.
JJrebotov" a dale pésky cca 15 min.

OTHER LOCATIONS

Public transport

From the train station “Praha-Radotin”
by bus lines 309 and 313 to the bus stop
“Trebotov” and then on foot.

Pristupnost a zazemi
Bezbarierovy vstup, pitna voda, prebalovaci
pult, 230V zasuvka

Accessibility
Barrier free entrance, drinking water,
changing table, 230V socket

Petrohradska kolektiv
Petrohradska 438/13
10100 Praha/Prague 10-Vr$ovice

Doprava
tram6(24|7|4]21|2]13]14|95]|99:
zastavka Bohemians, Vr$ovické nadrazi
Bus 124 | 139: zastavka Ukrajinska

Public Transport
tram6(24|7|4]21|2]13]14]|95]|99:
Stations Bohemians or Vr$ovické nadrazi
Bus 124 | 139: Station Ukrajinska

Pristupnost
Bezbariérovy vstup, bezbariérové toalety,
pitna voda, wi-fi, 230V zasuvka

Accessibility

Barrier-free entrance, wheelchair
accessible toilets, drinking water, wi-fi,
230V socket

V. kolona

Psychiatricka nemocice Bohnice
Psychiatric Hospital Bohnice

Ustavni 249, Divadlo Za plotem

18100 Praha/Prague 8

Doprava

Ze stanice Metra C ,Kobylisy“ auto-
busovymi linkami 102, 177 a 200 do zast.
JZhorelecka“ nebo 152 do zast. ,Liberiska*“.

Public transport

From the metro station C “Kobylisy” by
bus lines 102, 177 and 200 to the stop
“Zhorelecka” or line 152 to the stop
“Libeniska”.
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Pristupnost
Pitna voda, prebalovaci pult,
230V zasuvka

Accessibility
Drinking water, changing table, 230V
socket

Centrum pro soucasné uméni Praha
Center for Contemporary
Arts Prague

Dukelskych hrdini 500 / 25a

170 00 Praha/Prague 7

Doprava / Public transport

metro C: stanice / station Vitavska
tram1[2] 6812|1725 | 26:
zastavka / station Strossmayerovo
namesti

Pristupnost a zazemi
Bezbariérovy vstup, bezbariérové toalety,
pitna voda, wi-fi, 230V zasuvka

Accessibility

Barrier-free entrance, wheelchair
accessible toilets, drinking water, wi-fi,
230V socket

Zahrada Institutu uzkosti
Garden of the Institute
of Anxiety

Psychiatrickd nemocnice Bohnice
Psychiatric Hospital Bohnice

Ustavni 91

18100 Praha/Prague 8

Zahrada se nachazi na pozemku mezi
zahradnictvim a Pavilonem 12 nedaleko od
socioterapeutické farmy.

The garden is located on the land between
Pavilion 12 and the horticulture centre.

Doprava

Ze stanice metra C ,Kobylisy“ auto-
busovymi linkami 152 do zast. ,Libernska“
nebo 177 a 200 do zast. ,Odra“.

Public transport

From the metro station C “Kobylisy” by bus
line 152 to the stop “Libenska” or lines 177
and 200 to the stop “Odra”.

Pristupnost
Bezbariérovy vstup

Accessibility
Barrier-free entrance




DOPROVODNY PROGRAM PUBLIC PROGRAM

(C2) Program bienale tvori komentované prohlidky,
performance, diskuse, projekce a edukacni a mediacni
workshopy pro dospélé a déti. Vstupné na vSechny akce
je zdarma.* Soupis vSech akci najdete na adrese
matterof.art/cz/2024/program. Stranku jednoduse
zobrazite na¢tenim QR kédu.

(EN) The biennale program comprises guided tours,
performances, discussions, screenings, and educational and
mediation workshops. Admission to all events is free.* A sche-
dule of all the events can be found at www.matterof.art/2024/
program. To view the page, simply scan the QR code.

*s vyjimkou workshopt konanych ve
E E Veletrznim palaci 8, 10, 11, a 14. zari
. - With the exception of the workshops
that take place on September 8, 10, 11,

and 14 at the Trade Fair Palace

[=]

KOMENTOVANE PROHLIDKY
Komentované prohlidky bienale probihaji pravidelné
v Ceském a anglickém jazyce. Vystavou vas v zavislosti
na konkrétnim terminu provede kuratorstvo bienale
Katalin Erdédi a Aleksei Borisionok, odborny privodce ¢i
privodkyné Narodni galerie Praha, tym tranzit.cz nebo
vybrani umélci a umélkyné. v zavéru prohlidky je vzdy
prostor pro dotazy. Misto setkani je u vstupu na vystavu ve
Velké dvorané Veletrzniho palace Narodni galerie Praha.
Specialni prohlidky pro skupiny a $koly je mozné objedna-
vat prostrednictvim e-mailu na adrese na info@matterof.
art. o pripadné zméné programu budeme informovat online
na adrese www.matterof.art/cz/2024/program.

GUIDED TOURS
Guided tours of the biennale are conducted regularly
in both Czech and English. The curators of the biennale
Katalin Erdédi and Aleksei Borisionok, a professional guide
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from the National Gallery in Prague, tranzit.cz team, or
selected artists will accompany you through the exhibition,
depending on the specific time of the tour. At the end of the
tour there is always time reserved for questions from the
viewers. The meeting place is by the entrance to the exhibi-
tion in the Grand Hall of the Trade Fair Palace of the National
Gallery in Prague. Special tours for groups and schools can
be requested by e-mail at the address info@matterof.art. In
the case of any change to the program, we shall inform you
online at www.matterof.art/cz/2024/program.

EDUKACNI A MEDIACNi PROGRAM
V ramci snahy vice zpfistupnit vytvarné uméni SirSimu
publiku probéhne série mediacnich workshopl pro déti
ve véku od 10 do 14 let spojena s priméstskym taborem a
také cyklus workshop( pro dospélé poradany ve spolupraci
s Edukacnim oddélenim Narodni galerie Praha. Program
pripravuji Marie Ctverackova, Max Dvorak, Eva Kotatkova,
Tadeas Polak, Tereza Stejskalova, Magda Stojowska a Bara
Simkova. Pro vice informaci o tdboru nas kontaktujte na
adrese info@matterof.art. Mediace je soucasti projektu
Art Space Unlimited, spolufinancovaného Evropskou unii a
podporovaného Ministerstvem kultury Ceské republiky.

EDUCATION AND MEDIATION
As part of our effort to make visual art more accessible to
a wider audience, a larger mediation project for children
aged 10-14 will take place comprising workshops and a
summer camp, as well as a series of workshops for adults
organized in cooperation with the Education Department
of the National Gallery Prague. The program is organised
by Marie Ctverackova, Max Dvorak, Eva Kot'atkova, Tadeas
Polak, Tereza Stejskalova, Magda Stojowska and Bara
Simkova. For more information about the camp, contact
us at info@matterof.art. Mediation is part of the Art Space
Unlimited project co-financed by the European Union and
supported by the Ministry of Culture of the Czech Republic.
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LOKACE

LOCATIONS

Narodni galerie Praha—Veletrzni palac (VP)
National Gallery Prague—Trade Fair Palace

13.6.

14.6.

Zahajeni bienale / The Biennale
Opening Ceremony
VP - Mala dvorana / Small Hall

Performance: Antje Schiffers—My
villages' International Schnaps Bar
VP - Mala dvorana / Small Hall

Performance: Solidarni intervence
kolektivu stopgenocidevgaze

/ Solidarity Intervention by the
stopgenocidevgaze collective

VP - Mala dvorana / Small Hall

Performance: The Rodina—Seeding
Letters, Growing Worlds
VP - Velka dvorana / Grand Hall

Performance: Peasants in Atmosphere
& Pévecky sbor Lada / Lada Choir
VP - Velka dvorana / Grand Hall

Afterparty: AXT
VP - Kolektor Cafe

Performance: bjérnsonova & Nik
Timkova, Zuzana Zabkova.—Divinacné
Citanie z kariet COSITY a glosara
Divination reading from the
cards WHOAREU and bjérnsonova’s
glossary: Just a Few Moments Ago We
Were Waiting For Ages
VP - Velka dvorana / Grand Hall
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00-
00
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00
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14.6.

15.6.

27.6.

3.7.

Jazyky vzdoru. Komentovana prohlidka
s umélectvem a kuratorstvem

Guided tour with artists and
curators: Vernaculars of Resistance
VP - Velka dvorana / Grand Hall

Performance: Kateryna Aliinyk—

Neschopnost sdilet smutek neni tak

hrozna jako neschopnost sdilet krasu
Performance: Kateryna Aliinyk—

The inability to share grief is not as bad

as the inability to share beauty

Velka dvorana / Grand Hall

Performance: Olia Sosnovskaya &
Elske Rosenfeld—Archiv gest, stavat se
ne/viditelnou

Performance: Olia Sosnovskaya
& Elske Rosenfeld—Archive of Gestures:
Becoming In/visibile
VP - Hala B/ Hall B

Prodlouzena oteviraci doba
Extended opening hours

Neklidna gesta. Komentovana prohlidka
s umélectvem a kuratorstvem

Guided tour with artists and
curators: Gestures of Unrest
VP - Velka dvorana / Grand Hall

Komentovana prohlidka
Guided tour
VP - Velka dvorana / Grand Hall

Komentovana prohlidka

Guided tour
VP - Velka dvorana / Grand Hall
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17.00-
19.00
CZ/EN

19.00-
19.45
EN

20.00-
21.00
CZ/EN

10.00-
21.30

11.00-
13.00
CZ/EN

17.00-
18.00
cz

18.00-
19.00
Ccz



6.7.

13.7.

17.7.

18.7.

3.8.

7.8.

14.8.

24.8.

26.-
30.8.

Kuratorska komentovana prohlidka
Curatorial guided tour
VP - Velka dvorana / Grand Hall

Komentovana prohlidka
Guided tour
VP - Velkéa dvorana / Grand Hall

Kuratorska komentovana prohlidka
Curatorial guided tour
VP - Velka dvorana / Grand Hall

Mediace: Workshop Velka zemé malych
#1—tvlrci program pro déti 9-14 let

Mediation: The Great Land of
Small Workshop #1—creative program
for children aged 9-14

Kuratorska komentovana prohlidka
Curatorial guided tour
VP - Velka dvorana / Grand Hall

Komentovana prohlidka
Guided tour
VP - Velkéa dvorana / Grand Hall

Komentovana prohlidka
Guided tour
VP - Velka dvorana / Grand Hall

Kuratorska komentovana prohlidka
Curatorial guided tour
VP - Velka dvorana / Grand Hall

Velka zemé malych—tabor pro déti
9-14 let. Vice viz: matterof.art/cz/
projekty/velka-zeme-malych

16.00-
17.30
EN

16.00-
17.00
Cz

16.00-
17.30
EN

14.00-
17.00
CZ/EN

16.00-
17.30
EN

18.00-
19.00
Cz

16.00-
17.00
Cz

16.00-
17.30
EN

CZ/EN

* Tyto polozky programu jsou organizované NGP a vztahuje se na né vstupné
These program items are organised by NGP and are subject to an entrance fee
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26.-
30.8.

29.8.

4.9.

7.9.

8.9.

The Great Land of Small—camp
for children aged 9-14. For more
details visit: matterof.art/projects/
great-land-of-small

VP - Velka dvorana / Grand Hall

Mediace: Workshop Velka zemé malych

#2—tvarci program pro déti 9-14 let
Mediation: The Great Land of

Small Workshop #2—creative program

for children aged 9-14

VP - Velka dvorana / Grand Hall

Prizrak rolnictvi. Artist talk a diskuze
The Spectre of Peasantry: Artist
talk and discussion
Vendula Donatova, Radim
Kotrba, Jaroslav Prazan, Tomas
Uhnak, Jan Valeska

VP - Velka dvorana / Grand Hall

Komentovana prohlidka s tranzit.cz
Guided tour with tranzit.cz
VP - Velka dvorana / Grand Hall

Z ulic na Instagram. Jak se zménila
politika v uméni? Diskuse ve spolupraci
s ART ANTIQUES a Prague Art Week
From the streets to Instagram.
How has politics changed in art?
Discussion in collaboration with ART
ANTIQUES and Prague Art Week
VP - Velka dvorana / Grand Hall

Kvétinovy workshop pro déti od 6 let
s platformou Vykvét*

Flower workshop with Platforma
Vykvét for children aged 6+ and adults
VP - Korzo

*
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CZ/EN

14.00-
17.00
CZ/EN

16.00-
20.00
cz

14.00-
15.00
cz

16.00-
18.00
cz

14.00-
16.00
CzZ&
17.00-



11.9.

14.9.

15.9.

21.9.

26.9.

28.9.

Workshop: Herna pro deti 1,5-5 let a

dospélé s platformou Vykvét*
Workshop: Playroom with

Platforma Vykvét for children aged 1%2-5

and adults*

VP - Korzo

Komentovana prohlidka
Guided tour
VP - Velka dvorana / Grand Hall

Mediace: Workshop Velka zemé malych

# 3—tvuarci program pro déti 9-14 let*
Mediation: The Great Land of

Small Workshop #3—creative program

for children aged 9-14

VP - Velka dvorana / Grand Hall

Kuratorska komentovana prohlidka
Curatorial guided tour
VP - Velka dvorana / Grand Hall

McKenzie Wark: Raving—krest ¢eského

prekladu a prednaska autorky knihy
McKenzie Wark: Raving—book

launch of the Czech translation with

a lecture by the author

VP - Korzo

Performance: bjérnsonova & Nik
Timkova, Zuzana Zabkova, Tamara
Antonijevi¢, Tanja Sljivar, Cassandra
Troyan - Good Night Readers: RED
(Cats)

VP - Velka dvorana / Grand Hall

Komentovana prohlidka v ¢estiné

Guided tour in Czech
VP - Velka dvorana / Grand Hall

26

19.00
Cz

10.30-
16.30
cz

16.00-
17.00
cz

14.00-
17.00
CZ/EN

11.00-
12.30
EN

17.00-
18.30
EN

20.30-
22.30
EN

14.00-
16.00
Ccz

28.9.

29.9.

Kuratorska komentovana prohlidka
v anglictiné

Curatorial guided tour in English
VP - Velka dvorana / Grand Hall

Posledni den vystavy
Final day of the exhibition

Lidicka galerie

15.6.

20.7.

29.9.

Lidice Gallery

Zahajeni vystavy
Opening ceremony

Komentovana prohlidka s umélcem
Nikitou Kadanem

Artist-led guided tour with
Nikita Kadan

Promitani filmu Dany Kaveliny The
Lemberg Machine s diskusi

The Lemberg Machine: Screening
of a film by Dana Kavelina with a
discussion

Odkryvani solidarity. Diskuse
s umélectvem

Excavating Solidarity: Artist
talks — Nikita Kadan, Dana Kavelina,
Kateryna Lysovenko, Marta Popivoda
and Miloslav Vorlicek

Komentovana prohlidka
Guided tour

Posledni den vystavy
Final day of the exhibition

16.00-
17.30
EN

10.00-
18.00

15.00
CZ/EN

15.156-
16.00
CZ/EN

16.15-
17.15
CZ/EN

17.30-
19.00
CZ/EN

14.00-
15.00
Cz

10.00-
18.00
CZ/EN

* Tyto polozky programu jsou organizované NGP a vztahuje se na né vstupné
These program items are organised by NGP and are subject to an entrance fee
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Dalsi mista konani

22.6.

29.6.

17.7.

Other locations

Promlouvat ke slunci. Vylet s umélec-
tvem a oslava slunovratu*

Talking to the Sun. Artist-led
trip and midsummer celebration*
Ucinkujici / Participants: Artycok.tv,
Katerfina Konvalinova, Judita Levitnerova,
Bronislava Orlickd, Tadeas Polak, Lucie
Rosenfeldova, Sbor Druzstva zZivota
(Choir of the Life Co-op: Denisa Langrova,
Jonas Richter, Ruta Putramentaite),
Tomas Uhnak & Vendula Donatova

Farma Jednorozec / Jednorozec (Unicorn) Farm

Vytrhnout nemoc z korend I. Diskuse
o vyhoreni a o duSevnim zdravi farmar-
stva, nasledovana koncertem v arealu
Psychiatrické nemocnice Bohnice.
Ve spolupraci s Institutem uzkosti*
Uprooting Il Health I: Talks on
burnout and the mental health of
farmers, followed by a concert at the
Bohnice Psychiatric Hospital, in cooper-
ation with the Institute of Anxiety*
Hannah Proctor, Apolena
Rychlikova & Tomas Uhnak, Peter
Kolarcik & friend

Zahrada Institutu uzkosti / V. kolona
Garden of the Institute of Anxiety / V. kolona

Seminar a debata k projektu
Art Space Unlimited

Art Space Unlimited seminar
and debate

Centrum pro sou¢asné uméni Praha
Center for Contemporary Arts Prague
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9.00-
22.00
cz

16.00-
21.30
CZ/EN

19.00-
21.00
EN

18.9.

21.9.

Sklizet spolupraci. Exkurze do Muzea
druzstevnictvi a diskuze s Pavlem
Cernym, kulturnim druzstvem cosa.cz a
Iniciativou najemnikl a najemnic
Reaping Cooperation. Excursion
and discussion with Pavel Cerny, cosa.
cz cultural cooperative and the Tenants'
Initiative
Druzstevni Asociace CR - Muzeum druzstevnictvi

Museum of the Cooperative Association of
the Czech Republic

Bourani historie: Chemapol, architektura
a agrobyznys I. Exkurze a architektonicka
komentovana prohlidka s Helenou
Huber-Doudovou a Zdenkou Novakovou
Demolishing Histories: Chemapol,
Architecture and Agribusiness |.
Excursion and architectural guided tour
with Helena Huber-Doudova and Zdenka
Novakova
Chemapol

Bourani historie: Chemapol, architektura
a agrobyznys Il. Diskuze se Zuzanou
Vlasatou a Tomasem Uhnakem
Demolishing Histories: Chemapol,
Architecture and Agribusiness II.
Discussion with Zuzana Vlasata and
Tomas Uhnak
Petrohradska kolektiv

* Podrobny program najdete na matterof.art/cz/2024/program

For full program visit matterof.art/2024/program
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17.00-
20.00
Ccz

15.00-
16.30
Ccz

17.00-
18.30
Ccz



Vytrhnout nemoc z korend Il. Promitani 18.00-
filmu Evy Egermann a Corduly Thym — 19.30
C-TV (Ifi Tell You i Like You...) a diskuze  en
s autorkami a Katefinou Kolarovou
Uprooting Il Health Il. Screening
of a film by Eva Egermann and Cordula
Thym — C-TV (If i Tell You i Like You...)
with a discussion with the authors and
Katerina Kolarova

Petrohradska kolektiv

Afterparty Ve véci uméni
Matter of Art Afterparty

Petrohradska kolektiv




GLOSAR SYMBOLU

Druzice slouzi ke komuni-
kaci, vysilani, navigaci, ale
také k predpovidani pocasi
a pozorovani Zemé. v tomto
smyslu jsou nasimi kazdo-
dennimi posly klimatické
zmény. Pomahaji nam
pochopit, v jak kritické situaci se
nachazime, a umoziuji ndm uvazovat
o budoucnosti.  Satellites are used
for communication, broadcasting,
navigation, but also weather fore-
casting and Earth observation. In this
sense, they are our daily messengers
of climate change. They help us
understand the critical situation we
are in and enable us to think about
the future.

Hrabé, zejména v pouziti

pro terénni Upravy, slouzi

k uhlazeni a zmirnéni sklonu

velkych ploch. Parky a dalsi

zelené plochy vyzaduji

zna¢né mnozstvi zahrad-
nické prace. Plati to i pro Pamatnik
Lidice: o jeho podobu je tfeba
neustale pecovat. Drive tuto praci
vykonavaly lidické zeny—pfrezivsi,
které se do obce vratily po valce.
The Rake, especially the landscaping
rake, is used to shape the landscape,
to smooth and grade large earth
areas. Parks and other green areas
require a lot of work from garden-
ers. This is also true for the Lidice
memorial site: there is constant care
for the landscape. Earlier, this work of
care and maintenance was done by
the 'Lidice women', the survivors who
returned to the village after the war.

SYMBOL GLOSSARY

Kladivo je pravdépodobné
nejbéznéjsi délnické naradi.
Slouzi také jako symbol pro
rGzné odborové organizace,
délnicka a komunisticka
hnuti. A Hammer is
probably the most common
tool of workers. The hammer is also
used as a political symbol in many
trade unions, workers and communist
movements.

Kniha Cteni knih pomaha

predavat védéni z generace

na generaci, z jednoho

hnuti na druhé. Musime

ale mit na paméti toto: Ne

vSechny formy védéni nebo
pfibéhl se dostanou do knih, nékteré
se predavaji ustné. Book Reading
books helps transfer knowledge from
generation to generation, from strug-
gle to struggle. But we must keep
in mind: not all forms of knowledge
or stories enter into books, some of
them are passed on orally.

