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Tento pruvodce vystavou vychazi u pfilezi-
tosti druhého ro¢niku bienéle sou¢asného
uméni Ve véci uméni Matter of Art, Praha
(21. ¢ervence - 23. fijna 2022).

Bienale organizuje tranzit.cz ve
spolupraci s Galerii hlavniho mésta Prahy
(GHMP) a koné se pod zastitou Ministra
kultury Martina Baxy a radni hlavniho mésta
Prahy Hany Trestikové.

This exhibition guide is published

on the occasion of the Biennale

Matter of Art 2022, Prague (July 21 -

October 23, 2022).

The biennale is organized by
tranzit.cz in cooperation with Prague

City Gallery (GHMP) and with the

support of the minister of culture of

the Czech Republic, Martin Baxa,
and Prague city councilor

Hana Trestikova.

FB: biennale.matterof.art; ghmp.cz
IG: @biennale.matterof.art; @ghmp.cz
#ghmp

tranzit.cz
Dittrichova 337/13
120 00 Praha 2
www.matterof.art
www.tranzit.org

Galerie hlavniho mésta Prahy (GHMP)
Prague City Gallery

Staroméstské namésti 605/13

110 00 Praha 1

www.ghmp.cz

Biendle Ve véci uméni je zakladajicim
¢lenem Aliance vychodoevropskych
biendle (EEBA). Bienale je soucasti pro-
jektu tranzit.cz ,Centrum a periferie:
Kulturni pousté ve vychodni Evropé“, ktery
je podporen grantem z Islandu, Lichten-
Stejnska a Norska z Fondt EHP
v programu Kultura.
Biennale Matter of Art is a founding
member of the East Europe Biennial
Alliance. The biennale is a part of
the project tranzit.cz “Center and
Periphery: Cultural Deserts in Eastern
Europe,” which is supported by grants
from Iceland, Liechtenstein, and
Norway (EEA Grants) in the scope of
the Culture Program.

Iceland [P[D:‘

Liechtenstein
Norway grants

tranzit.cz

tranzit.cz je iniciativa v oblasti
soucasného uméni
tranzit is an initiative in the field
of contemporary art.

ERSTE
Stiftung

Nadace ERSTE je hlavnim partnerem
tranzit.cz
ERSTE Foundation is the main partner
of tranzit.cz
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Uvod/Introduction
Veronika Janatkova

CZ Druhyroénik bienale Ve véci uméni se rodil béhem vieklé
pandemie. Véalka v Ukrajiné je dalsi globalni katastrofou, ktera
néas vystavila nejistoté a hrlize z neznamého. V okamziku se rozpadly
znamé konstelace. Odhalily se dlouhodobé a hluboko zakorené-
né neduhy a rany, s nimi se obnazuji i historicka a politicka
traumata. Odkryvaji dfivéjsi Skody a Sramy, které tu byly uz davno,
jen zUstavaly neviditelné, opomijené nebo potlacované.

Prozitky, které ze svéta Eerpame, a ulozené vzpominky se
hluboce otiskuji do nasi mysli a t&€la—délaji z nas ty, kterymi jsme.
Pochmurnéa doba zanechava v lidskych zZivotech spoust, uzkost
nam oslabuje ducha a dlouhodobé nam podlamuje zdravi. Bolest
a trauma &lovéka odpojuji a odcizuji od ostatnich, od svéta. Zijeme
v dobé, kdy se snazime vyporadat s ruinami svéta, ktery tu
kdysi byval. Tyto ruiny predstavuji svédectvi o pretrhanych vzta-
zich, at se sebou samymi, s druhymi &i s pfirodou. Jak se vyrovnat
s bezprostredni blizkosti katastrofy, se syrovou smrtelnosti,
kterou denné zakousime? Jak mizeme dal zit pospolu? A jak mGze
uméni reagovat na traumatické udalosti, které prozivame?

NemuUzeme bolesti porucit, aby zmizela. Ale mizeme dat
sami sobé i druhym prostor, abychom s bolesti pobyli. M{izeme se
k sobé navzajem priblizit, vztahovat a naslouchat si. Ticho mlze
byt akei. Naslouchani mize byt akci. Aktivni naslouchani mize byt
zplUsobem, jak se s vécmi vypofadat. Uznanim vlastni zranitelno-
sti a napojenim na ostatni vytvafime entitu MY, ktera je sama o sobé
vzdorem i oporou. Nedavné udalosti ndm rovnéz pripominaji,

Ze jsme tu MY jako komunita.

Na bienéle i v antologii Soft Spots se propojily kuratorské pfi-
stupy Rada IStoka, Renana Laru-ana, Piotra Sikory
a kolektivu tranzit.cz.

Srdeéné dékujeme véem nasim pratelliim, kolegynim a kole-
gam, partneriim a partnerkam, ktefi nas podpofili a umoznili vznik
této publikace.

EN The second edition of the biennale Matter of Art was
conceived during the long tail of the pandemic, and the war
in Ukraine is another global disaster that has brought us face to
face with uncertainty —the horrors of the unknown. In the blink
of an eye, the constellations with which we felt at home disinte-
grated, exposing those sores and wounds that are long-lasting
and deeply rooted and revealing historical and political trau-
mas. They laid bare the damage, uncovered the already harmed
that was lying underneath, invisible, ignored, or repressed.

The experiences we make of the world and recorded mem-
ories are deeply imprinted in our mind and body; they make
us who we are.