Koreny Prostrednictvim
korenu rostlina prijima
a uskladnuje ziviny, které
ziskava z pady. Podobné
by se dalo fici, ze nas
plvod formuje zaklad nasi
identity, symbolizuji nasi
vazbu k uréitému mistu, zemi nebo
kultufre. Roots It is through their
roots that plants absorb and store
the nourishment they need from
the soil. Similarly, one could say our
origins form a basis for our identity,
they symbolize our attachment to a
certain place, land or culture.
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Kosa je zakladnim
nastrojem zemédélcu a
symbolizuje jak manualni
praci, tak odpor vuci indus-
trializaci. Jeji zahnuta cepel
predstavuje alternativu
k mechanizovanym sklizecim strojim
a ztélesnuje posileni postaveni
obc¢ant a odolnost venkovskych
komunit. Napfimené kosy a vidle byly
pouzivany jako zbran pri rolnickych
povstanich témi, ktefi neméli pfistup
k nakladnéjsim zbranim. A Scythe
is a basic tool of farmers, symbolizing
both manual labor and resistance
to industrialization. Its curved blade
offers an alternative to mechanized
harvesters, embodying grassroots
empowerment and the resilience
of rural communities. Straightened
scythes and pitchforks have been
used as a weapon in peasant
uprisings by those who did not have
access to more expensive weapons.

Kupky sena Kupky sena

jsou béznym rysem

ruralni krajiny a soucasti

nasi obraznosti spojené

s venkovem, zejména v ev-

ropském kontextu. Ukazuji
rozmanitost venkovské krajiny: Rlizné
zplsoby vrseni kupky ¢&i stohu se lisi
podle kultury a mista a proménuje
se i vlivem €asu a modernizace.
Umélci je v krajiné ¢asto zachycuji
prostrednictvim malby ¢i fotografie,
ale vyuzivaji je i experimentalnéjsim
zplsobem v performativnich akcich,
jako byla napfriklad legendarni
akce-instalace Seno-sléma Zorky
Saglové.  Haystack Haystacks are
common features of rural landscapes
and part of our imaginaries of the
rural, especially within a European
context. They demonstrate the
diversity of the countryside: the

ways in which they are stacked vary
according to different cultures and
geographies, but also through time
and modernization. Artists often
document haystacks in landscape
painting and photography, but they
also use them in more experimental
ways, for performative actions such
as the legendary action-installation
Hay-Straw by Zorka Saglova.

Kvétina Pro mnohé z nas

jsou kvétiny soucasti

kazdodenniho Zivota. Jsou

symbolem krasy a dobrého

Zivota, ale také ubihajiciho

¢asu. Nékteré kvétiny jsou
vyuzivany jako symboly v politickych
hnutich, napfiklad v Zenském hnuti
(,chléb a raze*) a socialismu (Cervené
karafiaty). Po kvétinach se dokonce
pojmenovavaji i revoluce (riizova revo-
luce v Gruzii).  Flower For many of
us, flowers are part of our everyday
lives. They are symbols of beauty and
a good life, but also the passing of
time. Certain flowers have been used
as symbols in political movements,
like the women's movement ("Bread
and Roses") and socialism (red car-
nation). Even revolutions are named
after flowers (the Rose Revolution in
Georgia).

Lopata je nastrojem
I trpélivosti a vytrvalosti a
symbolizuje namahavou
rucni praci. Pouzivaiji ji
hornici, vojaci pfi kopani
zakopu a archeologové
pfi vykopavani artefaktl z minu-
losti. TéZzba zkamenélin ze zemé a
vykopavani archeologickych objektl
¢asto zavisi na stejnych principech
kolonialni nadvlady.  The Shovel
is an instrument of patience and
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endurance, symbolizing exhaustive
manual work. It is utilized by mining
workers, soldiers digging trenches,
and archaeologists unearthing
artifacts of the past. Extracting fossils
from the ground and unearthing
archaeological objects often rely

on the same principles of colonial
domination.

Nerost je pevna latka vznikla
plsobenim geologickych
procesu v zemi po tisice let.
Nerosty pouzivaji vSichni:
mame je v jednoduchych
kovovych vyrobcich
i v nejmodernéjsich technologickych
zarizenich. Napriklad jeden smart-
phone obsahuje pres Ctyricet druht
takovych nerostnych latek. Sou¢asné
ale nékteré nerosty zpochybnuji nase
systémy racionalniho mysleni, jako
je véda. Uzivaiji se ke kouzleni, magii
aritudlim. A Mineral is a solid
substance that is a result of many
thousand years of geologic process
in the ground. Minerals are used by
everyone—we have them in simple
metal items, as well as in recent high
technological devices. For example,
one smartphone contains more
than 40 minerals. At the same time,
minerals can question our rational
systems of thinking as science. They
can be used in spellcasting, magic
and rituals.

Obiloviny Béhem druhé
poloviny 20. stoleti doslo
k vyznamnému narlstu
produkce obilovin po
celém svété, coz z nich ¢ini
globalné nejvice péstované
plodiny. Reprezentuji tudiz
vesnicky svét a venkov.  Cereal
crops During the second half of the
20th century, there was a significant

increase in the production of cereal
crops worldwide, which made cereals
the world's largest crops and there-
fore represent the world of the rural
and the countryside.

Ozubené kolo Ozubené

kolo je rotujici kruhova

soucastka soukoli se zuby na

okraji. Pouziva se v raznych

strojich a zafizenich. Je

také zndmym symbolem
raznych délnickych hnuti a odbord,
protoze ukazuje, jak se pracujici
podporuji navzajem.  Gear A gear
is a rotating circular machine part
having cut teeth. It is used in various
machines and devices. A gear is also
a well-known symbol of various work-
ers movements and trade unions,
because it symbolizes how workers
support each other.

Pac-Man / kolacovy graf

Pac-Man je pocitacova

hra, ve které ma hrac za

ukol ,snist” vsechny tecky

v bludisti a vyhnout se

duchdm. Ma podobu dokoran
otevrenych Ust a ¢asto se spojuje
s nenasytnosti, protoze sporada
vSechno. Kola¢ové grafy se mohou
svym kruhovym tvarem Pac-Manovi
podobat. Jejich vysece znazornuji
pomérné rozlozeni, napfiklad kolik
lidi v Cesku si kupuje potraviny v su-
permarketu a kolik si je samostatné
péstuje. Pac-Man / Pie chart
Pac-Man is a computer game, in
which the player must eat all the dots
inside a maze and avoid ghosts. It
looks like an open mouth and is often
connected with greediness, because
it eats everything up. Pie charts
look similar to Pac-Man due to their
circular shape. Divided into slices,
they show proportions, for example:
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of all the people in the Czech
Republic, how many buy their food in
supermarkets and how many grow it
themselves?

Pilulka Pilulky uzivame

na lé¢bu nemoci, zlepSeni

fyzického nebo dusevniho

zdravi. Rozsifeni pilulek sou-

visi s globalnim medicinskym

pramyslem, v némz nékteré léky stoji
celé jméni a nékteré zakladni pilulky
nejsou ani dostupné. Zdravotni krize,
jako je celosvétova pandemie HIV/
AIDS nebo nedavny koronavirus, zvid-
itelfuji socialni a ekonomické napéti
ve spolecnosti. Pill We take pills
to treat sicknesses, improve physical
or mental health. The spread of pills
is connected to the global medical-
industrial complex, in which some
pills cost a fortune, and some basic
pills are not even available. Health
crises such as the global pandemics
of HIV/AIDS or the recent coronavirus
make social and economic tensions
in the society more visible.

Protestni transparent
K protestovani pouzivame
velmi rliznorodé nastroje:
nékdo vyrabi transparenty
a cedule, nékdo vyuzije
kazdodenni pracovni
nastroje, zatimco jini vyuzivaji svétlo
nebo chrliohen.  Protest sign
The tools we use to protest can be
very different: some people make
signs and banners, others use their
everyday work tools, while yet others
light or spit fire.

Sklizen je vyznamnym
tématem v déjinach uméni.
Néktefi umélci a umélkyné
znazornuji drinu, dalsi

cerstvé sklizené plodiny nebo oslavy.
Dobra sklizen znamena, ze spolecen-
stvi neeka hlad, je symbolem dobrého
zivota. The Harvest has been an
important topic in the history of art.
Some artists show the hard work,
others the freshly picked crops or the
celebrations. A good harvest means
the community will not experience
hunger, it is a symbol of good life.

Srp patfi mezi nastroje,

které mohou slouzit

k roubovani, stépovani

a dal$im zplsoblm,

jak se starat o plodiny.

Jde o vyznamny symbol
rolnickych hnuti. Spolu s kladivem
vyjadruje politické spojenectvi mezi
pramyslovou pracuijici tfidou a rolnic-
tvem, ¢asto zneuzivany a zrazovany
vladnouci tfidou socialistickych
stath.  Sickle A sickle can be used
for grafting, cutting and other ways
to take care of the crops. It has been
an important symbol in peasant
movements. Together with a hammer,
it represented a political alliance
between the industrial working class
and the peasantry, often mis-used
and betrayed by the ruling class of
socialist states.

/Q Vétrna turbina Vétrné tur-
N\

biny preménuiji kinetickou
energii vétru na energii
elektrickou. v sou¢asnosti
hraji vyznamnou roli pri
,zelené transformaci®, tedy
pri prechodu k udrzitelné-
jSim alternativam, jako jsou vétrna a
solarni energie. Proto se na venkové
stavi ¢im dal vice vétrnych turbin.
Casto to ale vede ke konfliktim: ne
v§em se libi, jak proménuji venkovsk-
ou krajinu. Wind turbine Wind
turbines convert the kinetic energy
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of the wind into electric energy.
Today they play an important part in
the “green transition”, the change to
more sustainable energy alternatives
like wind or solar power. Therefore
more and more wind turbines are
built in the countryside. This often
leads to conflict: not everybody is
happy about how they are changing
rural landscapes.

Vina Lidé vinu perou, pletou

z ni a nosi ji odpradavna.

Kdysi byvala vina velmi

cenna. Slo o vyznamnou

surovinu v textilnim pramys-

lu a svétovém obchodu.
Dnes vina mnoho ze své hodnoty
ztratila a majitelé ovcich farem maji
potize ji prodat.  Wool Humans have
been washing, weaving and wearing
wool since ancient times.Wool used to
be very valuable. It was an important
raw material in the textile industry and
global trade. Today wool has lost much
of its value and sheep farmers have
difficulties selling it.

S 22 Zavlazovani Stavéni
?“{ zavlazovacich systému,
jako jsou kanaly, bylo
klic¢em k rozsifovani
velkozemédélstvi, protoze
umoznuje navysit objem
péstovanych plodin. Sou¢asné ale
intenzivnéjsi zavlazovani a Spatné
hospodareni s vodnimi zdroji muze
vést k nenapravitelnému poskozeni
mistnich ekosystémud.  Water
irrigation The construction of wa-
tering systems like canals has been
key to the expansion of industrial
agriculture, because it enables the
production of more crops. At the
same time, more intensive irrigation
and the bad management of water
resources can cause irreparable
damage to local ecosystems.

Zdvizena pést Zdvizena
zatata pést je symbolem soli-
darity, zejména v politickém
hnuti. Objevuje se v mnoha
levicovych iniciativach,
predevsim v socialistickém,
anarchistickém a odborovém hnuti.
Raised fist The raised fist, or the
clenched fist, is a symbol of solidarity,
especially within a political move-
ment. It is used in many left-wing
movements, especially socialism,
anarchism, and trade unionism.

Zizala Zizaly hraji vyznam-
nou, a¢ témér neviditelnou
roli nec¢lovécich zemédélcu:
udrzuji padu zdravou a plod-
nou. Syntetické chemikalie
pouzivané ve velkozemé-
délské vyrobé jim znacné skodi.
Pritomnost zizal je obzvlast dulezita
pro biozemédélce: zizaly jsou dokladem
toho, Ze puda je obhospodarovana
ekologicky. v tomto smyslu jsou tyto
bytosti symbolem agroekologické
promény. Earthworm Earthworms
play an important, yet almost invisible,
non-human part in farming: they
keep the soil healthy and fertile. They
are badly affected by the synthetic
chemicals used in industrial agri-
culture. For organic farmers, their
presence is especially important:
earthworms are proof that they work
the land in an ecological way. In this
sense, these creatures are symbols of
agroecological change.
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Symboly, které The Rodina vytvofila pro vizualni identitu Ve véci uméni,
predstavuji riizné nastroje, koncepty, gesta, zivé bytosti a materidly, jez
vytvareji komplexni politické krajiny, s nimiz kuratorsky tym a pozvané
umélkyné a umélci nakladaji a v nichZ se orientuji. Tyto nastroje mohou
slouzit dominantnimu politickému rezimu, anebo mohou byt vyuzity proti
svym panlm. Glosar Ize pouzit jako nastroj k mediaci pro déti na vystaveé.
The symbols created by The Rodina for the visual identity
of Matter of Art introduce various tools, notions, gestures, living beings
and materials that make up the complex political landscapes the curators
and the invited artists are navigating. These tools can serve the dominant
political regime, or they can also be used against their masters. The glos-
sary can be used as a mediation tool for children in the exhibition.
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(CZ)  Ludvik Frankevi¢, Veletrzni palac v Praze, interiér Velké dvorany, (EN)  Ludvik Frankevi¢, Trade Fair Palace in Prague, interior of the Grand
konec dvacatych let 20. stoleti, Narodni galerie v Praze Hall, late 1920s, National Gallery in Prague
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NARODNI GALERIE PRAHA

- VELETRZNI PALAC
NATIONAL GALLERY PRAGUE
- TRADE FAIR PALACE

(C2) Hlavni vystava bienale Ve véci uméni se nachazi
ve Veletrznim palaci, kde sidli Narodni galerie Praha.
Veletrzni palac byl postaven v letech 1925-1928 a pred-
stavuje vynikajici priklad ¢eské funkcionalistické architek-
tury. v mezivalecném obdobi patfil spoleCnosti Prazské
vzorkové veletrhy, jejiz vizi bylo vytvofrit veletrzni prostor,
ktery prilaka obchodniky z celé Evropy. Velka dvorana
palace, kde se bienale odehrava, byla hlavnim déjistém
veletrhil a prostorem k vystavovani tézké techniky,
napriklad zemédélskych Ci priamyslovych stroju. Byvala
plna reklam, ceduli a predméti—slo o velice pestré pros-
tredi. Modernizace na pocatku dvacatého stoleti pfinesla
fadu zmén: vedla k masivni migraci z venkova do mést
—ktera pokracuje dodnes—a vys$Si poCty pracujicich rovnéz
posilily délnické hnuti.

Po druhé svétové valce se palac stal domovem
pro spole¢nosti vénuijici se zahrani¢nimu obchodu a v roce
1974 ho témeér znicil pozar. Nikdo poté nevédél, co si
s vyhorelou budovou pocit. Objevily se navrhy prestavét ji
na nemochnici, vyzkumny Ustav ¢i muzeum revolu-
¢niho délnického hnuti. SpoleCnost Stavoprojekt Liberec,
ktera za budovu zodpovidala, nakonec navrhla, Ze by
zde mohla vzniknout galerie sou¢asného uméni. A tehdy
se o palac zacala zajimat Narodni galerie. Rekonstrukce
vSak trvala dlouho. Dokonc¢ena byla az v devadesatych letech,
kdy se do ni Narodni galerie konecné mohla nastéhovat.
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(EN) The main exhibition of the Biennale Matter of
Art takes place in the building of the National Gallery
Prague known as the Trade Fair Palace. Built in 1925-1928,
it is a great example of Czech Functionalist architecture.
Between the world wars, it belonged to the Prague Sample
Trade Fairs Association. Their vision was an expo centre
that would attract business from across Europe. The
Grand Hall of the palace, where the biennale is taking
place, was the main venue for trade fairs and a space
to exhibit heavy machinery, like agricultural or industrial
technology. It used to be full of commercials, signs,
objects—a very colorful setting. The modernization of the
early 20th century started many processes of change: it
led to massive migration from the countryside to the cities
—lasting until today—and to stronger workers’ movements
due to an increase in their numbers.

After the war, the palace was home to various
foreign trade companies until it was nearly destroyed by
a fire in 1974. After the fire, nobody knew what do with the
building. There were proposals to convert it into a hospital,
a research institute or a museum of the revolutionary
workers’ movement. Finally, Stavoprojekt Liberec, the
company responsible for the building, proposed that there
could be a gallery of contemporary art there. That is how
the National Gallery became interested in the palace.
The reconstruction was a slow process. It was finished only
in the 1990s and the National Gallery moved in.
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PLAN VYSTAVY VE VELETRZNIM PALACI EXHIBITION FLOOR PLAN IN TRADE FAIR PALACE
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1 Alicja Rogalska % 80 14 Adelita Husni-Bey 60
2 Kateryna Lysovenko 66 15 cosa.cz 50
3 Marta Popivoda 76 16 Dominika Trapp 92
4 Nikita Kadan % 62 17/18 Asuncion Molinos Gordo 638
5 DAVRA research group =% 52 19 Pinar Ogrenci 72
6 Zbynék Baladran <« 46 20 Natalie Perkof 74
7 Tomas Uhnak #% 94 21 Antje Schiffers 82
8 bjérnsonova % 48 22 Kateryna Aliinyk 44
9 Giorgi Gago Gagoshidze 56 23 Katefina Konvalinova

10 Martina Drozd Smutna 54 & Judita Levitnerova 64
1 Uladzimir Hramovich 58 24 Randomroutines 78
12 Elske Rosenfeld 84 25 Petr Stembera 90
13 Olia Sosnovskaya 88 26 Zorka Saglova 86

* - . . z v . PYe
** Novy projekt pro bienale Ve véci uméni Praha.
Commissioned by the Biennale Matter of Art Prague.
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Kateryna Aliinyk  Kyiv
* Luhansk (UA), 1998

Déj nesedi do zapletky, 2024, malba
Mame listky do prvni rady, 2023, malba
Takhle chtely byt, 2023, malba

The Action Doesn't Fit the Plot, 2024, painting
We Got Front-Row Tickets, 2023, painting
They Are Meant to Be, 2023, painting

(C2) Kateryna Aliinyk tvori malby a texty o trvajici
ruské invazi ve venkovskych oblastech ukrajinského Don-
basu od roku 2014. Zaméruje se na zmeény krajiny. Co se
stane se zemi, kdyz lidé odejdou a nikdo uz o ni nepecuje?
Jak se Skodlivé vlivy valky projevuji v padé? Jakou formu
obnovy si mizeme po takové zkaze predstavit? Zapusti
rucni granaty koreny jako mrkev nebo tufin? Jak je mozné
vytvofit obrazy krajiny, kterou uz nemuzete navstivit ani
se ji dotknout?

W zemédélskych oblastech se nachazeji naslap-
né miny, Ulomky raket a lidské ostatky vedle plodin,” li¢i
umeélkyné. ,Tato kombinace nam pripomina, ze kazdé
bitevni pole je v prvni fadé pole. Ukrajinské obyvatelstvo
déla, co je v jeho silach, aby se pida navzdory vSemu
dal vyuzivala ke svému plvodnimu ucelu. VSichni si ale
délame starosti, jestli takovou urodu mizeme snist. Nebo
jsme jen ztratili chut k jidlu? Jsou stopy v hliné otiskem
zemédélskych strojl, nebo vojenskych vozidel?*

Kateryna Aliinyk neukazuje krajinu ze vzdalené
ptaci perspektivy. Naopak zabira detaily korend, rostlin,
hliny a valeCnych trosek. Jeji malby nam umoznuiji priblizit
se, mozna i bliz, nez bychom si prali. Dila vystavena na
bienale Ve véci uméni obsahuji novy prvek. Detailni zabéry

%

prirodnich prostredi ramuji divadelni opony. Krajina se
stava jevistém, na némz se odehravaji scény destrukce. Co
to znamena byt svédkem nekoncici valky—valky nejen proti
lidem, ale také proti zivotnimu prostredi?

(EN) Kateryna Aliinyk has been creating paintings and
writing about the ongoing Russian invasion in rural Donbas,
Ukraine since 2014. She focuses on the changes of the
landscape. What happens to the land when people leave
and do not take care of it anymore? How do the harmful
effects of war mix with the soil? What kind of renewal can
we imagine after such destruction? Will hand grenades
grow roots like carrots or turnips? How is it possible to cre-
ate images of a landscape you can't visit or touch anymore?

“In farming areas, landmines, rocket debris, and
human remains exist side by side with crops,” the artist
says. “This mix reminds us that every battlefield is just a
field in the first place. Ukrainians try their best to keep
using the land for its original purpose despite everything.
But we all worry whether we can eat the harvest. Or have
we just lost our appetite? Are the traces on the ground from
farming machines or war vehicles?”

Kateryna Aliinyk doesn’t show landscapes from
a distant, bird’s eye view. Instead, she zooms in on the
roots, plants, soil, and war debris. Her paintings allow us
to come close, maybe even closer than we would like to
be. In the works she shows at Matter of Art, there’s a new
element. Theater curtains frame her close-ups of natural
environments. The landscape becomes like a stage,
where scenes of destruction play out. What does it mean
to witness an ongoing war, not just against people, but
also against the environment?
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Zbynék Baladran Praha / Prague
* Praha / Prague (CZ), 1973

Sclerosis multiplex, ¥ 2024, série 10 asamblazi

Sclerosis Multiplex, # 2024, series of
10 assemblages

(C2) Umeélec Zbynék Baladran neni spokojeny s tim,
jak muzea vypraveéji nase déjiny. v jejich pojeti byva pribéh
jasny a primocary a opakuje se. Historie se vzdycky déli
na tabory my a oni, na mocné a bezmocné, na bohaté a
chudé, na domaci a cizince. Muzea nevénuji pozornost
necekanym historickym zvratim, nabizi jednoduché
odpovédi a Casto vypravi jen pribéhy mocnych. Z tohoto
ddvodu vytvari Zbynék Baladran vlastni vystavy, diagramy,
a dokonce i muzea. Jejich prostrednictvim osvétluje kom-
plikovana propojeni, ekonomické systémy a moznosti lep-
Sich budoucnosti. U prilezitosti bienale se zamyslel nad tim,
jak muzea vypraveéji pribéhy o spolecenskych vzpourach,
radikalni politice a kolektivnim usili.

Tato instalace méla byt pivodné vystavena
v Muzeu druzstevnictvi Druzstevni asociace CR. Muzeum
vypravi historii druzstevnictvi: prfibéhy o tom, jak se
lidé namisto soupefeni mohou spojit a dosahovat cill
spolecné. Bohuzel se zd3, ze o myslenky kolektivniho
usili a ekonomickych forem spoluprace mnoho zajmu
neni—v prevladajici kapitalistické realité, ktera nas nuti
souperit, se tyto modely uplatnuji tézko. Proto Zbynék
Baladran vytvofil své vlastni muzeum. Ve své tvorbé odka-
zuje k myslence spolecného usili, které krok za krokem
proménuje realitu, podobné jako v pivodnim prazském
muzeu druzstevnich hnuti. Poukazuje také na mocenské
zmeény, které se odehraly najednou, podobné jako to délaji
néktera muzea, chtéji-li ukazat déjiny revoluci, napriklad

déjiny Parizské komuny.
4i6

(EN) Artist Zbynék Baladran is not satisfied with
the ways museums tell our history. They make the story
smooth, linear and repetitive. History is always divided
into us and them, the powerful and the powerless, the rich
and the poor, natives and foreigners. Museums do not pay
attention to unexpected turns of history, they give simple
answers and often describe the stories of those who have
the power. For that reason Zbynék Baladran creates his
own displays, diagrams, and even museums themselves.
Through them he explains complicated connections, eco-
nomic systems and possibilities for better futures. For the
Matter of Art Biennale the artist was invited to think about
the way museums tell stories of social uprisings, radical
politics, and collective efforts.

He should have presented his installation at
the Museum of the Cooperative Association of the Czech
Republic. The museum tells the story of how people
can unite to achieve goals instead of competing for them.
Unfortunately, it seems that people are not very interested
in the ideas of collective efforts and economic forms of
cooperation. These models do not apply to the dominant
capitalist reality that pushes us to compete with each other.
Therefore, the artist constructs his own museum. In his
work, he refers to the ideas of joint efforts to change reality,
step by step, as in the original museum of cooperative
movements in Prague. He also refers to changes in power
with a single move, as in many museums that show the his-
tories of revolutions like, for example, the Paris Commune.



bjornsonova (CZ, SK)
* 2015

& Nik Timkova,

Zuzana Zabkova,

Vojtéch Hlavacek,

Tamara Antonijevi¢,

Tanja Sljivar

Kazdé rano je rano, kdy jsem se chtél*a probudit driv,
2024, site-specific instalace, prostor na Cteni

Every morning is the morning i wanted to wake
up earlier, % 2024, site-specific installation,
reading environment

(Cz) Podle nékterych lidi je bjérnsonova ¢arodéjnice,
ktera vladne kouzly a predpovida budoucnost. Jini si mysli,
ze je to feministka, ktera bojuje proti patriarchatu a muzské
nadvladé a chodi na rave party. Neni spokojena se stavem
spolecnosti. Proto travi Cas s lidmi, ktefi jsou jini—piSou
poezii, jsou upifi nebo queer. Od nich se uci o pratelstvi,
preziti a protestovani. Co jste o ni slySeli vy? Bjornsonova je
kolektiv zaméreny na uméni a performance. Vytvari mapy
pro budoucnost, zamysli se nad soucasnosti a organizuje
akce. Zajima jej sexualita, zenska téla, snéni s otevienyma
ocCima, roztomilé i strasidelné obrazky z popularni kultury.
Porada skupinové akce se Ctenim poezie, prozy a esejl pro
nocni ¢tenarstvo. MlzZete tam sdilet své velice tajné sny,
uzkostné myslenky i politické strategie.

V ramci bienale Ve véci uméni se bjornson-
ova zamysli nad tim, jak naSe téla—jakozto pracujicich
i nepracujicich—méni tvar. Zda se, ze spousta véci, které
se ucime ve Skole, v praci a statnich institucich, je Spatné.
Poskozuji nas, vnaseji nam do zivota nudu a stres, vysavaiji
z nas radost. Bjornsonova chce, abychom si odpocinuli
od svého kazdodenniho zivota a v pfijemném prostredi

s

prozkoumali neznamy svét magie, feminismu a kreativity.
Prichystala pro nas prostor, kde se mizeme natdhnout, Cist
si, odpocinout si a ponorit se do svéta nepoznaného.

(EN) Some people think bjérnsonova is a witch who
can cast spells and predict the future. Others think she is
a feminist who fights against patriarchy and male domi-
nation and goes to raves. She is not happy with society.
That is why she hangs out with people who are different,
like poets, vampires, and queers. She learns from them
about friendship, survival, and protests. Which gossip have
you heard? bjérnsonova is an artistic and performance
collective that creates maps for the future, brings up ideas
about the present, and produces events. She is interested
in sexuality, women’s bodies, daydreaming, cute and scary
images of popular culture. She hosts a reading group of
poetry, fiction and essays for the night readers, where

one can share very secret dreams, anxious thoughts and
political strategies.

For the Matter of Art Biennale, bjornsonova was
invited to think about the ways our bodies as workers and
non-workers change shape. It looks as if many things that
we learn at school, at work, and at state institutions are
wrong. They damage us, make our lives boring and stress-
ful, they take away our joy. Bjornsonova invites us to take a
break from our daily life and explore the unknown world of
magic, feminism, and creativity in a comfortable environ-
ment. She has prepared a space to lie down, read, rest,
and dive into the world of the unknown.



cosa.cz, kulturni druzstvo Praha / Prague
cultural cooperative (CZ)

Markéta Mrackova, Praha / Prague, * Brno, 1985;
Barbora Simonova, Praha / Prague, * Brno, 1982;
& Viktor Vejvoda, Bélehrad / Belgrade (RS), * Prague, 1983

Co jednomu nemozno..., vsem dohromady snadno!,
2024, edukativné participativni instalace

What is impossible for one... is easy for us all
together!, 2024, educational participatory
installation

(C2) Cosa je druzstvo. Druzstvo stoji na vzajemné
pomoci a spolupraci ve prospéch spole¢ného cile. Druzst-
vem muze byt i zemédélsky statek nebo organizace, kterou
spolecné vlastni a ridi jeji Clenové, pricemz si mezi sebou
déli zisky ¢i vynosy. Cosa pracuje s architekturou, vytvar-
nym umeénim, literaturou a videem. Je druzstvem, jehoz
smyslem je umélecka tvorba. Pro bienale Ve véci uméni
cosa pokracuje ve svém vyzkumu druzstevnického hnuti
a Muzea druzstevnictvi Druzstevni Asociace CR v Praze.
Cesko ma dlouho historii druzstevnictvi: druzstva
se zakladala kvuli stavéni domua, v zemédélstvi a k vyrobé,
prodeji i nakupu zbozi. Organizovat se a byt soucasti
druzstva maze kdokoliv. Nicméné v souCasné spolecnosti
druzstva prilis oblibena nejsou a Muzeum druzstevnictvi
nema velkou navstévnost. v Narodni galerii cosa vystavuje
vlajku spotfebniho druzstva Jednota a vlajku svého druzst-
va, protoze chce viem pripomenout hodnotu spoluprace,
participace a platové rovnosti. Druzstvo také vytvorilo
brozuru o historii a zalozeni Knihovny Muzea druzstevnictvi,
jak ji vypravi jeho zakladatelka Vladimira Vavrova.

A

(EN) Cosa is a cooperative. A cooperative involves
mutual assistance and working together towards a common
goal. A cooperative can also be a farm or an organization
which is owned and run jointly by its members, who share
the profits or benefits. Cosa works with architecture, visual
arts, literature and video. They produce art as a cooperative.
For the Matter of Art, cosa continues its research into co-
operative movements and the Museum of the Cooperative
Association of the Czech Republic in Prague.

The Czech Republic has a long history of
cooperatives—they were organized for building houses,
growing food and other plants, to produce, sell, and buy
goods. Anyone can organize or be part of the cooperative.
However, now cooperatives are not so popular in society
and the museum is hardly visited. Cosa brings the flag of
the consumer cooperative “Jednota” (Unity) and the flag of
their cooperative to the National Gallery to remind every-
one about the values of cooperation, participation, and
equal pay. They also produced a booklet on the history and
the establishment of the Library of the Museum told by its
founder Vladimira Vavrova.



DAVRA research group Stredni Asie / Central
Asia * 2021

Madina Joldybek, Londyn / London, * Zhezkazgan (KZ),
1991; Zumrad Mirzalieva, * Taskent / Tashkent (UZ),
1997; Saodat Ismailova, Pariz-Taskent / Paris-Tashkent,
* Taskent / Tashkent (UZ), 1981

Kroceni vod a Zen v sovétské Stredni Asii,
<% 2024, multimedialni instalace
vychazejici z vyzkumu, 8 min

Taming Waters and Women in Soviet
Central Asia, <« 2024,research-based multi-
media installation, 8 min

(Cz) Novy projekt vyzkumné skupiny DAVRA se tyka
Velkého ferganského kanalu. Tento 270 km dlouhy kanal
mezi Uzbekistanem a Tadzikistanem vybudovalo v roce
1939 160 000 délnika za pouhych 45 dni. Mél privadét vodu
z feky Syrdarji na bavinikova pole. Bavina je v tomto regio-
nu povazovana za mistni ,bilé zlato®. Kanal umoznil navysit
jeji produkci a stal se ve Stredni Asii sovétské éry symbo-
lem pokroku. Dnes se ale tento sen o modernizaci proménil
v no¢ni maru. Zpusobil nenapravitelné ekologické skody.
Kvali $patnému hospodareni s vodou Aralské jezero témér
vyschlo a nedostatek vody vede k napéti mezi obéma
sousedicimi zemémi.

DAVRA patra po historickych souvislostech
mezi vyuzivanim a zneuzivanim zenské prace a vody.
Umélkyné zkoumaiji ,bavinovy tanec” (paxta ragsi), ktery
zeny tancily pro muze budujici kanal, priCemz nebylo jasné,
jestli se zeny Ci muzi bavi, nebo pracuji. Ziskané poznatky
predstavuje v rliznych formach: jako filmy, fotografie,
textilni kolaze Ci archivni material. Tvar instalace odrazi
podobu feky Syrdarja. Filmové kroniky—po peclivém
opétovném sestfihani—vypraveéji pribéh o tom, jak byly
zeny i voda zneuzity k velkoprodukci baviny. DAVRA tvori

nové portréty ménici se reky v taskentské oblasti a podél
Ferganského udoli. Ze zastér sbéracek baviny vytvari citlivé
kolaze, které poukazuji na to, jak jinak by vztahy mezi
vodou, zenami, tancem a bavinou mohly vypadat.
Vyzkumnou skupinu DAVRA zaloZila v roce 2021
Saodat Ismailova. Slo o rozsireni jejiho projektu Chilltan
pro vystavu documenta fifteen. DAVRA iniciuje vyménu
zkusSenosti a znalosti na stfedoasijské umélecké scéné.

(EN) The new project of DAVRA research group for the
biennale focuses on the Great Fergana Canal. This 270 km
long canal between Uzbekistan and Tajikistan was built in
just 45 days in 1939 by 160,000 workers. Its purpose was

to bring water from the Syr Darya river to the cotton fields.
Cotton is known as the “white gold” of the region. The ca-
nal made it possible to produce cotton on a large, industrial
scale. It became a symbol of progress in Soviet-era Central
Asia. Today this dream of modernization has become a
nightmare. It caused ecological damage that cannot be
repaired. The Aral Sea has almost dried out because of the
bad water management. Tensions between the neighboring
countries are growing due to the lack of water.

DAVRA looks for historical connections between
the use and misuse of women’s work and water. The artists
study how women danced the Cotton Dance (Paxta Ragsi)
to motivate the men working on the construction of the
canal, blurring the line between leisure and labor. They
present their findings in different forms: films, photos,
textile works, and archival material. The installation’s shape
mirrors the shape of the Syr Darya River. DAVRA creates
new portraits of the changing rivers in the Tashkent region
and along the Fergana Valley. They transform cotton pick-
ers’ aprons into sensitive collages to re-imagine relations
between water, women, dance and cotton.

DAVRA research group was founded in 2021 by
Saodat Ismailova as an extension of her project Chilltan
for documenta fifteen. The group initiates dynamic ex-
changes of experience and knowledge within the Central
Asian art scene.

~
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Martina Drozd Smutna Praha / Prague
* Kyjov (CZ), 1989

Love story, 2023, malba
O pauze, 2023, kresba
Sklizen 1, 2023, kresba
Sklizen 2, 2023, kresba
V poli, 2024, malba

Love story, 2023, painting
Break, 2023, drawing
Harvest 1, 2023, drawing
Harvest 2, 2023, drawing
In the Field, 2024, painting

(Cz) Martina Drozd Smutna predstavuje malby, které
zobrazuji zeny vénuijici se tézké zemédélské praci. Zach-
ycuje jejich portréty s velkyma oCima, bez ust, na polich
s traktory a stroji zahalenymi v prachu. Zeny plsobi un-
avené, ale také zahadné. Patfi snad do socialistické minulo-
sti opévujici dfinu a kolektivni duch? Tehdy se zemédélstvi
a primysl zacaly prekotné vyvijet a postaveni délnikl a rol-
nik(l se zménilo. Odpovéd zrejmé zni ne. Jsou namalovany
zpusobem, ktery se od oficialniho stylu socialistického
realismu lisi. Na tehdejSich malbach si délnictvo a rolnictvo
svou praci prispivajici ke kolektivnimu usili uzivalo. Takové
vyjevy byly plné patosu a dnes si mnoho lidi mysli, ze nas
obelhavaly. Patfi tedy tyto zeny do soucasnosti? Kdyz se
socialisticky rezim zhroutil a frada podnik( se uzavrela nebo
byla zprivatizovana, prisli jsme také o zobrazeni prace ve
verejném prostoru.

Byt délnik, zdravotni sestra nebo rolnice prislo
o prestiz. Mozna tyto portréty patfi do jiného Casu a
prostoru. Vnimame napéti mezi radosti z prace a unavou,
mezi svobodou zen a pracovni disciplinou, kolektivnosti
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a touhou. Tyto malby vyslovuji otazky, jak jsou zeny

v umeéni zobrazovany, jak spolecnost nuti zeny vypadat
a chovat se a jak se zeny vztahuji samy k sobg, ke svym
soudruzkam a rodinam. Jejich prace se odehrava v Seru.
o jaké touhy tu jde?

(EN) Martina Drozd Smutna presents paintings that
are portraits of working class women involved in hard
agricultural work. The artist draws them with big eyes, no
mouths, in fields with tractors and machines in the dust.
They look tired but also mysterious. Do they belong to the
socialist past, when hard work and a collective spirit was
celebrated? Back then, agriculture and industry started to
develop very quickly and the status of people who were
involved in production has changed. Probably not. They are
painted in a style that is different from the official style of
socialist realism. In socialist realist paintings workers and
peasants were enjoying their work for the collective effort.
The images were full of pathos and many people today
think that they have been cheating us. Do they belong to
the present? When the socialist society collapsed and
many factories were closed down or were privatized we
also lost images of labor in the public space.

To be a worker, to be a nurse, to be a farmer
became less prestigious. The portraits may belong to
a different time and space. There is a tension between
the joy of work and tiredness, women'’s freedom and the
discipline of work, collectivity and desire. The paintings
question how women’s work is represented in art, how
society forces women to look and behave, and how women
relate to themselves, their female comrades, and families.
Their work is happening during the dark part of the day.
Which desires does it bring?



Giorgi Gago Gagoshidze Berlin / Berlin
* Kutaisi (GE), 1983

Neviditelna ruka mého otce, 2018,
video, 24 min

The Invisible Hand of My Father, 2018,
video, 24 min

(C2) Giorgi Gago Gagoshidze vypravi pfibéh svého
otce Nuzgariho, coz byl vzdélany muz a vedouci pracovnik
v automobilové fabrice. v dobé hospodarské krize v Gruzii
po padu Sovétského svazu si musel hledat novou praci.
Kolektiv pracujicich prikladajicich ruku k dilu nahradila
neviditelna ruka trhu. Podobné jako mnoho dalsich lidi
z vychodni Evropy a Kavkazu se musel vydat na zapad a
pracovat na stavbach. Jeho hlavnim pracovnim nastrojem
se staly ruce. Pracovni podminky byly nicméné hrozné, pra-
covni povoleni nemél a kvlli nehodé o jednu ruku prisel.
Film je portrétem otce, ale také délnikovy
ztracené ruky. Otec pracuje na zahradé, kde mu obcas
pomaha protéza, zaroven se ale uméla ruka nikdy zcela
nestane soucasti jeho téla. Umélec ztracenou ruku
ozivuje a promlouva o nerovném ekonomickém systému,
ktery lidi nuti dfit v tizivych podminkach. v ekonomické
teorii existuje koncept neviditelné ruky trhu—mocné sily,
ktera usmérnuje nabidku a poptavku nejriiznéjsiho zboZzi.
V Giorgiho dile neviditelna ruka a délnikova ztracena ruka
podavaji spolecnou vypovéd o chudobé, nehodach na
pracoviSti a migraci za praci.

(EN) Giorgi Gago Gagoshidze tells the story of his
father Nuzgari. He was an educated man, a car-factory
manager. During the economic crisis in Georgia, after
the collapse of the Soviet Union, he had to search for

a new job. The invisible hand of the market replaced the

W

collective hand of the workers. Like many other people
from Eastern Europe and the Caucasus he had to go to
Western Europe to work on construction sites. His hands
became his main working tools. The working conditions
were bad, there was no permission to work, and due to an
accident he lost one of his hands.

The film is a portrait of the father, but also of
the lost worker’s hand. The father works in his garden
where the prosthetic hand sometimes helps him, at the
same time it never fully became part of the body. The
artist animates the lost hand and speaks through an
unequal economic system that forces people to work in
exhausting conditions. In economic theory, there is an
image of the invisible hand of the market—a powerful
force that regulates the demand and the supply of various
goods. For the artist, the invisible hand of the market and
the lost hand of the worker make a comment on poverty,
work accidents, and labor migration.



Uladzimir Hramovich Berlin / Berlin
* Minsk (BY), 1989

Lidé soli, 2024, instalace

People of Salt, 2024, installation

(C2) Uladzimir Hramovich ve svych dilech vyuziva
materialy, které se uplatnuji také v muzeich, na stavbach
a v pamatnicich. Klade si otazku: Co kdyby se tyto ma-
teridly jako beton, zula, kov a sklo v pribéhu ¢asu jen
nerozkladaly, ale také samy o sobé proménovaly historii?
v dile Lidé soli vytvari Uladzimir fontanu s rdznymi nez-
vyklymi prvky. Poji se s historii mésta Salihorsku, které je
proslulé svymi solnymi doly. Voda je obarvena mangan-
istanem draselnym, tedy soli, ktera se zde tézi. Nékteré
z téchto objektl, jako napfiklad prilby, odkazuji na naroc-
nou praci, kterou odvadéji lidé v dolech, v kamenolo-
mech a na stavbach. Dalsi, napriklad kosy, reprezentuji
zemédélskou praci na venkové. Rolnici v minulosti kosami
také bojovali se svymi pany. Prilby se nyni stavaji fontana-
mi a kosy jsou vystaveny s ostfim smérujicim vzh(ru.
Jejich tvar se proménil: Z nastroju prace se staly bojovymi
nastroji. Objekty tvofici dilo jsou tedy symboly délnictva
a rolnictva bojujicich za sva prava.

Dilo vypovida o dvou povstanich v Bélorusku.
k jednomu doslo v roce 2020, kdy pracujici vstoupili do
stavky proti statnimu a policejnimu nasili. Ke stavce se
pfipojila i fada pracujicich ze salihorskych dold. Druhé se
odehralo v roce 1863 proti kolonialni nadvladé ruského
carstvi. Umélec propojuje tyto dva boje a poukazuje na
to, jak byly v pribéhu ¢asu zapomenuty. Soucasna vlada
v Bélorusku odstranuje vSechny pamatky pripominajici
protikolonialni odboj, at jde o pamatniky, nebo texty ve
skolnich u¢ebnicich. Jak povstani v roce 1863, tak stavka
roku 2020 byly potlaceny—ale co takové prohry znamenaji?
Jak si je mUzeme zapamatovat a vyuzit je v souCasnosti?

i»

(EN) In his artworks Uladzimir Hramovich uses materi-
als that are also used in museums, construction sites, mon-
uments. He asks the question: what if these materials, like
concrete, granite, metal, and glass, not only get worse over
time but also change history? In People of Salt he creates
a fountain with different unusual elements. It is connected
to the history of the city of Salihorsk. The city is famous
for its salt mines. The water is colored with a potassium
permanganate—salt that is extracted there. Some of these
objects, like helmets, represent the hard work people do in
mines, quarries, and construction sites. Others, like scythes,
represent agricultural work in the countryside. Peasants
used to fight their masters with scythes. The helmets are
now fountains and the scythes are displayed with their
blades pointing upwards. Their shape is changed—from the
tools of work they became tools of struggle. The objects
shown in the artwork are a symbol of workers and peasants
fighting for their rights.

The artwork is about two uprisings in Belarus.
One happened in 2020 when workers went on strike
against state and police violence. Many workers from the
Salihorsk mines joined the strike. The other happened in
1863 against the Russian Empire’s colonial rule. The artist
connects these struggles and how they were forgotten over
time. The current government in Belarus is removing all
memories of anti-colonial struggles, including monuments
and texts in school books. Both the uprisings of 1863 and
2020 have failed—but what does the failure represent?
How can we remember it and make use of it in the present
moment?



Adelita Husni-Bey New York
* Milano/ Milan (IT), 1985

Tyto podminky, 2022-2023, multimedialni instalace,
35min 56 s

These Conditions, 2022-2023, multimedia
installation, 35 min 56 s

(C2) Adelita Husni-Bey pracuje s pedagogikou utlaco-
vanych, dodavajici utiskovanym skupinam sebevédomi
a odvahu. Misto tradi¢niho zplGsobu vyuky s vyucujicimi
a studujicimi vytvari tato nauka studijni situace, kde mohou
vSichni sdilet své védomosti a dovednosti. Ve svém nejnové-
jSim videu pro bienale Ve véci uméni usporadala Adelita
workshop pro ty, jejichz prace béhem pandemie covidu
vyzadovala fyzickou pfitomnost. Spole¢né vytvareli skici,
vymysleli konverzace a postavy. Spole¢né tak probirali své
zkuSenosti z pandemie tykajici se zdravi, prace a volného
Casu, péce a uzkosti. Umélkyni zajima, jak se pandemie
poji se socialni zménou. Béhem epidemii se fidime pravidly
danymi statem, ale v tomto dile je zdliraznéno i to, jak je
systém nespravedlivy.

Néktefi lidé nemaiji pristup k lékam, pracujici
v sektoru péce nedostavaji dostatecné mzdy, a pfitom Celi
vys$Sim rizikim. Ve filmu se setkdme s uvahou o tom, kterak
rizné pandemie od stredovékého moru az po souCasny
koronavirus vedou k uvazovani o lepsich svétech a jak jich
dosahnout. Zdravotni a virove krize vedly v déjinach casto
k dobam nepokojl, at $lo o rolnicka povstani roku 1381
v Anglii, o hrobnickou vzpouru v Italii roku 1631, o pandemii
AIDS na sklonku 20. stoleti, nebo o sou¢asnou vinu stavek
ve zdravotnictvi a peCovatelstvi v riznych ¢astech svéta.
Vidime, jak funguji nemocnice, Iékarny a pohrebnictvi a usi-
lujeme o lepsi cesty, jak se organizovat a bojovat za Zivot.

oo

(EN) Adelita Husni-Bey works with the pedagogies

of the oppressed that try to empower vulnerable groups.
Instead of the traditional teaching situation with teachers
and students, she sets up study situations where everyone
can share their knowledge and skills. In her latest video
work, Adelita organized a workshop for people whose job
during the covid pandemic required their physical presence.
Together, they developed sketches, conversations and
characters. This was in order to discuss their experience
during the covid pandemic, their health, work and free time,
care and anxiety. The main focus was on how the pandemic
connects to social change. During epidemics, we have to
follow the rules set by the state, but the artist also high-
lights how the system is unfair.

Some people lack access to medicine, and
those working in the care sector aren’t paid enough and
face greater risks. Her film explores the idea that various
pandemics, from medieval plagues to the contemporary
coronavirus, prompt us to think about creating a better
world. Throughout history, health and virus crises often
lead to periods of unrest, such as the Peasants’ Revolt in
1381in England, the gravedigger rebellion in Italy in 1631,
the AIDS pandemic in the late 20th century, and the cur-
rent wave of strikes in the global health and care sector.
We can see how hospitals, pharmacies, and cemeteries
work and seek better solutions on how to organize and
to struggle for life.



Nikita Kadan Kyiv
* Kyiv (UA), 1982

Viajecky snii—sochy z Dolyny, < 2024, instalace
obsahuijici dila: Lie Baraldi Cucconi, Jeana Effel,
Guida Di Fidio, Renato Guttuso, Hildo Krop, Anny
Kindynnis, Axla Leskoschek

Dream flags—Dolyna sculptures, <« 2024,
installation includes the works by: Lia Baraldi
Cucconi, Jean Effel, Guido Di Fidio, Renato
Guttuso, Hildo Krop, Anna Kindynnis, AxI
Leskoschek

(C2) Nikita Kadan pracuje s temnymi a tézkymi
pribéhy v déjinach. v jeho chapani je historické nasili
propojeno s tim, co se v nasem svété odehrava nyni.
Dlouhodobé sleduje valku, kterou Rusko vede proti Ukra-
jiné a ktera trva uz deset let. v roce 2014 Rusko nezakonné
obsadilo Krym a ¢asti Donbasu—vychodni uzemi Ukrajiny
znamé hornictvim. o osm let pozdéji zahajilo totalni invazi,
ktera za sebou zanechava obrovsky pocet obéti, nici kul-
turni dédictvi i verejné instituce.

Nikitu zajim3, jak média a vizualni kultura historii
zpracovavaiji a jak ji reprezentuji. Kde a pro¢ umistujeme
pamatniky, o c¢em promlouvaji pamatky a obrazy a mohou-li
sochy vypovidat o zloCinech? Ve své tvorbé z posledni doby
vyuziva tentyz material, ktery byl kdysi plotem, stfechou
nebo sténou, ale znicily ho ruské bomby. Vytvari sochy,
které jsou soucasné dokladem o ruskeé valce. Ukazuji
napéti mezi hrdzou valky a mirumilovnym Zivotem Evropy,
souvislost mezi slabosti a silou, spoluvinou a odbojem.
Nikita do nich vklada uryvky ze svych snu v ¢asech valky
a tak smazava hranici mezi realnym a podvédomym.

Na bienale Ve véci uméni predstavuje sérii
novych soch. Plvodni panely byly pfivezeny z Ukrajiny, coz
nam pripomina, jak blizko od Prahy zufi valka. Soucasti

.

jeho instalace jsou rovnéz historicka dila z Lidické sbirky.
Tato dila kdysi vénovali umélci a umélkyné Lidicim jako
solidarni gesto, aby uchovali nazivu vzpominku na zloc€iny
spachané nacisty v Lidicich béhem druhé svétové valky.

(EN) Nikita Kadan works with dark and traumatic
histories. For him the historical violence is connected to
what is happening with our world now. He was a constant
observer of the war of Russia against Ukraine that has
now lasted for 10 years. In 2014 Russia illegally occupied
Crimea and parts of Donbas—the eastern part of Ukraine
that is well known for mining. Eight years later, Russia
launched a full scale invasion with an enormous amount
of human death, and the destruction of cultural heritage
and civic institutions.

Nikita is interested in how history is remem-
bered and represented in media and visual culture. How
are monuments placed, how can monuments and images
speak, and how can sculptures be evidence of crimes? In
his recent works he uses the very same material that once
was a fence, a roof or a wall but was damaged by Russian
bombs. He creates sculptures that are also evidence
of the Russian war. They show the tension between the
catastrophe of war and the peaceful life of Europe, as well
as the balance between weakness and strength, complic-
ity and resistance. The artist also inserts records of his
wartime dreams, blurring the line between the real and the
subconscious. For the Matter of Art Biennale he presents
a series of new sculptures. He asks whether a work of art
can be proof of a war crime, or a record of suffering? The
original panels were brought from Ukraine. It is a reminder
of the war so close to Prague. His installation also hosts
historical works from the Lidice Art Collection. In similar,
yet historically distant contexts, these works were donated
by artists as a gesture of solidarity to keep the memory of
Nazi crimes in Lidice alive.
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Katerina Konvalinova Praha / Prague

* Pardubice (CZ), 1991
Judita Levitnerova Brno

* Hradec Kralové (CZ),
1994

Snéni rezavéjicich ovci, 2024, multimedialni
instalace, 15 min

Rusty Sheep Dreaming, 2024, multimedia
installation, 15 min

(Cz) Ve svém dile ur¢eném pro bienale propojuji
Katefina Konvalinova a Judita Levitnerova sv(j zajem
o textilni primysl a produkci ovéi viny. Hrdinkami tohoto
pribéhu maji byt ovce. Pozornost se od lidské perspektivy
presouva k SirSimu nejen-lidskému nahledu. Autorky tim
vyjadruji, jak je pro né ddlezita Zivotni pohoda zvirat a eti-
ka chovu ovci. v 19. stoleti proslul ¢esky textilni pramysl
vyrobou velmi kvalitni viny. Brno, které bylo jeho centrem,
se oznacCovalo za ,moravsky Manchester®. Za socialis-
mu se rozvijely nové postupy jako napriklad technika Art
protis s cilem primyslové vyrabét levné tapisérie.
Umélkyné se zajimaji o promény textilniho a
vinarského primyslu po padu rezimu. Po roce 1989 ztratila
vina vétSinu své hodnoty a technologie Art protis zastara-
la. Judita a Katefina zpochybnuji i zkoumaji myslenku
neuzitecnosti. Vyrobily tapisérii technikou Art Protis z viny
povazované za ,odpadni“. Kdyby ji nevyuzily, skoncila by na
hnoji na statku, kde Katefina pracuje. Jejich akce propojuje
zbytecnou vinu se strojem technologie Art protis, ktery
pouziva Judita Levitnerova a ktery je dnes vniman jako
slepa ulicka textilniho pramyslu. Navstévnictvo je zvano,
aby se textilniho dila dotklo, posadilo se na néj nebo si na
néj lehlo. Soucasné si lze poslechnout audio nahravku, v niz
se misi zvuky z pastviny, nahanéni stada a strihani ovci
s povidkami a komentari od umélkyn.

b

(EN) In their work for the biennale, Katefina
Konvalinova and Judita Levitnerova bring together their
interests in the textile industry and sheep wool production.
They want to make sheep the heroines of this history. They
shift the focus from a human perspective to a broader,
more-than-human outlook. They express their concern for
animal well-being and ethical practices in sheep keeping
and breeding. In the 19th century, the Czech textile industry
became famous for producing high-quality wool. Its center
Brno was even called “the Moravian Manchester”. During
state socialist times, new technologies, such as the Art
Protis technique, were developed to create cheap tapes-
tries on an industrial scale.

The artists are interested in the changes in the
textile and sheep wool industry after the socialist era. After
1989, wool lost much of its value, and Art Protis technology
became outdated. They embrace but also question this
idea of uselessness. They make an Art Protis tapestry from
wool considered as “trash”. If they didn’t use it, it would
end up on the dung heap on the farm where Katefina
Konvalinova is working. This act connects the useless wool
to the Art Protis machine that Judita Levitnerova uses,
now seen as a dead end in the textile industry. Visitors are
invited to touch, sit, or lie down on the textile work. At the
same time, they can listen to an audio piece that combines
the sound of pastures, herd manipulations and shearing
(cutting wool off a sheep) with short stories and comments
by the artists.



Kateryna Lysovenko Viden / Vienna
* Kyiv (UA), 1989

Archeologické artefakty ukradené a odvezené do
Ermitaze za dob ruského carstvi, SSSR i moderniho
Ruska vyzyvaji k diskusi o tom, komu patri minulost, <%
2023-2024, instalace

Archaeological artefacts stolen and brought to
the Hermitage Museum during the Russian mon-
archy, the USSR and modern Russia, inviting a
discussion on who owns the past, <« 2023-2024,
installation

(C2) Malby Kateryny Lysovenko jsou svétlé a nékdy
znepokojivé. Zobrazuje na nich krajiny, které pripominaji
otevrené rany, bajna stvoreni chranici svij prostor, déti
Ci postavy s muzskymi i zenskymi rysy, které odpocivaji
a Ctou si v ukrytu. Kateryna maluje i valecné a brutalni

scény. Poukazuje tak na historii lidského nasili, zrad a obéti.

SoucCasné mnohé z jejich dél poskytuji divakiim bezpecny
prostor, mohou nas néco naucit, mohou nam pomoci,
muzeme v nich nalézt utéchu. Hranice mezi mirem a valkou
je velice krehka.

Na Kateryninych malbach ziskavaji svij vlastni
zivot nejen lidé, ale i predméty—promlouvaji, cestuiji,
zabijeji Ci chrani. v nové instalaci spolu mluvi predméty
z muzea Ermitaz v ruském Petrohradu. Tyto predméty
pochazeji z rliznych kultur rdznych dob, jez se ocitly pod
kolonialni nadvladou ruské riSe. Nékdo je ukradl nebo pod-
vodné zakoupil. Skonc¢ily ve sbirkach daleko od mist svého
plvodu. Béhem valek, i v pfipadé dosud trvajici ruské
invaze na Ukrajinu, byly tisice takovych objektd ukradeny
nebo zkratka zni¢eny. Casto dnes ani nejsou vystaveny,

a pokud ano, stavaji se symboly nadvlady. Muzea jsou
pro tyto objekty vlastné vézenim. Kateryna Lysovenko

je maluje—nadobu z Kazachstanu, figurku z Dagestanu,
nastroj z Ukrajiny—a tak se ocitaji vedle sebe. Klade je
tvari v tvar k sobé navzajem i k navstévniklm vystavy.

O jaké pribéhy se s nimi podéli? Chtéji se vratit doma? Jak
se mohou osvobodit?

(EN) Kateryna Lysovenko's paintings are light and
sometimes disturbing. In her paintings she depicts land-
scapes that become wounds, mythical creatures that
protect their environments and children, figures with both
masculine and feminine characteristics that rest and

read in shelters. Kateryna paints war and brutal scenes.
She refers to the history of human violence, betrayal, and
sacrifice. At the same time, many of her works create safe
spaces for learning, care and support. The border between
peace and war is very fragile.

In her paintings, not only humans, but also
objects have a life of their own—they speak, they travel,
they kill or protect. In the new installation she puts into
conversation objects from the Hermitage museum in St.
Petersburg in Russia. They come from various cultures and
histories that have been colonized by the Russian Empire.
Someone stole them or bought them fraudulently. They
ended up in the imperial collection, far from the places
of their origin. During the wars, as for example during the
ongoing Russian invasion against Ukraine, thousands of
them were stolen or simply destroyed. Now they are not
even exhibited, or if so—they become symbols of imperial
domination. For them the museums are like prisons.
Kateryna Lysovenko paints these objects—a vessel from
Kazakhstan, a figurine from Dagestan, a tool from Ukraine—
and brings them together. She puts them face to face with
each other and to the visitors of the exhibition. What story
do they share? Do they want to go back home? How can
they be free?



Asuncion Molinos Gordo Madrid
* Burgos (ES), 1979

EL Fellah Ando Fes [Rolnik ma motyku], 2013, instalace
Prizracné zemédélstvi [Hospodareni s neomezenymi
zdroji], 2018, textilni dila

Rolnické CV, 2015-dosud, instalace

El Fellah Ando Fes [The Peasant Has a Hoe],
2013, installation

Ghost Agriculture [Unlimited Resource Farming],
2018, textiles

Peasant CV, 2015-ongoing, installation

(C2) Asuncion Molinos Gordo je umélkyné a vyz-
kumnice, jejiz prace zkouma soucasné rolnictvo. Drobné
a stredni zemédélce vnima nejen jako péstitele a péstitelky
potravin, ale také jako tvarce ¢i tvirkyné kultury. Udrzuji
totiz pri zivoté tradiCni védéni a pfispivaji k novému vedeéeni
odbornému. Asuncién se zajima o venkovsky zivot, chce
pochopit hodnotu a slozitost jeho kultury. Pro¢ ji tak malo
vnimame a tolik opomijime? Na bienale Ve véci uméni prezen-
tuje dvé dila, ktera vypravi pribéhy o proménach venkova
na Blizkém vychodé a v severni Africe. Spolupracuje také
s ¢eskym umélcem a badatelem Tomasem Uhnakem na
jeho novém projektu pro bienale. Spole¢né vytvorili lokal-
ni adaptaci jejiho aktualniho dila Rolnické CV, které se
zaméruje na situaci drobnych farmara v Ceské republice.
El Fellah Ando Fes [Rolnik ma motyku] vypravi
o promeéné rolnické prace v Jordansku na Blizkém vychodé.
Asuncion si vSimla, ze drobni zemédélci casto vystupuji
v prikladech cviCeni arabské kaligrafie a mluvnice, s nimiz
se déti setkavaji ve skolni vyuce. Takové véty vsak popi-
suji, jak rolnici pracovali v minulosti, a zobrazuiji jejich situaci
prikraslené: Rolnik ji peceného holuba. Proto se rozhodla
vytvorit nova cviceni, v nichz by se odrazely problémy,

e

které dnesni zemeédeélce suzuji: Voda k zavlaZovani byla
privatizovana. Urodna puda se zacina ménit v poust. Rolnik
nechce, aby jeho déeti pracovaly v zeméedélstvi. Tyto véty
jsou ru¢né psané na papir s modrymi linkami pripominajici
Skolni sesit. Tim nam umélkyné pfipomina, ze se o situaci
v dnesnim zemédélstvi mame stale co ucit.

Prizracné zemédeélstvi si propujCuje nazev
z videohry s otevienym svétem Tom Clancy’s Ghost Recon
Wildlands. v hrach s otevienym svétem maiji hraci svo-
bodu nevsimat si hlavniho zadani a vytvaret si vlastni
pribéh na zakladé toho, ceho chtéji ve hife sami dosah-
nout. Asuncién si v§imla, Ze néco podobného se stalo
v egyptském zemédélstvi, kde se riznorodé zajmy a prani
nesetkavaji a nespolupracuji pro dobro vSech. Vyuziva
satelitni snimky ke srovnani dvou typl zemédélstvi: malé
plochy v delté Nilu, které obhospodaruji ¢tyfi miliony
egyptskych rolnika (fellahin(), a rozsahla kruhova pole
v pousti, ktera spravuji soukromé firmy ve spolupraci
s vladou. Rolnici vyuzivaji k péstovani rozmanitych plodin,
kterymi se zivi lidé v Egypté, obnovitelny vodni zdroj—rfeku
Nil. Naproti tomu poustni pole vyzaduji podzemni vodu—
neobnovitelny zdroj—a navic museji byt neustale zavla-
zovana. Plodiny jsou uréeny prevazné na vyvoz, na cemz
vydélavaji soukromé firmy. Jen zlomek slouzi jako potrava
pro lidi, vétSina urody se prodava jako krmivo pro dobytek
do Saudské Arabie.

Asuncién vytvorila sérii textilnich dél, ktera
zachycuji napéti mezi témito dvéma modely péstovani.
Vyuziva egyptskou techniku vyroby textilii khajamija,
ktera se tradi¢né pouziva k vyobrazeni vyjevu z rolnického
Zivota, zvirat, plodin a islamskych geometrickych tvar(.

U Asuncioén se z geometrickych tvar(l staly kolacové grafy
nebo nenasytné figurky Pac-Mana. Kolik rolnickych policek
se vejde do jednoho kruhového poustniho pozemku?

Kolik pady vyuzivaji drobni zemédélci a kolik velké firmy?
Jak mohou fellahin vzdorovat tlaku agrobyznysu?

e



(EN) Asuncion Molinos Gordo is an artist and resear-
cher, whose work focuses on today’s peasants. She sees
small or medium farmers not only as producers of food, but
also as makers of culture. They keep traditional knowledge
alive and create new expertise. Asuncion is interested in
rural life to understand the value and complexity of its cul-
ture. Why is it so unseen and neglected? At Matter of Art,
she shows two works that tell stories of rural change in the
Middle East and North Africa. She also collaborates with
the Czech artist and researcher Tomas Uhnak on his new
project for the biennale. Together they create a local
adaptation of her ongoing work Peasant CV, focusing on the
situation of small farmers in the Czech Republic.

El Fellah Ando Fes [The Peasant Has a Hoe] talks
about how the work of peasants has changed in Jordan.
Asuncion found out that the small farmer is often used as
an example in Arabic calligraphy and grammar exercises
that children learn at school. However, these sentences
describe how peasants worked in the past and make their
situation look better than it really is. The peasant eats roast
pigeon. So Asuncion decided to create new exercises that
show the problems farmers face today: Irrigation water
gets privatized. The fertile soil starts to turn into desert. The
peasant does not want his children to become farmers.

The sentences are handwritten on lined paper resembling
a school notebook. With this Asuncion reminds us that
there is still a lot we can learn about the situation of
today’s farmers.

Ghost Agriculture borrows its title from an
open-world video game, Tom Clancy’s Ghost Recon
Wildlands. In open-world games players have the free-
dom to ignore the main goal and create their own story
based on what they personally want to achieve and do
in the game. As Asuncidn sees it, Egyptian agriculture
is facing a similar problem where different interests and
desires are not working together for the common good.
She uses satellite images to compare two types of farm-
ing: small plots in the Nile delta farmed by 4 million
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Egyptian peasants (fellahins), and large circular fields in
the desert run by private companies in collaboration with
the government. The peasants use renewable Nile water
to grow various crops and they are the ones who feed
the people of Egypt. In contrast, the desert fields rely

on non-renewable fossil water and need to be watered
constantly. These desert crops are mainly exported for
the benefit of private companies. Only a small portion is
used for human consumption, most of it is sold as animal
feed to Saudi Arabia.

Asuncioén creates a series of textiles to show the
tensions between these two models of production. She
works with the Egyptian technique of Khayamiya, which
traditionally shows farming scenes, animals, crops, and
Islamic geometrical shapes. In Asuncién’s design, the geo-
metrical shapes become pie diagrams or greedy Pac-Man
figures. How many peasants’ fields fit into a circular desert
plot? How much land do small farmers use and how much
the big companies? How can fellahins resist under such
pressure from industrial farming?



Pinar Ogrenci Berlin/ Berlin
*Van (TR), 1973

Vzdorujici les, 2019, site-specific multimedialni
instalace, video smycka, 1 min 7 s, videodoku-
mentace, 37 min, audio, 3min 30 s

Resisting Forest, 2019, site-specific multi-media
installation, video loop, 1 min 7 s, video docu-
mentation, 37 min, audio, 3 min 30 s

(Cz) Kdyz se chceme branit a protestovat, jakou zbran
si pro to vybereme? Jak vzdorujeme? Pro umélkyni a fil-
marku Pinar Ogrenci je symbolem odboje venkovskych zen
z pobrezi Cerného more v Turecku Ctyricet holi. Tyto zeny
protestovaly proti vybudovani tepelné elektrarny v Ger-

ze a vodni elektrarny v Aslandere. Postavily se na odpor
policii a pouzily k tomu své kazdodenni pracovni nastroje—
drevéné hole. Pomoci nich délaly hluk; chtély, aby je bylo
slySet. Témito nenasilnymi prostifedky uspésné zastavily
soukromé energetické projekty, které chtél podporit i stat.
Elektrarny by ohrozily ekologickou rovnovahu mezi lidmi a
zbylou pfirodou v regionu. Zeny tak chranily reky, které jsou
pro jejich zemédélskou Cinnost nepostradatelné. Pro né
v8ak znamenaiji jeSté mnohem vic: mohou u nich odpocivat,
potkavat se, mohou v nich plavat. Pinar Zzeny pozadala, aby
se o své zazitky podélily v sérii videorozhovor(. Souhlasily
také s tim, Ze pro instalaci Vzdorujici les poskytnou své
hole, jez symbolizuiji jejich boj a kolektivni silu.

V jadru filma a instalaci Pinar Ogrenci jsou
naro¢né kazdodenni zapasy. Casto se zabyva tim, jak jsou
lidé nuceni opoustét své domovy, stéhovat se do novych
mist, prezivat a vzdorovat. Hleda pribéhy, o nichz mluvime
jen malo, a skrze svou tvorbu na né upozornuje.
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(EN) What is our weapon of choice when we protest?
How do we resist? For the artist and filmmaker Pinar
Ogrenci, 40 sticks symbolize the resistance of rural
women from the Black Sea coast of Turkey. These women
protested against the building of a thermal plant in Gerze
and a hydro-electric power plant in Aslandere. They
stood up against the police and used their everyday work
tools—wooden sticks—to create noise and make their
voices heard. Through peaceful means, they successfully
stopped the private energy projects supported by the
state. These projects were threatening the ecological
balance for humans and non-humans in their regions.
They protected their rivers, so essential to their work as
farmers. For them, the river also means much more: it is
a place to rest, to swim, to meet. Pinar asked the women
to share their experience in a series of video interviews.
The women also agreed to share their sticks as part of
the installation Resisting Forest. The sticks stand for their
resistance and their strength in collectivity.

_ Difficult, everyday struggles are at the heart of
Pinar Ogrenci’s films and installations. She often deals
with how people are forced to leave their homes, move
to a different place, survive and resist. She focuses on
stories that we rarely speak about and makes them visible
through her work.



Natalie Perkof Brno
* Uherské Hradisté (CZ), 1979

Co se stalo s hojnosti?, 2024, malba
Co se stalo s hojnosti?, 2023, malba

What Has Happened to Abundance?,
2024, painting
What Has Happened to Abundance?,
2023, painting

(C2) Natalii Perkof zajima, pro¢ se ¢im dal vic mladych
lidi uchyluje k farmareni a chtéji si péstovat vlastni potravi-
ny. Jde o trend nékolika malo ekologicky smyslejicich lidi,
nebo je to projev hlubsi, smysluplnéjsi zmény? Co pro nas
dnes znamena hojnost—tedy mit néceho vic nez dostatek?
Natalie tato témata promysli skrze vlastni zkuSenosti.
Sama je ¢esko-ghanského plivodu, z jihomoravské rodiny
s venkovskymi koreny. Pred nékolika lety se s rodinou pus-
tila do biozemédélstvi.

Hojnost je v historii malby oblibenym tématem—
od baroknich vyjevd s rohem hojnosti az po dila socialis-
tického realismu s hojnou urodou, kterd symbolizuje dobry
zivot pro vSechny. v soucasnosti vytvari kapitalisticky
systém hojnost pro hrstku privilegovanych, zatimco vétsina
Celi globalni potravinové krizi zplisobené zménou klimatu
a neustalymi valkami. v dilech Natalie Perkof je pritomna
i temnéjsi strana hojnosti.

V jedné z maleb pouziva uhlikové vlakno k vyt-
voreni obrazu Cerstvé posbiranych plodin. Vnimame zde
napéti mezi peclivé sklizenou zeleninou a cernym mastnym
materialem, ktery ji tvori. Néco tisnivého je ve vzduchu.

Je droda v ohrozeni?

Druhé platno zobrazuje Natalii a jejiho manze-

la s plodinami v naruci. Ironicky zaujimaji hrdinské

a

a budovatelské po6zy. Pripominaji nam obrazy socialis-
tického realismu, ktery oslavoval spojenectvi délnictva
a rolnictva nebo pratelstvi mezi narody.

(EN) Natalie Perkof is interested in why more and
more young people are turning to farming to produce their
own food. Is it just a trend for a few ecologically minded
persons, or is it a sign of deeper, more meaningful change?
What does abundance—having more than enough of some-
thing—mean to us today? Natalie thinks about this through
her own experience. She is of Czech-Ghanaian descent,
from a South Moravian family with rural roots. A few years
ago she started doing organic farming with her family.

The concept of plenty has been a popular topic
in the history of painting. From Baroque images with the
horn of plenty to socialist realist artworks showing abun-
dant harvests as a symbol of good life for all. Today the
capitalist system produces plenty for a select few, while
the majority faces a global food crisis because of climate
change and ongoing wars. This darker side of abundance
is also present in Natalie Perkof’s works. In one of her
paintings she uses carbon fiber to create a picture of
freshly picked crops. There is a tension between the
carefully shaped vegetables and the black, oil-like mate-
rial they are made from. A feeling of unease hangs in the
air. Is the harvest in danger?

The second canvas shows Natalie and her hus-
band holding crops in their arms. They ironically assume
heroic poses as builders of the nation. They remind us of
socialist realist imagery that celebrated the alliance of
workers and peasants, or the friendship among people.



Marta Popivoda  Berlin / Berlin
* Bélehrad / Belgrade (YU),
1982

Co nad nami leZi stinem jak cerny mrak, <« 2024,
multimedialni instalace, 23 min

What Lies Above Us in the Shadows Like a
Black Cloud, #« 2024, multimedia installation,
23 min

(C2) Nedaleko Prahy lezi obec Lidice, kde doslo béhem
druhé svetové valky k hroznému nasili. Mistni byli nacisty
faleSné obvinéni z U¢asti na odboji a nacisté se jim pomstili
znicenim celé obce. Nejenze zavrazdili obyvatele, ale stravili
také az rok a pul upravami krajiny, aby zahladili skute¢nost,
ze Lidice viibec kdy existovaly. Po valce museli pozUstatky
obce vypatrat archeologové. Prezivsi se vratili ,dom(“ na
neznamé misto. Na misté plvodnich Lidic je dnes pamatnik.
Misto zlstalo prazdné na pocest a pamatku jejich znic¢eni

a pro prezivsi se postavily nové Lidice nedaleko.

Pravé lidicka krajina je hlavnim predmétem
zajmu umélkyné a filmarky Marty Popivody, ktera chce vice
porozumét tomu, co se stalo. Krajinu vnima jako Zivouci
archiv—nikoliv jako pouhé necinné pozadi historickych
udalosti, ale jako aktivniho vypravéce, ktery vypravi
o vztazich mezi lidmi a nelidskym svétem. Krajina ukryva
kli¢ k historii, ale promlouva také k pritomnosti. Odhaluje
mocenské vztahy a spolecenska pravidla, které ji utvarely
a utvareji dnes. Marta nam chce pripomenout, ze déjiny
a pamét nejsou neutralni. Ovliviuji je ideologie a ménici
se spolecenska a politicka situace. Jeji videoinstalace
nabizi vicero pohledu na lidickou krajinu a zve nas, aby-
chom pri prohlizeni zaujimali rlizné pozice. Krajina v dile
vypada jako vymodelovana. Souvisi to s tim, jak se Lidice
proménovaly: nejprve skrze nasili a pozdéji rekonstrukci
a novym pojetim pamatecniho mista.

A

(EN) Not far from Prague lies the village of Lidice.
During World War I, terrible violence happened there.
People were wrongly accused of resisting the Nazis, so
the Nazis destroyed the entire village as revenge. They
not only took lives, but also spent 1.5 years changing the
landscape to erase any sign of Lidice. After the war, ar-
chaeologists had to figure out where the village had once
stood. Survivors returned “home” to a strange place. This
empty landscape is now a memorial. It was left empty to
honor and remember Lidice’s absence. Next to it, New
Lidice was built for the survivors.

The artist and filmmaker Marta Popivoda focuses
on the landscape to understand Lidice’s history. She sees
the landscape as a living archive. Not just a passive setting
for historical events, but an active storyteller that talks
about human and non-human relations. The landscape
holds clues to history, but also speaks to the present. It
reveals the power relations and social structures that
have shaped it and still shape it today. Marta wants us to
remember that history and memory aren’t neutral. They are
influenced by ideologies and changing social and political
situations. Her video installation offers multiple perspec-
tives on Lidice’s landscape and invites us to take different
positions when watching. It looks like a sculpted, planned
landscape, and thus connects to how Lidice has been
transformed: first through violence, then reconstructed
and re-imagined as a memorial site.



Randomroutines

Tamas Kaszas, Szigetmonostor, * Dunaujvaros (HU), 1976
Krisztian Kristof, Budapest / Budapest * Budapest (HU), 1976

Krajina z plotu I-VIIl, 2013-2024, instalace

Fence-Scape I-VIll, 2013-2024, installation

(Cz) Tamas Kaszas a Krisztian Kristof spolupracuji
jako umeélecké duo Randomroutines. v jejich dile Krajina

z plotu si predstavuji rzné pribéhy, které by se mohly odeh-
rat v budoucnosti. Mésto je v plamenech, zatimco dvé osoby
na poli sklizeji urodu. Vodni hladina se zvysSuje. Divoka zvér
se ocita na svobodé. Kam uteCeme? Je tento les bezpecny?
Jaké hranice a jaké prekazky budeme muset prekonat?
Umélci nahlizeji napjaté vztahy mezi lidmi a zivotnim pros-
tredim. Predstavuiji si svét po kolapsu, po rozvratu.

Plot je vyrobeny ze svarenych ocelovych tyci,
hojné pouzivaného materialu. Maji zpevnovaci funkci
a pouzivaly se k posileni betonu. Vyuzivaly se i pfi stavbé
panelovych dom( v socialistické ére. Betonarska ocel
se pouzivala i na rozmérné kresby na stény ve vefejném
prostoru. Umélci ty¢e ohybali a svarovali do podoby
optimistickych vyjevu, které mély vzdélavat lid a propa-
govat socialismus. Na venkové se tento material pouzival
k amatérskému kutilstvi. Vznikaly z néj zdobené ploty,
okenni mfize i zavésné konstrukce na kveétiny. Takto
tvorivé reagovali za socialismu lidé na skute€nost, ze si
podobné véci nemohli koupit.

Randomroutines poklada kutilské svarovani za
zpusob lidového uméni a vyuziva ho k vypraveéni vlastnich
pribéhd. v tomto dile se tak misi styl osvétovych nastén-
nych kreseb se stylem, ktery se uplatnil ve venkovskych
domacnostech. Evokuje vesnické ploty, ale také policejni
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zatarasy a poukazuje tak na spolec¢ensky neklid, ktery ¢iha
v budoucnosti.

(EN) Tamas Kaszas and Krisztian Kristof collaborate
as the artist duo Randomroutines. In their work Fence-
Scape, they imagine different stories of what might happen
in the future. The city is in flames, while on the fields two
people are collecting the harvest. The water level is rising.
Wild animals are set free. Where should we run? Is the
forest a safe place? What borders, what obstacles will we
need to overcome? The artists are interested in looking
into the tensions between humans and the environment.
They imagine a world after collapse, after things have
fallen apart.

Fence-Scape is made from welded rebar steel,

a material with many uses. Rebar stands for reinforcing bar
and is used to strengthen concrete. During the socialist
era, prefab housing (paneldky) was built with this material.
Rebar was also used to create large wall drawings in public
space. Artists bent and welded it into pictures showing op-
timistic scenes to educate people and promote socialism.
In villages, people used rebar in a more DIY (do-it-yourself)
way. They welded decorative fences, window grids and
flower racks. This was their creative response to the lack
economy during socialism.

Randomroutines sees DIY welding as a form of
folk art and uses it to tell their own stories. Fence-Scape
mixes the style of educational wall drawings with the
do-it-yourself, rural use of rebar. Its form resembles village
fences, but also police crowd control barriers. In doing so,
it suggests possible future unrest.
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Alicja Rogalska Berlin / Berlin
* Ostrolenka (PL), 1979

Propagace, <« 2024, 3kanalové video, cca 45 min
VWykvét odolnosti, #« 2024, instalace

Propagate, <% 2024, 3-channel video,
ca. 45 min
Flowers of Resilience, < 2024, installation

(Cz) Alicja Rogalska navazuje spolupraci s lidmi
z velice odlisnych prostredi a obor(. Vytvari situace, per-
formance a videa, ve kterych je mozné slyset jejich hlasy
a pribéhy. Ve svém nové projektu pro bienale Ve véci uméni
spolupracuje s péstitelkami kvétin a floristkami. Mozna
bychom necekali, ze kvétiny hraji ve venkovském pros-
tredi dalezitou roli. A prece mohou vypravét tolik pribéhd
budoucnost, a dokonce i o tom, jak se vyvijeji nase pred-
stavy o dobrém Zzivoté a krase. Péstovani kvétin a floristice
se vénuji prevazné zeny, a proto se Alicja zaméfila na
jejich zkusenosti. Spolupracuje s platformou Vykvét, inicia-
tivou ekologickych péstitelek kvétin, ktera se stavi proti
velkému globalni kvétinovému pramyslu a usiluje o to, aby
se kvétiny péstovaly lokalné v Cesku a na Slovensku.
Ve videu vypravi o tom, jak je tézké udrzet rovnovahu mezi
pracovnim a osobnim zivotem a sdili své pocity vyhoreni
a Unavy. Také ale mluvi o své lasce ke kvétindam a odhod-
lani podilet se na udrzitelnéjSim zemédélstvi. To jim dodava
energii pokracovat. Platforma Vykvét posiluje jejich odol-
nost, pomaha jim prekonavat potize.

S floristkami rliznych generaci—Jarmila
Pejpalova, Eliska a Marie Weigrichtova—Alicja zkouma,
jak se proménuje jejich prace. Dozviddme se o Jarmilinych
cestach na mezinarodni kvétinové vystavy za socialismu
Ci sledujeme pohyby rukou, kdyz ElisSka s Marii ucCi své

¥

studentstvo vazani kytic. Jakou roli kvétiny zastavaji

v nasem kazdodennim Zivoté a spolecnosti? Alicja Rogalska
v nich vidi mocné politické symboly napojené na progresivni
socialni hnuti jako feminismus nebo socialismus. Jaka
budouci hnuti bychom si prali vidét vzkvétat?

(EN) Alicja Rogalska works together with people

from very different backgrounds and fields. She creates
situations, performances and videos that make their voices
and stories heard. In her new project for Matter of Art, she
collaborated with flower farmers and florists. We might not
expect flowers to play an important role in rural change.
Yet, they have a lot of stories to tell about how farming is
changing, the fight for more ecological futures, and even
how our ideas of a good life and beauty are evolving. Flower
farming and floristry is done mostly by women, so Alicja
decided to focus on their experience. She collaborated with
Platforma Vykvét, an initiative of ecological flower farmers.
They are against the big flower business worldwide and
fight for flowers to be grown locally in the Czech Republic
and Slovakia. In the video, they talk about their struggle to
balance work and life, and discuss feeling burnt out and
tired. But they also talk about their love for flowers and
dedication to making agriculture more ecological. This
keeps them going. Vykvét makes them more resilient; it
helps them withstand difficulties.

With florists from different generations—Jarmila
Pejpalova, Eliska and Marie Weigrichtova—Alicja looks at
how their work has changed. From Jarmila’s travels to
international flower exhibitions during the socialist era,
to the hand movements that EliSka and Marie teach their
students when making bouquets. What role do flowers
play in our everyday lives and societies? Alicja Rogalska
sees flowers as powerful political symbols, connected to
progressive social movements like feminism or socialism.
What future movements would we like to see blossoming?
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Elske Rosenfeld Berlin / Berlin
* Halle (GDR), 1974

Archiv gest: Mluva [Prohldseni pro budoucnost],
2019-2022, video instalace, 15 min

Archive of Gestures: Speaking [Statements
for the Future], 2019-2022, video installation,
15 min

(Cz) Elske Rosenfeld je umélkyné, ktera pozorné
sleduje, jak se spole¢nost méni béhem socialnich nepokojl
a revoluci. Ve své tvorbé nespoléha jen na historicka fakta,
ale zkouma i prozitky lidi, ktefi se udalosti zucastnili a pocitili
je na svém téle. Vytvorila Archiv gest, abychom se z téchto
prozitkd néco naucili. Jde o sbirku zaznamd, stop, udalosti
a projev, které prispély ke zménam ve spole¢nosti. Gesto
je jednoduchy pohyb téla, ktery vyjadruje myslenku nebo
postoj. Mizete ho zopakovat nebo ho predavat od jedné
revoluce ke druhé. Toto dilo pfinasi priklady riznych gest
béhem protestl v rdznych zemich.

Arabské jaro se vyznacCovalo krouzenim:
Protestujici se pohybovali, i kdyz zdstavali na jednom
misté. Béhem demokratickych povstani v Némecku lidé
prerusovali oficialni jednani a setkani. Béhem tureckych
protestl v parku Gezi lidé nehnuté stali. Pro bienale Ve véci
umeéni Rosenfeld predstavuje gesto mluvy. Cte politicka
prohlaseni riznych skupin z vychodniho Némecka v letech
1989 a 1990—stavkujicich délnik(, gay aktivistd a femini-
stickych skupin. Tyto iniciativy bojovaly proti vladé a za
sva prava. Umélkyné vyjadfuje uznani jejich hlasu a jejich
usili postavit se proti rozkladajicimu se rezimu, ale také
proti sjednoceni Némecka v kapitalistickém rezimu. Hlasy
se misi dohromady a vznika spole¢né prohlaseni za lepsi

budoucnost.
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(EN) Elske Rosenfeld is an artist who pays close
attention to how society changes during social uprisings
and revolutions. In her works, Rosenfeld doesn’t just rely
on historical facts, but also looks at the experiences of
people who were there and how they felt in their bodies.
She created an Archive of Gestures to help learn from
these experiences. The Archive of Gestures is a collection
of records, traces, events, and speeches that helped bring
about change in society. A gesture is a simple movement
of the body that expresses an idea or statement. You can
repeat it or perform it from one revolution to the next. The
work gives examples of different actions during protests
in different countries.

The Arab Spring was about circling—protesters
kept moving while remaining in place. During the demo-
cratic uprisings in Germany, people were interrupting offi-
cial meetings and gatherings. During the Gezi Park protests
in Turkey people were standing still. At Matter of Art she
presents the gesture of speaking. She reads political
statements from different groups in East Germany in 1989-
1990—striking workers, gay activists, and feminist groups.
These groups were fighting against the government and
for their rights. The artist acknowledges these voices
and their struggles against the corrupt state but also the
unification of Germany under capitalism. The voices mix
together to create a statement for a better future.



Antje Schiffers Berlin / Berlin
* Heiligendorf (DE), 1967

Je tu spousta véci, které ti prijdou vhod
Kolektivni vesnicka hra I-ll, 2021-dosud, multi-
medialni instalace, 33 min, 40 min, 45 min, 45 min

there is a lot you can do with

Collaborative Village Play I-ll, 2021-ongoing,
multimedia installation, 33 min,

40 min, 45 min, 45 min

(Cz) v dobé sklizné létaji melouny z ruky do ruky, jak
si je predava retéz sbéracl. Kolektivni vesnicka hra inspiro-
vana timto vyjevem putuje mezi venkovskymi komunitami,
které ji formuji a proménuji. Na kazdém misté ziskava nové
ucinkujici. Ti spole¢né vystavéji hru od nuly. Vyuzivaji to,
co v daném misté najdou, kazdodenni zkuSenosti a témata
vyznamna pro danou skupinu.

Antje Schiffers pusobi jako umélkyné ve
venkovskych kontextech pres dvacet let. Spolupracuje
s rliznymi lidmi, zve je, aby vypravéli své pribéhy, ale
také k tomu, aby délali néco jiného, néco neobvyklého.
A praveé to je klicem ke vzniku Collaborative Village Play
[Kolektivni vesnicka hra], kterou iniciovala spole¢né s Katalin
Erdédi, spolukuratorkou bienale Ve véci uméni. Od roku
2021 spolecné pusobi v riznych venkovskych regionech
Némecka, Madarska a Spanélska. Jako jevisté jim poslouzil
stanek s melouny v trznici pod Sirym nebem, prodejna na
pobrezi, kde se drazi ryby, polni cesta s vétrnymi turbinami.
Jejich spolupracovniky a spolupracovnicemi se stavaji
rolnice, rybarky a kadernice, tanecni skupiny i politicky.
Vesnické hry jsou experimentalni a provozuji se kolektivné.
Zazniva v nich cely sbor hlasu, ¢asto s odliSnymi nazory.
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Prival pribéht a akci, mezi nimi zavodni auta, procesi
traktor( i pochodova hudba.

Pro biendle Ve véci uméni vytvari Antje Schiffers
instalaci, ktera je jako imaginarni ,zakulisi“ tfi vesnickych
her se vSemi rekvizitami a s filmy, které dokumentuiji
spolupraci na kazdém z mist.

(EN) Melons fly from hand to hand at harvesttime,
passed on by a chain of pickers. Inspired by this image, the
Collaborative Village Play travels between rural communi-
ties who shape and transform it. In each place the Village
Play gathers new collaborators. Together they build the play
from scratch. They use what they find locally, the everyday
practices and topics that are important for the group.

Antje Schiffers is an artist who has been working
in rural situations for more than 20 years. She collaborates
with different people, inviting them to tell their stories,
but also to do something different, something out of the
ordinary. This is also key to the Collaborative Village Play,
which she initiated together with Katalin Erdédi, co-curator
of Matter of Art. Since 2021 they have worked in different
rural regions of Germany, Hungary and Spain. A melon
stand on an open-air market, a fish auction hall on the
seaside, a field road with wind turbines have served as their
stage. Their collaborators range from farmers, fisherfolk
and hairdressers to local bands, dance groups and politi-
cians. The Village Plays are experimental and collectively
performed. They give space to a chorus of voices and
different opinions. The performances are a rush of stories
and actions, including race cars, tractor processions and
marching bands.

For Matter of Art, Antje Schiffers creates an
installation that is like an imaginary “backstage” for the
three Village Plays, with all the performance props and films
that document the collaboration in each place.
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Zorka Saglova * Humpolec (CZ), 1942
t Praha / Prague, 2003

Pocta Gustavu Obermanovi, 1970, série fotografii

Tribute to Gustav Oberman, 1970,
photography series

(C2) Zorka Saglova byla ¢eska umélkyné, ktera se
proslavila svymi akcemi ve verejném prostoru béhem
Sedesatych a sedmdesatych let. Po prazském jaru v roce
1968 nemohla svou tvorbu verejné vystavovat, proto zacCala
délat venkovni performance. Tyto akce byly sou¢asné
poetické i politické. Obvykle spocivaly v tom, Ze skupi-
na lidi néco délala spolecné. Nékteré akce, napriklad
hazeni mickd do rybnika, se nejprve zdaly bezucelné. Ve
skutecnosti ale vyjadrovaly svobodu délat néco spole¢né—
tedy presné to, cemu se tehdejsi vlada pokousela branit.
Zorka Saglova mnohé z téchto aktivit provadéla v pfirodé
pobliz svého rodného Humpolce. Pocta Gustavu Ober-
manovi, jeji dilo vystavené na bienale Ve véci uméni, je
vénovana vzpomince na Sevce Obermana, jeho aktu odpo-
ru na poc¢atku némecké okupace. Chodil po kopcich okolo
Humpolce a plival ohen.

Na polich v Bransoudové u Humpolce Zorka
Saglova s prateli zapalila na snéhu dvacet pytld s jutou
a benzinem. Tato poklidna land-artova akce se odehrala
v noci. Ohen zafil na pozadi temné oblohy a ukazoval
silu protestl proti Utlaku, byt jsou nenapadné. Realizace na
tomto misté se navic poji s pradavnymi mistnimi pribé-
hy ze 13. stoleti, podle nichz se zde ohné zapalovaly ¢asto.
Tvorba Saglové se v ramci bienale propojuje s dalSimi
dily, ktera se zabyvaji venkovskou krajinou a aktem posta-

veni se na odpor moci.
%

(EN) Zorka Saglova was a Czech artist, known for her
actions in public space during the 1960s and 70s. After the
Prague Spring in 1968, she couldn’t show her art in public,
so she started doing performances outdoors instead. These
actions were both poetic and political. They usually involved
a group of people doing something together. Some of them,
like throwing balls into a pond, may have seemed pointless
at first. However, they actually represented the freedom
to act together, which is exactly what the authorities were
trying to stop. Zorka Saglova often did these activities in the
countryside close to her hometown, Humpolec. Tribute to
Gustav Oberman, her work shown at Matter of Art, is dedi-
cated to the memory of the shoemaker Oberman, who stood
up against the German Occupation in World War Il. He used
to walk about the hills surrounding Humpolec and spit fire.
In the fields of Bransudov, Zorka Saglova and her
friends lit up 20 piles of gasoline-soaked rags in the snowy
landscape. This quiet land art action took place at night.
The fire burned brightly in the dark sky, showing the power
of protests against oppression, even if they are subtle.
Lighting a fire can also be connected to ancient local
stories from the 13th century that talk about fires being lit
in the hills nearby. Saglova’s work connects to other works
in the biennale that deal with rural landscapes and acts of
standing up against power.
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Olia Sosnovskaya Viden /Vienna
* Minsk (BY), 1988

Prezentace pro prednasku-predstaveni, 2024,
multimedialni instalace, 51 min

Ve volném prostoru strelny prach hori poklidne.
v uzavreném prostoru strelny prach vybuchuje.,
2024, instalace

Slides for lecture-performance, 2024,
multimedia installation, 51 min
Outdoors, Gunpowder Burns Quietly.

In a Closed Space Gunpowder Explodes.,
2024, installation

(Cz) Ve své tvorbé se Olia Sosnovskaya inspiruje
protesty, jez se odehraly v Bélorusku roku 2020. Bélorusky
lid nesouhlasil se zmanipulovanymi prezidentskymi volba-
mi a protestoval proti politickému nasili, cenzure a Gtokim
na lidska prava. Lidé pozadujici zménu se vydavali na po-
chody, zpivali, tancili a narusovali oficialni akce. Navzdory
tomuto usili nevysla politicka reprezentace jejich poza-
davklim vstric a uplatnila proti nim jesté surovéjsi nasili.
Neékolik lidi bylo zabito, mnoho jich bylo uvéznéno. Dalo
by se fict, ze povstani bylo porazeno. Nicméné umélkyné
se domniva, zZe touto porazkou nic nekonci. Véfri, ze lidé se
toho ve vézeni, v protivalecném odboji i v exilu naucili tolik,
ze uz nemohou dal zZit, jako by se nic nestalo.
Sosnovskaya vytvorila kovové tabule a video
znazornujici protesty, cesty, akce a pozadavky ve formé
notového zaznamu. Mnoho z nas zna notovy zaznam jako
zpUsob, jak zapsat hudbu a zvuk do pisemné podoby,
podle které se daji opakované zahrat. Co kdyby se v§ak
dala zaznamenat nejen hudba, ale také politicka hnuti
a touha po zméné? Mohli bychom tak spole¢enské boje

i

procvicovat a zdokonalovat, i kdyz napoprvé neuspéji.
Usili o spolecenskou zménu nekonci porazkou protestu,
Ize ho natrénovat do budoucna. Napriklad v roce 2022 lidé
zorganizovali sité vzajemné pomoci, které pomohly vzdor-
ovat ruské invazi na Ukrajiné. Bez zkuSenosti ziskanych

z pfedchoziho aktivismu by takovy odboj nebyl mozny.

(EN) The artwork of Olia Sosnovskaya is inspired by
the protests that took place in Belarus in 2020. The people
of Belarus disagreed with the rigged presidential elections
and protested against political violence, censorship, and
attacks on human rights. They marched, sang, danced,
and disrupted official events to demand change. Despite
their efforts, the authorities did not meet their demands
and subjected them to even more violence. Some people
were killed, and many went to prison. One can say that the
uprising failed. However, the artist thinks that this failure

is not the end. She thinks that people in prison, in anti-war
resistance, and in exile, learned so much that they cannot
live as if nothing happened.

The artist created metal plates and video that
show protests, paths, actions, and demands in the form of
a score. Many people know scores as the tool to transcribe
music and sound into written form, so it can be performed
many times. But what if not only music, but also political
movements and a wish for change can be scored? We can
practice and improve social struggles, even if they don’t
succeed at first. Social struggle does not end with failure,
but can be rehearsed in the future. For example, in 2022,
people organized networks of mutual support that helped
resist the Russian invasion of Ukraine. Without the experi-
ence gained from previous struggles, this resistance would
not have been possible.
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Petr Stembera Praha / Prague
* Plzen / Pilsen (CZ), 1945

Haseni, 1975, Cernobila fotografie

Kameny, 1969, ¢ernobila fotografie

Spani na stromé, 1975, Cernobila fotografie

Spojeni (s Tonem Marionim), 1975, Eernobila fotogragie
Stépovani, 1975, cernobila fotografie

Extinguishment, 1975, b/w photograph
Stones, 1969, b/w photograph

Sleeping in a tree, 1975, b/w photograph
Connection (with Tom Marioni), 1975,
b/w photograph

Grafting, 1975, b/w photograph

(Cz) Petr Stembera patfi k nejvyznamnéjsim Seskym
predstavitelim akéniho a konceptudalniho uméni. v sedm-
desatych letech délal performance pro Uzky okruh publika
a porizoval z nich fotodokumentaci. Vystavoval své télo
fyzicky i psychicky narocnym situacim. Prvni performance
se odehravaly v pfirodé. Poukazovaly na hranice mezi praci
a volnym Casem, télem a prirodou. Jeho tvorba témér
nebyla k vidéni: existovala zprvu jen v daném okamziku,
pozdéji ji zachycoval i prostfednictvim snimku. Se svym
télem nakladal jako s objektem a zkousel, kolik toho vydrzi.
Zustaval dlouho bez spanku nebo spal na stromé, radu

dnt nejed| a nosil kameny. Hasil ohen vlastni krvi a nechal
mravence jist cukr ze svého bficha.

Smysl jeho akci mnohdy nebyl zfejmy na prvni
pohled. Nemély zretelny vyznam ¢i ucel. Jejich prostrednic-
tvim nicméné vytvarel prostor k pfemysleni o téle, pfirodé
a Case. v roce 1975 si v ramci akce nazvané Stépovani
vpravil vétvicky kere do paze. Kdyz se tekutiny této rostliny
dostaly do jeho krevniho obéhu, skoncil pochopitelné
v nemocnici. Dle svych slov se chtél s rostlinou propojit,

J

Stépovanim si ji vlozit do téla a pobyt s ni co nejdéle.
Testoval tedy, jak mohou priroda a télo koexistovat, ale
také se navzajem otravovat.

(EN) Petr Stembera is one of the most important
Czech action and conceptual artists. In the 1970s, he did
performances for small audiences and documented them
with photos. He put his body into psychically and mentally
demanding situations. The first performances took place in
nature. He was showing the boundaries between work and
free time, gesture and the collective, body and nature. His
works were almost not seen—they only existed in the mo-
ment, and later existed through the photos that captured
them. He treated his body like an object and tool, testing
how much it could endure. His actions involved things like
staying awake for a long time, or sleeping in a tree, not
eating for many days, and carrying stones. He was extin-
guishing fire with his own blood and letting ants eat sugar
on his own belly.

The directions of his actions weren’t always
clear at first glance. They didn’t have an obvious meaning
or purpose. But through them, he made space for people
to think about and reflect on the body, nature, and time.

In 1975, he performed an action called Grafting—basically,
he grafted a plant into his arm. Obviously, plant liquids
messed with his blood, and he ended up in the hospital.
According to him, he wanted to “connect with the plant, put
it in my body, and be with it as long as possible.” He was
testing the ways that nature and the body can coexist, but
also poison each other.



Dominika Trapp  Budapest
* Budapest / Budapest (HU),
1988

.Neukladejte ho na mé...“—Télo venkovské Zeny,
2020, multimedialni instalace, 8 min 47 s

“Lay Him Not Upon Me...”—The Body of
a Peasant Woman, 2020, multimedia
installation, 8 min 47 s

(Cz) Dominika Trapp sleduje Zivot zen v tradi¢nich
venkovskych a patriarchalnich spoleCenstvich. Zeny zakou-
Sely mnoho tézkosti, ale jen malokdy dostaly pfilezitost

o nich mluvit. Musely Celit spousté problém v manzelstvi,
pfi porodu, pfi vychové mnoha déti—a umrti nékterych

z nich—i tézké driné na polich a vdomacnosti. o takovych
strastech se nemluvilo. o tom, s ¢im se zena potyka, ob-
vykle védélo jen par nejblizSich. Jejich pribéhy zlstavaly
nenapsané. Olga Nagy, etnografka z rumunské Transyl-
vanie, svou knihou Asszonyok kényve (Kniha o Zenach) toto
mlceni prolomila. Mezi lety 1975 a 1984 sbirala oralni histo-
rii rolnickych Zen a doprala sluchu jejich pfibéhtiim. Jeden
z nich se jmenuje ,Neukladejte ho na mé*“. Takové posledni
prani vyslovila jedna zena: pokud by zemfrela prvni, nechté-
la, aby manzelovo télo ulozili do hrobu nad ni. Nechtéla,
aby ji pfi jejim poslednim odpocinku zatézoval.

Instalace Dominiky Trapp je inspirovana lidovou
kulturou. Vzdava hold Zzené a jejimu pfibéhu. Dava formu
tomu, co ji tizi. Dominika vytvorila rizné navrhy zidli, které
reprezentuji patnact déti—narozenych, nenarozenych
a zesnulych,—které tato zena méla. Tvofi sloup, pricemz
nahore stoji utiskujici manzel a zena jako zaklad rodiny je
uplné dole. Sochu dopliuje malba, kresba a zvukové dilo.
Umélkyné v nich sdili dalsi priklady zenskych gest odporu

v rolnické spolecnosti.
§2‘

(EN) Dominika Trapp looks into the life of women

in traditional rural and patriarchal communities. Women
experienced many difficulties, but rarely had a chance to
talk about them. They faced many challenges, like mar-
riage issues, childbirth, raising and losing many children,
and working hard both in the fields and at home. These
difficulties were often kept quiet. Usually, only the closest
ones to the women knew about their struggles. Otherwise,
their stories remained unwritten. Olga Nagy, an ethnog-
rapher from Transylvania, Romania, changed this with her
Book of Women. Between 1975 and 1984, she collected the
oral histories of peasant women, allowing their voices to be
heard. One of these stories is titled Lay Him Not upon Me.
This was the dying wish of a woman, who asked that if she
dies first, her husband’s body would not be placed upon
hers in the grave. She didn’t want him weighing down on
her even in her final resting place.

Dominika Trapp's installation is inspired by folk
culture. It honors this woman and her story. It gives form to
her many burdens. Dominika created various chair designs
to stand for the 15 children—born, unborn, and deceased—
that the woman had had. These chairs form a column, with
the oppressive husband on top and the woman at the very
bottom—the base of the family. A painting, a drawing and a
sound piece go with the sculpture. In these Dominika Trapp
shares more examples of women's gestures of resistance
in peasant society.
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Tomas Uhnak Praha / Prague
* Bratislava (SK), 1984

s / with Asia Dér, Budapest, * Bratislava (SK), 1985; Tamas
Kaszas, Szigetmonostor, * Dunaujvaros (HU), 1976; Asuncion
Molinos Gordo, * Burgos (ES), 1979; ;

Ve spolupraci s / In collaboration with: Adam Cajka,
Ramona Duminicioiu, Eco Ruralis (RO)

Prizrak rolnictvi, £ 2024, multimedialni instalace,
dvoukanalové video, 3 min 46 s, 17 min 59 s

The Spectre of Peasantry, <« 2024, multimedia
installation, 2-channel video, 3 min 46 s,
17 min 59 s

(Cz) Na svété nyni Zije priblizné 2,2 miliardy rolniki, vic
nez kdy driv v lidské historii. Produkuji 70-80 % nasich po-
travin, pecuji o prirodu a zdroje. Potykaji se ale také s mnoha
problémy: se zabiranim pudy, vysidlovanim ¢&i jinymi formami
nasili a Utlaku. Proto La Via Campesina, mezinarodni rolnické
hnuti, iniciovala vznik Deklarace OSN o pravech zemédélcu
a ostatnich lidi pracujicich na venkové (UNDROP). Dvacet let
usilovala o to, aby Valné shromazdéni OSN tuto deklaraci
prijalo. Doslo k tomu v roce 2018 a Slo o vyznamné vitézstvi:
deklarace podporuje nova lidska prava specificky pro rolnic-
tvo a pomaha bojovat s nespravedIinosti.

Kdo jsou ale rolnici v Cesku? Od sametové
revoluce se vyraz ,rolnictvo® témér nepouziva. Ve svém no-
vém projektu pro bienale Ve véci umeéni zahajil Tomas
Uhnak diskuse s drobnymi zemédélci v Cesku. Chce zjistit,
jestli jsou pro né prava podporovana deklaraci UNDROP
dulezita. Cesti zemédélci se mozna neidentifikuji jako rolnici,
jejich realita se muze v lecCem lisit od globalniho Jihu, ale
maji podobné obavy. Vsichni bojuji za své pravo na pldu, za
lepsi pfistup na trh a lepsi Zzivotni podminky. Chtéji uznani za
svou praci—v politické i spolecenské roviné.
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Tomas spolupracuje s lidmi v oblastech uméni
i aktivismu, ktefi sdileji jeho zajem o posileni pozice drob-
nych zemédélcll. Spole¢né realizuji instalaci a verejné
udalosti o souc¢asném vyznamu rolnictvi.

(EN) There are around 2.2 billion peasants in the
world today, more than ever before in human history. They
produce 70-80% of our food, they care for nature and
resources. But they also face many difficulties: land grab-
bing, displacement, or other forms of violence and op-
pression. This is why La Via Campesina, an international
peasant movement initiated the United Nations Declaration
on the Rights of Peasants and Other People Working in
Rural Areas (UNDROP). For 20 years it fought for the UN
General Assembly to adopt the declaration. This happened
in 2018 and it was a great victory: the declaration supports
new human rights, specifically for peasants, and helps
them fight injustice.

But who and where are the peasants in the
Czech Republic? Since the Velvet Revolution, the word
“peasant” is hardly used anymore. For his new project at
Matter of Art, Tomas Uhnak starts discussions with small
farmers around the Czech Republic. He wants to see if
the rights supported by UNDROP are important to them.
Czech farmers may not identify as peasants, their realities
might be different from their colleagues’ in the global
South, but they have similar concerns. They all fight for
their right to land, for better access to the market and
better living conditions. They want recognition for their
work, both politically and socially.

Tomas collaborates with artists and activists,
who share his interest in the struggles of small farmers.
Together they realize an installation and public events on
the importance of the peasantry today.
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Autor neuveden (Spoleénost pro obnovu Lidic a Lezaki a CTK),
Haviri ve stejnokrojich u spolecného hrobu lidickych muzi, 1945,
digitalni kopie pozitivu CB fotografie, 13 x 18 cm. Publikovano s laska-
vym svolenim Lidické sbirky fotografické, Pamatnik Lidice
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Unknown author (Association for the Reconstruction of Lidice and
Lezaky & CTK), Miners in uniforms standing guard of honour by the mass
grave of the Lidice men, 1945, digital scan, BW positive, 13 x 18 cm.
Courtesy of Lidice Photographic Collection, Lidice Memorial
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PAMATNIK LIDICE

- LIDICKA GALERIE
LIDICE MEMORIAL
- LIDICE GALLERY

(C2) Obec Lidice zcela zniéili 10. ervna 1942 nacisté.
Vyvrazdili pritom vSechny tamni muze, ¢imz se mstili za
atentat na fiSského protektora Reinharda Heydricha. Od
toho okamziku se lidicka tragédie stala symbolem antifasi-
stické solidarity po celém svété. Vznikla fada solidarnich
kampani. Nejvétsi z nich se jmenovala Lidice Shall Live
[Lidice preziji] a inicioval ji sir Barnett Stross a hornické hnuti
ve Velké Britanii. Chtéli Lidice podpofit, nebot slo rovnéz

o hornickou oblast, a navrhovali, aby byly zrekonstruovany.
Kampan se brzy zacala Sifit i mezinarodné s cilem vytvorit
Ruzovy sad a sbirku uméni, v nichz by se uchovala pamatka
na hrozivy masakr a soucasné vyjadrila solidarita. Lidicka
sbirka vytvarného uméni obsahuje stovky dél darovanych
umélci a umélkynémi z celého svéta. Némecky galerista
René Block zorganizoval na podporu Lidic nékolik vystav.
Vénoval do sbirky dila zapadonémeckych umélcu, z nichz
mnozi se pozdéji proslavili. Sbirka obsahuje také dila
umélkyn a umélc ze socialistickych a neutralnich zemi,
ktera nejsou verejnosti tolik znama.

V ramci bienale Ve véci uméni jsme pozvali jed-
noho umeélce a jednu umélkyni, aby v Lidicich vytvorili nova
dila. Jak Nikita Kadan, tak Marta Popivoda se zabyvaiji tim,
jak interpretujeme historii, politické nasili a krajiny, valku a
boje. Oba kladou otazku, jak udrzet nazivu vzpominku na
historické nasili a jak zit v solidarité s lidmi a misty, na které
dopada valka, ponizovani a vysidlovani.

(EN) The village of Lidice was completely destroyed
and its male inhabitants killed by Nazis on 10 June 1942
as an act of revenge in response to the assassination

of Reinhard Heydrich, Reich Protector of Bohemia and
Moravia. From that day, the Lidice tragedy became
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a symbol of antifascist solidarity around the globe. Many
solidarity campaigns were initiated. After the war, the
village was rebuilt for the surviving women and children.
The biggest solidarity campaign was called Lidice Shall
Live. It was initiated by Sir Barnett Stross and the miners’
movement in the United Kingdom. They wanted to support
Lidice as a fellow mining region and proposed a recon-
struction of the village. This campaign quickly became
international. It included the creation of a rose garden and
an art collection. They would preserve the memory of the
horrible massacre and remind us of solidarity. The Lidice
Art Collection hosts hundreds of artworks donated by
artists from around the world. The German gallerist René
Block organized several exhibitions to support Lidice. He
donated works by West German artists to the collection,
many of whom later became famous. The collection also
includes works from artists from socialist and non-aligned
countries that are less known to the public.

For the Biennale Matter of Art, we have invited
two artists, Nikita Kadan and Marta Popivoda to create
new works in Lidice. Both artists deal with the way we
interpret history, political violence and landscapes, war
and struggle. Both of them ask how to keep the memory
of historical violence alive and how to be in solidarity with
people and places that are subjected to war, humiliation,
and dispossession.
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Nikita Kadan Kyiv
* Kyiv (UA), 1982

Dernier Poéme [Posledni baseri] < 2024, kuratorska
intervence obsahuijici dila: Kateryny Aliinyk,

Michaela Ayrtona, Yevgenie Belorusets, Arthura
Deqgnera, Yaroslava Futymsky, Hanse Grundiga, Tatia-
na Jablonskaja, Dany Kaveliny a Olhy Marusyn, Jana
Mudrocha, Georgiese Kotsonise,

Yuri Leidermana, Kateryny Lysovenko, M. Marizza,
Margaryty Polovynko, Antona Saienko, llyu

Todurkina

Dernier Poéme [The Last Poem], # 2024,
curatorial intervention consisting of works by:
Kateryna Aliinyk, Michael Ayrton, Yevgenia
Belorusets, Arthur Degner, Yaroslav Futymsky,
Hans Grundig, Tetiana Yablonska, Dana
Kavelina with Olha Marusyn, Jan Mudroch,
Georgies Kotsonis, Yuri Leiderman, Kateryna
Lysovenko, M. Marizza, Margaryta Polovynko,
Anton Saienko, llya Todurkin

(Cz) Nikita Kadan je umélec z Ukrajiny, ktery pracuje
s historii pamatnika, valek, destrukce a kolektivniho trau-
matu. Také organizuje vystavy a pracuje s umeéleckymi
sbirkami, napriklad se sbirkou sovétského uméni v ukra-
jinském Kmytivé. Dava dohromady historicka a souCasna
dila, ktera tim ziskavaji nové vyznamy. v ramci bienale Ve
veéci umeni byl pozvan k pfipravé kuratorské intervence

v Lidické sbirce. Lidice jsou mistem, kde se odehralo ex-
trémni nasili, ale také mistem, které vyvolalo mezinarodni
antifasistickou solidaritu. Nazev odkazuje k posledni basni
mylné pripisované Robertu Desnosovi, francouzskému sur-
realistickému basnikovi a ¢lenovi odboje. Zemrel mésic po
propusténi z koncentracniho tabora Terezin nedaleko Lidic.

1;?;

Vystava obsahuje umélecka dila ze sbirky i dila ukra-
jinskych umélc a umélkyn. Tito umélci a umélkyné se
vyrovnavaiji se situaci béhem valky Ruska proti Ukrajiné.
Truchli za zemrelé, za otravenou zemi, za znic¢ené kul-
turni dédictvi. Nasili zanechava v nasem podvédomi fadu
stop. Myslime na néj pfi truchleni, pfi praci, a dokonce

i ve spanku. Nasili nahlodava hranice mezi skutecnosti

a podvédomim, mezi dnem i noci, mezi hrlizou a Uzasem.
Reakci na lidicky masakr byla solidarita: objevily se

vyzvy k zaslani razi a zalozeni rizového sadu a k vénovani
umeéleckych dél. Jakymi zplGsoby v§ak mlizeme vyja-

drit solidaritu s lidmi, ktefi prozivaji valky, ekologické
katastrofy, vysidleni—na Ukrajiné, v Arcachu ¢i v Palestiné
a na mnoha dalSich mistech? Kdyz se setkaji historicka

a soudoba dila, ktera podnécuji uvazovani o miru, odboji

a antifasismu, mozna nalezneme odpovéd. Tato vystava se
zabyva tim, jak prijmout Ci zavrhnout realitu valky, a od-
mita vidét ve valce novy normalni stav.

(EN) Nikita Kadan is an artist from Ukraine who
makes works with the history of monuments, wars, de-
struction and collective trauma. He sometimes organizes
exhibitions and works with art collections, for example

the collection of Soviet art in Kmytiv, Ukraine. He puts
together historical and contemporary works so they cast
light on each other. For the Matter of Art Biennale he was
invited to make an curatorial intervention at the Lidice Art
Collection. Lidice is a place that remembers extreme forms
of violence, but also international antifascist solidarity.

The title refers to the last poem mistakenly attributed to
Robert Desnos, a French surrealist poet and member of the
resistance. He died a month after being released from the
concentration camp Terezin close to Lidice.

The curatorial intervention includes works of
artists from the collection, as well as works by Ukrainian
artists. These artists deal with their situation during the
war of Russia against Ukraine. The artists mourn people
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who died, land that was poisoned, cultural heritage that
was destroyed. Violence leaves many traces on our
subconscious. We think about it, while grieving, working
and even sleeping. Violence erodes boundaries between
reality and the subconscious, daytime and nighttime, the
monstrous and the breath-taking. The response to the
Lidice massacre was solidarity—the call for roses to cre-
ate a rose garden and calls for artworks were announced.
But what are the ways to express solidarity with people
who live through wars, ecological crises, dispossession—
be it in Ukraine, Arzakh, and Palestine, among many other
places. In putting together historical and contemporary
works that provoke thinking about peace, resilience, and
antifascism, we might find an answer. This exhibition is
about being able to accept or reject the reality of war and
refusal to see in war a new normality.




SEZNAM DEL

A

Kateryna Aliinyk
Déj nesedi do zapletky / 2024 / malba /
(164 x 210 cm)
Méme listky do prvni fady / 2023 / malba /
akryl na papife (142 x 177 cm)
Takhle chtély byt / 2023 / malba / akryl
na papife (115,56 x 159,5 cm) / s laskavym
svolenim umélkyné

Kateryna Aliinyk
The Action Doesn't Fit the Plot / 2024 /
painting / acrylic on paper (164 x 210 cm)
They Are Meant to Be / 2023 / painting /
acrylic on paper (115.5 x 159.5 cm)
We Got Front-Row Tickets / 2023 /
painting / acrylic on paper (142 x 177 cm)

B

Zbynék Baladran %
Sclerosis Multiplex / 2024 / série 10
asamblazi / kombinovana technika na
plexiskle / kazda 100 x 70 cm / s laskavym
svolenim umélce

Zbynék Baladran
Sclerosis Multiplex / 2024 / series of 10
assemblages / combined technique on
plexiglass / each 100 x 70 cm / courtesy
of the artist

bjérnsonova & Nik Timkova,

Zuzana Zabkova, Vojtéch Hlavacek,

Tamara Antonijevi¢, Tanja Sljivar &
Kazdé rano je rano, kdy jsem se chtél*a
probudit driv / 2024 / site-specific
instalace, prostor na Cteni / zavésy
(textilni kolaz), koberec s rAmovou
strukturou (dievo, karton), objekty (dfevo,
karton), lampy na ¢teni, sochy, knihy, karty
Cosity / s laskavym svolenim uméleckého
kolektivu

bjérnsonova & Nik Timkova,

Zuzana Zabkova, Vojtéch Hlavacek,

Tamara Antonijevi¢, Tanja Sljivar
Every morning is the morning i wanted
to wake up earlier / 2024 / site-specific
installation, reading environment / curtains
(textile collage), carpet with frame struc-
ture (wood, cardboard), objects (wood,
cardboard), reading lamps, sculptures,
books, WHOAREU cards / courtesy of the
artist

LIST OF ARTWORKS

C
cosa.cz, kulturni druzstvo (Markéta
Mraékova, Barbora Simonova)
& Viktor Vejvoda
Co jednomu nemozno ... vsem dohromady
snadno! / 2024 / edukativné participativni
instalace / prapor Jednoty Zlonice (1975,
1x 0,78 m), brozura, prapor kulturniho
druzstva cosa.cz / plexisklo, textil (praporu
1% 0,8 m, zerd 2 m, ¢ast pro uchopeni
0,9 m) / ve spolupréaci s Knihovnou Muzea
druzstevnictvi Druzstevni asociace CR a
s Vladimirou Vavrovou / s laskavym svo-
lenim umélectva a Druzstevni asociace CR
cosa.cz, Cultural Cooperative
(Markéta Mrackova, Barbora
Simonova) & Viktor Vejvoda
What Is Impossible For One... Is Easy For
Us All Together! / 2024 / educational
participatory installation / banner of
Jednota Zlonice (1975, 1m x 0.78 m),
brochure, banner of Cultural Cooperation
cosa.cz / plexiglass, textil (banner 1x 0.8
m, mast 2 m, part for gripping 0.9 m) / in
cooperation with the Museum Library of
the Cooperative Association of the Czech
Republic, and with Vladimira Vavrova /
courtesy of the artists and the Cooperative
Association of the Czech Republic

D

Vyzkumna skupina DAVRA

(Madina Joldybek, Zumrad

Mirzalieva, Saodat Ismailova)
Kroceni Zen a vod v sovétské Stredni Asii /
2024 / multimedialni instalace vychazejici
z vyzkumu / archivni filmy (8 min), archivni
dilo (kolaz, tisk na textilii, 200 x 700 cm),
série fotografii (tisky o rozmérech 60 x
48 cm), textilni prace (vysivka, kazdy kus
o rozmérech 94 x 119 cm) / s laskavym
svolenim uméleckého kolektivu

DAVRA research group

(Madina Joldybek, Zumrad

Mirzalieva, Saodat Ismailova)
Taming Women and Waters in Soviet
Central Asia / 2024 / research-based
multimedia installation / archival films
(8 min), archival work (collage, print on
fabric, 200 x 700 cm), photography series
(each print 60 x 48 cm), textile works
(embroidery, each 94 x 119 cm) / courtesy
of the artists
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Martina Drozd Smutna
Love story / 2023 / malba / olej na platné
/(40 x 50 cm)
O pauze / 2023 / kresba / pastel na papife
(39 x 41cm)
Sklizeri 1/ 2023 / kresba / pastel na
papife / (39 x 41 cm)
Sklizeri 2 / 2023 / kresba / pastel na
papife / (39 x 41 cm)
Pridat popsiku:
V poli / 2024 / malba / olej na platné
(130 x 90 cm)

Martina Drozd Smutna
Break / 2023 / drawing / pastel on paper
(39 x41cm)
Harvest 1/ 2023 / drawing / pastel on
paper (39 x 41cm)
Harvest 2/ 2023 / drawing / pastel on
paper (39 x 41cm)
Love story / 2023 / painting / oil on
canvas (40 x 50 cm)
In the Field / painting / oil on canvas
(130 x 90 cm)

G
Giorgi Gago Gagoshidze
Neviditelng ruka mého otce / 2018 / video
(24 min) / s laskavym svolenim umélce
Giorgi Gago Gagoshidze
The Invisible Hand of My Father / 2018 /
video (24 min) / courtesy of the artist

H

Uladzimir Hramovich
Lidé soli / 2024 / instalace / kov, hlinik,
kosy, pumpy, voda, manganistan draselny,
draslik, nalezené objekty / s laskavym
svolenim umélce

Uladzimir Hramovich
People of Salt / 2024 / installation /
metal, aluminum, scythes, pumps, water,
potassium permanganate, potassium,
found objects / courtesy of the artist

Adelita Husni-Bey
Tyto podminky / 2022-2023 / tiikanalova
video instalace / HD video, 5.1 audio (35
min 56 s) / podpurné struktury / kresba
/ uhel, akryl / sezeni (rzné rozméry) /
s laskavym svolenim umélkyné / projekt
podporilo Ustiedni feditelstvi pro sougas-
nou tvorivost italského Ministerstva kultury
v ramci programu ltalské rady (2021),
Vera List Center for Art and Politics v New
Yorku a Foundation for Contemporary Arts
Emergancy Grant

Adelita Husni-Bey
These Conditions / 2022-2023 / 3-chan-
nel video installation / HD video, 5:1
audio (35 min 56 s) / support structures
/ drawing / charcoal, acrylic drawin /
seating (dimensions variable) / courtesy
of the artist / project supported by the
Directorate-General for Contemporary
Creativity, the ltalian Ministry of Culture
under the Italian Council program (2021),
Vera List Center for Art and Politics, New
York and Foundation for Contemporary
Arts Emergancy Grant

K

Nikita Kadan

NGP
Vlajecky snu (sochy z Dolyny) / 2024 /
instalace / série praci (rozméry rizné),
kov, sklo, reprodukce dél: Lia Baraldi
Cucconi, Dva spoutané akty, 1964, 1967,
papir, tus (30 x 21 cm); Jean Effel, Eva,
nedatovano (nejpozdéji 1968), papir, tus
(46,5 x 61 cm); Guido Di Fidio, Mucednik,
1966, papir, tus (50 x 35 cm); Renato
Guttoso, Vietnam, 1965, papir, tempera,
tus (50 x 24,5 cm); Hildo Krop, Stary
a novy svét, nedatovano (nejpozdéji
1968), papir, linofez (23 x 17,5 cm); Hildo
Krop, Basnik Kvenvenaar, nedatovano
(nejpozdéji 1968), papir, linofez (22,5 x 17,5
cm); Anna Kindynnis, Hlad, 1963, papir,
uhel (46 x 39,5 cm) A Axl Leskoschek, list
ze série linofezl na papiru ze série Cyklus
Kain, 1964, rizné velikosti—publikovano
s laskavym svolenim Lidické sbirky uméni,
Pamatnik Lidice a umélce

Pamatnik Lidice
Dernier Poéme [Posledni baseri]/ 2024
/ kuratorska intervence / dila Lidické
sbirky uméni: Michael Ayrton, Primyslova
krajina, 1946, olej na preklizce (41x 61,5
cm); Arthur Degner, Lidice, nedatovano
(nejpozdéji 1968), olej na platné (79 x 40
cm); Hans Grundig, Imperialismus, 1936,
sucha jehla na papife (24,7 x 53,2 cm);
Hans Grundig, Odboj, 1936, sucha jehla
na papife (34,5 x 38 cm); Hans Grundig,
Prchajici, 1936, sucha jehla na papire
(25 x 32,7 cm); Hans Grundig, SA viddne
v ulicich, 1936, sucha jehla na papire (24,7
x 32,5 cm); Georgies Kotsonis, Hrdina
Akropole, 1964, olej na lepence (47 x
33 cm); M. Marizza, Intolleranza, 1967,
tempera na platné (70 x 50 cm); Jan
Mudroch, Zavrazdény basnik, nedatovano
(nejpozdé&ji 1968), olej na platné (34,5
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% 69,56 cm); A Tatiana Jablonskaja,
Dvojice, 1967, litografie, papir (37,3 x 83
cm)—publikovano s laskavym svolenim
Lidické sbirky uméni, Pamatnik Lidice /
a dila: Kateryna Aliinyk, Brouci si udélali
fiétnu, 2024, akryl na platné (50 x 70 cm);
Yevgenia Belorusets, fotografie ze série
Vitézstvi poraZenych, 2014-2017, vystavni
kopie (60 x 40 cm); Yaroslav Futymsky,
Bez nazvu (detn/[de tv), 2023, fotografie,
digitalni tisk na papife (20 x 15 cm);
Dana Kavelina, Bez nazvu (kresby zvirat),
2024, riizné materialy na papife (20 x 30
cm); Dana Kavelina, Zvifata nemaji osud
(spoluprace: Olha Marusyn), 2021, video
(15 min 46 s); Nikita Kadan, /Trogu (Lidé),
2023, litografie (70 x 87,5 cm); Nikita
Kadan, Obyvatelé Colossea, 2018, zvukova
socha; Yuri Leiderman, Ceausescu, 2020,
olej na platné (50 x 35 cm); Kateryna
Lysovenko, Bez nazvu, 2024, akvarel na
papife (40 x 30 cm); Margaryta Polovynko,
Bez nazvu, 2022, vlastni krev umélkyné
na papife (30 x 42 cm); Anton Saienko,
Yaroslav Futymsky, Geografie vypuzeni,
2022, olej na platné (28 x 14 cm); llya
Todurkin, Bez nazvu (Glosar), 2023,
rizné materialy na papire (61x 86 cm) /
s laskavym svolenim umélectva

Nikita Kadan

NGP
Dream fiags (Dolyna sculptures) / 2024 /
installation / series of works (dimensions
variable), metal, glass, reproduction
of artworks: Lia Baraldi Cucconi, Two
Handcuffed Nudes, 1967, ink on paper
(30 x 21 cm); Jean Effel, Eva, undated
(no later than 1968), ink on paper (46.5 x
61 cm); Guido Di Fidio, Martyr, 1966, ink
on paper (50 x 35 cm); Renato Guttoso,
Vietnam, 1965, ink and tempera on paper
(50 x 24.5 cm); Hildo Krop, Old and New
World, undated (no later than 1968),
paper, linocut (23 x 175 cm); Hildo Krop,
Poet Kvenvenaar, undated (no later than
1968), paper, linocut (22.5 x 175 cm); Anna
Kindynnis, Hunger, 1963, charcoal on
paper (46 x 39.5 cm) and Axl Leskoschek,
linocut on paper from the series The Cain
Cycle, 1964 (various sizes)—courtesy of
the Lidice Art Collection, Lidice Memorial
and the artist

Lidice Memorial
Dernier Poéme [The Last Poem]/ 2024 /
curatorial intervention / artworks of the
Lidice Art Collection: Michael Ayrton,
Industrial Landscape, 1948, oil on plywood

(41x 61.5 cm); Arthur Degner, Lidice,
undated (no later than 1968), oil on canvas
(79 x 40 cm); Hans Grundig, Captive,
1936, dry needle on paper (24.7 x 32.5
cm); Hans Grundig, The Fugitive, 1936,
dry needle on paper (25 x 32,7 cm); Hans
Grundig, Imperialism, 1936, dry needle
on paper (24.7 x 563.2 cm); Hans Grundig,
SA Rules the Streets, 1936, dry needle
on paper (24.7 x 32.56 cm); Hans Grundig,
Resistance, 1936, dry needle on paper
(34.5 x 38 cm); Georgies Kotsonis, Hero
of the Acropolis, 1964, oil on cardboard,
47 x 33 cm; M. Marizza, Intolleranza,
1967, tempera on canvas (70 x 50 cm);
Jan Mudroch, A Murdered Poet, undated
(no later than 1968), oil on canvas, 34.5
x 69.5 cm, Tetiana Yablonska, A Couple,
1967, lithography on paper, (37.3 x 83
m)—courtesy of the Lidice Art Collection,
Lidice Memorial / and works by the
artists: Kateryna Aliinyk, The bugs made
a flute, 2024, acryl on canvas (50 x 70
cm); Yevgenia Belorusets, photography
from the series Victories of the Defeated,
2014-2017, exhibition copy (60 x 40 cm);
Yaroslav Futymsky, Untitled (detw/[e Tv),
2023, photography, digital print on paper
(20 x 15 cm); Dana Kavelina, The animals
have no destiny (in collaboration with Olha
Marusyn), 2021, video (15 min 46 s); Dana
Kavelina Untitled (Animal drawings), 2024
/ mixed materials on paper (20 x 30 cm);
Nikita Kadan, Inhabitants of Colosseum,
2018, sound sculpture; Nikita Kadan,
JTioam (People), 2023, lithograph (70 x 87.5
cm); Yuri Leiderman, Ceausescu, 2020,
oil on canvas (50 x 35 cm); Kateryna
Lysovenko, Untitled, 2024, watercolor on
paper (40 x 30 cm); Margaryta Polovynko,
Untitled, 2022, artist's own blood on paper,
30 x 42 cm; Anton Saienko, Yaroslav
Futymsky, Geography (of) Expulsion, 2022,
oil on canvas (28 x 14 cm); llya Todurkin,
Untitled (the Glossary), 2023, mixed
materials on paper (61x 86 cm) / courtesy
of the artists

Katefina Konvalinova

Judita Levitnerova
Snéni rezavéjicich ovci / 2024 /
multimedialni instalace / zvuk (15
min), artprotis: ovce plemene Skudde,
Zwartbles a Jacob, Farma Jednorozec,
Jifi Santner (ov¢ak/stfihag), tkalcovna
Strmilov (Filip Kubak), Eva Vobrova
(Dobrodéj) a Textilni fakulta Technické
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univerzity v Liberci (Jifi Chaloupek), lvo
Brzobohaty, Judita Levitnerova, Katefina
Konvalinova / text: Lucie Rosenfeldova,
Katefina Konvalinova / zvuk: Jan Kaspar,
Jifi Zak / s laskavym svolenim umélectva.
Made within the specific research project
at FaVU-J-24-8619

Katefina Konvalinova

Judita Levitnerova
Rusty Sheep Dreaming / 2024 /
multimedia installation / sound (15 min),
art protis by and with: sheep of Skudde,
Zwartbles and Jacob breed, Jednorozec
(Unicorn) Farm, Jifi Santner (shepherd/
sheep shearer), weaving mill Strmilov
(Filip Kubak), Eva Vobrova (Dobrodgj),
Faculty of Textile Engineering TU Liberec
(Jifi Chaloupek), Ivo Brzobohaty, Judita
Levitnerova, Katefina Konvalinova /
text: Lucie Rosenfeldova, Katefina
Konvalinova / sound: Jan Kaspar, Jifi
74k / courtesy of the artists. Made
within the specific research project at
FaVU-J-24-8619

L

Kateryna Lysovenko
Archeologické artefakty ukradené a
odvezené do Ermitaze za dob ruského
carstvi, SSSR i moderniho Ruska vyzyvaji
k diskusi o tom, komu patii minulost /
2023-2024 / instalace / s laskavym
svolenim umélkyné

Kateryna Lysovenko
Archaeological artefacts stolen and
brought to the Hermitage Museum during
the Russian monarchy, the USSR and
modern Russia, inviting a discussion
on who owns the past / 2023-2024 /
installation / courtesy of the artist

M

Asuncién Molinos Gordo
El Fellah Ando Fes (Rolnik m& motyku)
/2013 / instalace / 25 archti papiru,
zapisnik v pevnych deskach
Prizracné zemédélstvi (Hospodareni
s neomezenymi zdroji) / 2018 / textilni dila
/ ruéné siti technika Kheimeya (2,5 x 2,5
m/15x15m/15%x15m)
Rolnické CV / 2015-dosud / instalace /
texty / s laskavym svolenim umélkyné a
Travesia Cuatro

Asuncién Molinos Gordo
El Fellah Ando Fes (The Peasant Has a
Hoe) / 2013 / installation / 25 sheets of
paper, hardcover notebook
Ghost Agriculture (Unlimited Resource

Farming) / 2018 / textiles / hand stiche
Kheimeya technique (25x25m/15x15
m/15%x15m)

Peasant CV / 2015-ongoing / installation /
texts / courtesy of the artist

o .

Pinar Ogrenci
Vzdorujici les / 2019 / site-specific multi-
medialni instalace / video smy¢&ka (1 min
7 s), videodokumentace (37 min), audio
(3 min 30 s), 40 holi*, kovova konstrukce,
vlasec / s laskavym svolenim umélkyné*
Jde o ¢tyricet drevénych holi posbiranych
od zen, které zorganizovaly protest proti
tepelné elektrarné a vodnim elektrarnam
v ¢ernomorské oblasti v Turecku. Zvukova
nahravka zachycuje kolektivni bouchani
holemi o zem. Soucasti jsou tfi video
zaznamy rozhovord. Vytvoreno pro 7.
sinopskeé bienale, 2019.

Pinar Ogrenci
Resisting Forest / 2019 / site-specific
multimedia installation / video loop (1 min
7 s), video documentation (37 min), audio
(3 min 30 s), 40 sticks*, metal construc-
tion, fishing line / courtesy of the artist
*40 wooden sticks collected from women
who set up protest against the thermal
station and HEPP projects in Black
Sea region of Turkey; sound recorded
from collectively hitting the sticks on
the ground; 3 video documentations of
the interviews. Produced for 7th Sinop
Biennial, 2019.

P
Natalie Perkof
Co se stalo s hojnosti? / 2024 / malba
/ akryl a dfevéna intarzie na platné (2,5
% 1,8 m)
Co se stalo s hojnosti? / 2023 / malba /
uhlikové vlakno a akryl na platné (1,7 x
2,5 m) /s laskavym svolenim umélkyné
Natalie Perkof
What Has Happened to Abundance? /
2024 / painting / acrylic and wood inlay
on canvas (2.5 x 1.8 m)
What Has Happened to Abundance? /
2023 / painting / carbon fiber and acrylic on
canvas (1.7 x 2.6 m) / courtesy of the artist

Marta Popivoda
Co nad nami lezi stinem jak ¢erny mrak
/ 2024 / video socha (8 x 8 m) / 4K, bar-
vené/¢&b, stereo zvuk (23 min, smycka),
drevo / Gcinkuji Jaroslava Sklenickova a
hlasy Kolektivu SdruZeny /
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stfih: Jelena Maksimovi¢ / kamera: Stasa
Bukumirovi¢ / zvukovy design: Vladimir
Zivkovié / vyzkumni aistentka: Eva Slaba
/ asistentka kamery: Michaela Sidorova
/ preklad: Ashley Davis / archivni zabéry:
ZF 0369 LIDICE, zdroj: Narodni filmovy
archiv, Praha /podékovani: Katalin
Erdédi, Kristina Télupilova, Vojtéch Kyncl,
Bohumil Melichar, Michal Simunek,
Miloslav Vorlicek, Rike Frank, Christine
A. Maier, Iz Oztat, Matéj Strnad, Clarissa
Thieme, Nela Pietrova / s laskavym
svolenim umélkyné

Marta Popivoda #%
What Lies Above Us in The Shadows Like
a Black Cloud / 2024 / video sculpture
(8 x 8 m) / 4K, color/B&W, stereo sound
(23 min loop), wood / with Jaroslava
Skleni¢kova and the voices of Kolektiv
SdruZeny / editing: Jelena Maksimovi¢
/ cinematography: Stasa Bukumirovic¢
/ sound design: Vladimir Zivkovi¢ /
research assistant: Eva Slaba / camera
assistant: Michaela Sidorova / transla-
tion: Ashley Davis / archival footage: ZF
0369 LIDICE, source: Narodni filmovy
archiv, Prague / thanks: Katalin Erdédi,
Kristina Télupilova, Vojtéch Kyncl, Bohumil
Melichar, Michal Simunek, Miloslav
Vorlicek, Rike Frank, Christine A. Maier,
Iz Oztat, Matéj Strnad, Clarissa Thieme,
Nela Pietrova / courtesy of the artist

R
Randomroutines (Tamas Kaszas,
Krisztian Krist6f)
Krajina z plotu I-VIll / 2013-2024 /
instalace / osm soch (160 x 190 x 30 cm)
/ ocel / s laskavym svolenim umélcectva,
Péter Kull6i, Judit Reszegi, Andrea Dénes
a Arpad Balazs a Péter Bencze
Randomroutines (Tamas Kaszas,
Krisztian Krist6f)
Fence-Scape I-VIll / 2013-2024 /
installation / 8 sculptures (160 x 190 x 30
cm) / steel / courtesy of the artists, Péter
Kiill6i, Judit Reszegi, Andrea Dénes and
Arpad Balazs, and Péter Bencze

Alicja Rogalska %
Wkvét odolnosti / 2024 / instalace /
tisk na plexiskle (200 cm x 42 cm) /
ilustrace Anna Skoumalova / text ¢len-
stvo Platformy Vykvét / graficky design
Katarina Sevié / s laskavym svolenim
umélkyné
Propagace / 2024 / 3kanalové video in-
stalace / 4K barevné video, zvuk (rozméry

a délka rtzné) / v spolupraci Platformou
Vykvét, Jarmilou Pejpalovou, Marie
Weigrichtovou a Eliskou Weigrichtovou /
s laskavym svolenim umélkyné

Alicja Rogalska %
Flowers of Resilience / 2024 / installa-
tion / print on plexiglass (200 cm x 42
cm) / illustrations by Anna Skoumalova
/ text by members of Platforma Vykvét
/ graphic design by Katarina Sevi¢
Propagate / 2024 / 3-channel video
installation / 4K video, sound, color
(dimensions and duration variable) / in
collaboration with Platforma Vykvét,
Jarmila Pejpalova, Marie Weigrichtova
and Eliska Weigrichtova / courtesy of
the artist

Elske Rosenfeld
Archiv gest: Mluva (prohlaseni pro
budoucnost) / 2019-2022 / video instalace
(15 min) / s laskavym svolenim umélkyné
Elske Rosenfeld
Archive of Gestures: Speaking (Statements
for the Future) / 2019-2022 / video
installation (15 min) / courtesy of the artist

S

Zorka Saglova
Pocta Gustavu Obermanovi / 1970 /
6 cernobilych fotografii
(kazda 60 x 84 cm) / s laskavym svolenim
hunt kastner

Zorka Saglova
Tribute to Gustav Oberman / 1970 / 6 b/w
photographs (each 60 x 84 cm) / courtesy
of hunt kastner

Antje Schiffers
Je tu spousta véci, které ti prijdou vhod
Kolektivni vesnicka hra I-lll / 2021-dosud
/ multimedialni instalace / ¢tyfkanalové
video / Vesnické shromézdéni ohledné
budoucnosti (2021, 33 min), Melounova
republika (2021, 40 min), Piseri draZebnika
ryb (2023, 45 min), Staré stromy vrhaji
stiny (2022, 45 min) / tisky, textil, malby,
pneumatika traktoru, rizné objekty a
materidly / Collaborative Village Play I-lll
(Kolektivni vesnicka hra) je vytvofena
v spolupraci Katalin Erdédi / s laskavym
svolenim umélectva

Antje Schiffers
there is a lot you can do with
Collaborative Village Play I-lll / 2021-ongo-
ing / multimedia installation / 4-channel
video / Village Assembly on the Future
(2021, 33 min), Watermelon Republic
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(2021, 40 min), The Fish Auctioneer’s

Song (2023, 45 min), Old Trees Cast
Shadows (2022, 45 min) / prints, textiles,
paintings, tractor tire, various objects and
materials / Collaborative Village Play I-lll is
co-created with Katalin Erdédi / courtesy
of the artists

Olia Sosnovskaya
Prezentace pro predndsku-predstaveni
/ 2024 / multimedialni instalace / video
symcka, digitalni kolaze, animace
Ve volném prostoru strelny prach hori
poklidné. v uzavreném prostoru strelny
prach vybuchuje. / 2024 / instalace /
digitalni kolaze, digitalni tisk na kovu
(kusy 20 x 30 cm) / s laskavym svolenim
umélkyné

Olia Sosnovskaya
Slides for lecture-performance / 2024 /
multimedia instalation / video loop, digital
collage, animation (51 min)
Outdoors, Gunpowder Burns Quietly. In
a Closed Space Gunpowder Explodes.
/2024 / installation / digital collages,
digital prints on metal (each 20 x 30 cm) /
courtesy of the artist

Petr Stembera
Haseni / 1975 / ¢ernobila fotografie
(ptivodni velikost 23,5 x 17,2 cm, s ramem
35,6 x 29,7 cm
Kameny / 1969 / ¢ernobila fotografie
(24,9 x 171 cm)
Spani na stromé / 1975 / Cernobila
fotografie (23,4 x 16,8 cm)
Spojeni (s Tonem Marionim) / 1975 /
cernobila fotogragie (23,5 x 17,2 cm)
Stépovani / 1975 / cernobila fotografie
(23,5 x 171 cm) / s laskavym svolenim
Kontakt Collection

Petr Stembera
Connection (with Tom Marioni) / 1975 /
b/w photograph (23.5 x 17.2 cm)
Extinguishment / 1975 / b/w photograph
(original size: 23.5 x 17.2 cm, framed:
35.6 x 29.7 cm)
Grafting / 1975 / b/w photograph
(23.5 x 171 cm)
Sleeping in a tree / 1975 / b/w photograph
(234 x16.8cm)/
Stones /1969 / b/w photograph
(24.9 x 171 cm) / courtesy of Kontakt
Collection

T
Dominika Trapp
,Neukladejte ho na mé...“—Télo venkovské
Zeny / 2020 / multimedialni instalace /
audio (8 min 47 s), socha , malba (akvarel,
pastel, 75 x 100 cm) / kresba (akvarel,
tuzka, 70 x 85 cm), kniha, zavés / socha
navzena v spolupraci AU Workshop a
Creature Furniture / s laskavym svolenim
umélkyné a Horvath Miivészeti Alapitvany
Dominika Trapp
“Lay Him Not Upon Me..."—The Body
of a Peasant Woman / 2020 / multi-
media installation / audio (8 min 47 s),
sculpture, painting (watercolor crayon,
paper, 75 x 100 cm), drawing (watercolor
pencil, paper, 70 x 85 cm), book, curtain /
sculpture designed in collaboration with
AU Workshop and Creature Furniture
/ courtesy of the artist and Horvath
Muvészeti Alapitvany

U
Tomas Uhnak # spolecne s:
Asia Dér, Tamas Kaszas a Asuncion
Molinos Gordo
Dale se podileji: Adam Cajka, Ramona
Duminicioiu (Eco Ruralis, Rumunsko)
Prizrak rolnictvi / 2024 / multimedialni
instalace / dvou kanalové video (3 min
46 s, 17 min 59 s), audio, papir, dfevo /
s laskavym svolenim umélectva
Tomas Uhnak # with Asia Dér,
Tamas Kaszas and Asuncion
Molinos Gordo
In collaboration with: Adam Cajka,
Ramona Duminicioiu (Eco Ruralis,
Romania)
The Spectre of Peasantry / 2024 /
multimedia installation / / 2-channel video
(3 min 46 s, 17 min 59 s), audio, paper,
wood / courtesy of the artists
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DALSI MiSTA KONANi /
OTHER LOCATIONS

Centrum pro soucasné
uméni Praha / Center for
Contemporary Arts Prague
Dukelskych hrdint 500 / 25a
170 00 Praha/Prague 7

Doprava / Public transport
metro C: stanice VlItavska
tram1|6]8|12|17|25]|26:
zastavka / station
Strossmayerovo namésti

Pfistupnost a zazemi /
Accessibility

Bezbariérovy vstup, bez-
bariérové toalety, pitna voda,
wi-fi, 230V zasuvka
Barrier-free entrance,
wheelchair accessible toilets,
drinking water, wi-fi, 230V
socket

S. 18:v
ZRUSENO / CANCELED

Vysoké-Skotaumeéteck-

DOPROVODNY PROGRAM /
PUBLIC PROGRAM

s. 22:

13. 6.

Zahajeni bienale / The
Biennale Opening Ceremony
Mala dvorana / Small Hall
19.00-19.45 | CZ / EN

Performance: Antje Schiffers
- Myvillages' International
Schnaps Bar

Mala dvorana / Small Hall
CZ/EN

Performance: Solidarni inter-
vence kolektivu stopgenocide-
vgaze / Solidarity Intervention
by the stopgenocidevgaze
collective

Mala dvorana / Small Hall
19.50-20.10 | CZ

Performance: The Rodina -
Seeding Letters / Zasévat
pismena

Velka dvorana / Grad Hall
2010-20.30 | EN

Performance: Peasants in
Atmosphere & Pévecky
sbor Lada / Peasants in
Atmosphere & Lada Choir
Velka dvorana, Grand Hall
20.30-2115

Afterparty: AXT
Kolektor Cafe
21.00-00.00

ERRATA




14. 6.
Performance: bjornsonova &

Nik Timkova, Zuzana Zabkova.

Divinaéné ¢itanie z kariet
COSITY a glosara bjérnson-
ovej / Divination reading from
the cards WHOAREU and
bjoérnsonova's glossary: Just a
Few Moments Ago We Were
Waiting For Ages

Velka dvorana / Grand Hall
15.00-17.00 | SK / EN

s. 23:

14. 6.

Prodlouzena oteviraci doba /
Extended opening hours
10.00-21.30

27. 6.

Komentovana prohlidka
Guided tour

Velka dvorana / Grand Hall
17.00-18.00 | CZ

s. 24:

18.7.

Mediace: Workshop Velka
zemé malych # 1 - tvarci
program pro déti 9-14 let /
Mediation: The Great Land of
Small Workshop #1 - creative
program for children aged 9-14
Velka dvorana / Grand Hall
14.00-17.00 | CZ / EN

26.-30. 8.
Velkd zemé malych - tabor
pro déti 9-14 let / The Great

Land of Small - camp for
children aged 9-14

Velka dvorana / Grand Hall
CZ/EN

s. 2b:

29. 8.

Mediace: Workshop Velka
zemé malych # 2 — tvaréi
program pro déti 9-14 let /
Mediation: The Great Land of
Small Workshop #2 - creative
program for children aged 9-14
Velka dvorana / Grand Hall
14.00-17.00 | CZ / EN

7.9.

Komentovana prohlidka s
tranzit.cz / Guided tour with
tranzit.cz

Velka dvorana / Grand Hall
14.00-15.00 | CZ

Z ulic na Instagram. Jak se
zménila politika v uméni?
Diskuse ve spolupraci s ART
ANTIQUES a Prague Art
Week / From the streets to
Instagram. How has politics
changed in

art? Discussion in collabora-
tion with ART ANTIQUES and
Prague Art Week:

Velka dvorana / Grand Hall
16.00-18.00 | CZ

8.9.
Kvétinovy workshop pro déti
od 6 let s platformou Vykvét*

/ Flower workshop with
Platforma

Vykvét for children aged 6+
and adults*

VP - Korzo | 14.00-16.00 | CZ

Kvétinovy workshop pro déti
od 6 let s platformou Vykvét*
/ Flower workshop with
Platforma

Vykvét for children aged 6+
and adults*

VP - Korzo | 17.00-19.00 | CZ

1. 9.

Workshop: Herna pro déti
(1,5-5 let) a dospélé s plat-
formou Vykvét* / Workshop:
Playroom with Platforma
Vykvét for children aged 1%2-5
and adults*

Korzo, 10.30-16.30 | CZ

s. 26:

15. 9.

Mediace: Workshop Velka
zemé malych # 3 - tvUrci
program pro déti 9-14 let /
Mediation: The Great Land of
Small Workshop #3 - creative
program for children aged
9-14

Velka dvorana / Grand Hall
14.00-17.00 | CZ / EN

26.9.

McKenzie Wark: Raving -
krest ceského prekladu a
ziva video prednaska autorky

knihy / book launch of the
Czech translation and a live
video lecture by the author
Korzo | 17.00-18.30 | EN

Performance: bjornsonova &
Nik Timkova, Zuzana Zabkova,
Tamara Antonijevi¢, Tanja
Sljivar, Cassandra Troyan -
Good Night Readers: RED (Cats)
Velka dvorana / Grand Hall
20.30-22.30 | EN

28.9.

Komentovana prohlidka v
¢estiné / Guided tour in Czech
Velka dvorana / Grand Hall
14.00-16.00 | CZ

Kuratorska komentovana
prohlidka v angli¢tiné /
Curatorial guided tour in
English

Velka dvorana / Grand Hall
16.00-17.30 | EN

* Na tyto polozky programu
se vztahuje vstupné, vice na
www.ngprague.cz / These
program items are subject

to an entrance fee, for more
details visit www.ngprague.cz

s. 275

ZRUSENO / CANCELED
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15. 6.

Promitani filmu Dany Kaveliny
The Lemberg Machine s di-
skusi / The Lemberg Machine:
Screening of a film by Dana
Kavelina with a discussion
1615-1715 | CZ / EN

s. 28:

22. 6.

Promlouvat ke slunci. Vylet
s umélectvem a oslava slun-
ovratu / Talking to the Sun:
Artist-led trip and midsummer
celebration.

Uginkujici / Participants:
Artycok.tv, Katerina
Konvalinova, Judita
Levitnerova, Bronislava
Orlicka, Tadeas Polak, Lucie
Rosenfeldova, Sbor Druzstva
Zivota (Choir of the Life Co-op:
Denisa Langrova, Jonas
Richter, Ruta Putramentaite),
Tomas Uhnak & Vendula
Donatova

Farma Jednorozec /
Jednorozec Farm
9.00-22.00| CZ

29. 6.

Vytrhnout nemoc z korenl
I. Diskuse o vyhorenia o
dusevnim zdravi farmarstva,
nasledovana koncertem

v aredlu Psychiatrické

nemocnice Bohnice. Ve spo-
lupraci s Institutem tUzkosti*
/ Uprooting lll Health I: Talks
on burnout and the mental
health of farmers, followed
by a concert at the Bohnice
Psychiatric Hospital, in coop-
eration with the Institute of
Anxiety*

Hannah Proctor, Apolena
Rychlikova & Tomas Uhnak,
Peter Kolarcik & friend
Zahrada Institutu uzkosti

- V. kolona / Garden of the
Institute of Anxiety - V. kolona
16.00-21.30 | CZ/ EN

17. 7.

Seminar a debata k projektu
Art Space Unlimited / Art
Space Unlimited seminar and
debate

Centrum pro soucasné
uméni Praha / Center for
Contemporary Arts Prague
19.00-21.00 | EN

s. 29:

18. 9.

Sklizet spolupraci. Exkurze
do Muzea druzstevnictvi a
diskuze s Pavlem Cernym,
kulturnim

druzstvem cosa.cz a
Iniciativou najemnik( a najem-
nic / Reaping Cooperation:
Excursion and discussion
with Pavel Cerny,the cosa.cz
cultural cooperative and the

Tenants' Initiative
Druzstevni Asociace CR -
Muzeum druzstevnictvi /
Museum of the Cooperative
Association of the Czech
Republic

17.00-20.00 | CZ

s. 30:

28.9.

Vytrhnout nemoc z koren Il
Promitani filmu Evy Egermann
a Corduly Thym - C-TV (If |
Tell You | Like You...) a diskuze
s autorkami a Katerinou
Kolarovou / Uprooting Ill
Health II: Screening of a film
Eva Egermann and Cordula
Thym - C-TV (If | Tell You |
Like You...) with a discussion
with the authors and Katerina
Kolarova

Petrohradska kolektiv
18.00-19.30 | EN

Afterparty

Petrohradska kolektiv
20:00-22:00

*

s. 48:

bjéornsonova & Nik Timkova,
Zuzana Zabkova, Vojtéch
Hlavacek, Tamara Antonijevic,
Tanja Sljivar

s.54:
Martina Drozd Smutna

Pt praci 2024 matba s Whil

V poli, 2024, malba / In the
Field, 2024, painting

s. 118:

TIRAZ / COLOPHON
Kuratorka Narodni galerie
Praha / Curator of the
National Gallery Prague
Monika Cejkova

Produkce / Production
Managers

Nika Schnitzerova, Jakob
Schubert, Tamara Kubeckova

Podrobny program najdete na matterof.art/cz/2024/program
For full program visit matterof.art/2024/program