Gloomy times wreak havoc on people; angst obliterates
our spirit, with long-lasting effects on our health, and becomes
engraved in our souls. Pain and trauma make one disconnected
and alienated from others, from the world. It has been a time of
dealing with ruins —ruins as haunting testimonies of broken
relationships, be it with ourselves, with others, or with nature.

How do we cope with the immediacy of catastrophe, with the
raw lethality we are witnessing on a daily basis? How do we
live on together and be in solidarity with others in their pain, in
a situation we haven't experienced? And how can art respond
to the traumatic events we are living through?
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We cannot drive the pain away, but we can give ourselves

and each other space to be with the pain. We can relate to,
gesture to, and hear each other. Stiliness can be an action. Lis-
tening is an action. Active listening can offer us a way to over-
come. Acknowledging my own vulnerability and letting others
stand by is to produce a WE as resistance. The recent deve-
lopments are also a reminder of the WE as a community.

The biennale and the anthology Matter of Art 2022 are
brought together by the curatorial approaches of Rado Istok,
Renan Laru-an, Piotr Sikora, and the tranzit.cz collective.

Our gratitude goes out to all the friends, colleagues, and
partners who have supported us and made this edition possible.

Veronika Janatkova

feditelka tranzit.cz/Director, tranzit.cz

Uvod Veronika Janatkova 7



Uvod/Introduction
Magdalena Jurikova

CZ Bienale se letos rozkro¢ilo nad geografickym tizemim
na vychod a dal od byvalé zelezné opony. Ma to v tuto chvili mimo-
fadny vyznam, protoze konflikt na Ukrajiné ndm bez sentimentu
a bez okolkl pfipomina nasi nedavnou historii, kdy jsme dlouha Iéta
bojovali o zachovani vlastni identity. Jak je patrné z ndlad ve spole¢-
nosti, stédle mezi nami zlstavaji nékteré ,neukonéené pfibéhy”,
a to na obou pdlech uvazovani. Stale tu mame rozdil ve vnimani
reality mezi zdpadnim a vychodnim regionem a stale se nam tak
trochu vraci pocit osaméni a vzpominka na zradu na nés spachanou
v situaci, kdy je blizky narod ohrozovan nepfi¢etnym agresorem.

Definitivné koné&i obdobi, kdy jsme povazovali valeény kon-
flikt na tzemi Evropy za vylouéeny, a musime se ptat, kde se stala
ta osudna chyba, Ze jsme se mu opét nedokazali vyhnout. Je tu
mnoho a mnoho otazek, na které vSichni hleddame né&jakou odpo-
véd, a nadéje, Ze ona odpoveéd bude racionalni, se zjevné blizi nule.
Uméni a jeho protagonisté se nachazi ve stejné situaci, a proto se
nemuze vyhnout t¢émto vyhrocenym okamzikiim nasi soucas-
nosti, hleda rovnéz jejich kofeny a zkouma nejriizné;jsi souvislosti,
které vedou k tak fatalnimu popreni lidskosti na jedné stranég, a ke
ztraté bdélosti na strané druhé. Pohybuji se v rozsahlych sou-
fadnicich, které jsou vSak jen zdanlivé odtazité od toho, co nas dnes
snad povede k nalezeni vzajemného respektu navzdory vSem
rozporim a odliSnostem.

EN This year’s biennale stretches across the geogra-
phical territory from the former Iron Curtain to the east and
beyond. It is of particular significance at this moment because
the conflict in Ukraine reminds us, unceremoniously and with-
out sentimentality, of our recent history, when we struggled
for many years to preserve our own identity. As is evident from
the mood in society, there are still some “unfinished stories”
between us, at both opposite poles of thinking. When a nearby
nation is threatened by an unhinged aggressor, there is a dif-
ference in the perception of reality between the West and the
East as well as a slight feeling of isolation and the memory
of the betrayal perpetrated against us.

The times when we considered a war in Europe to be out of
the realm of possibility are coming to an end, and we must
ask where the fatal mistake was made and why we were once
again unable to avoid it. There are many, many questions to
which we are all searching for an answer, and the hope that this

answer will be rational is obviously non-existent. Art and its
protagonists find themselves in the same situation, and they
therefore cannot avoid these tense moments of our present
reality and are also searching for their source and exploring the
various connections that lead to such a fatal denial of human-
ity on the one hand and a loss of vigilance on the other. They
operate at wide-ranging coordinates that are, however, only see-
mingly distant from what today will perhaps lead us to find
mutual respect despite all of our differences and disputes.

Magdalena Jufikova

feditelka Galerie hlavniho mésta Prahy

Director, Prague City Gallery
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Bienale ve véci uméni 2022
Biennale Matter of Art 2022

CZ Jak pfemyslet o vztahu nasili a Zivota? Jak mGzeme nadale
zUstat zranitelni? Druhy ro¢nik bienale Ve véci uméni zve k objevo-
vani riznych uméleckych pozic, které kladou tyto navzajem propo-
jené otazky skrze riizné pocity, média a vystupy. Vystava je sborem
hlas, ktery je nékdy harmonicky a nékdy kakofonicky. Hleda cesty,
jimiz je mozné zpochybnit zazité pfib&hy o zcela sobé&sta¢nych
hrdinskych postavach, jez dokazi vyvinout mimoradné usili ke zdo-
lavani nepfizné osudu. Odkud pochazi réeni, Ze co nas nezabije,
to nas posili, a za jakou cenu? Uméni na této vystavé oproti tomu
vypravi pfib&hy o zranitelnych télech a neuspokojivych spoleé¢en-
skych usporadanich, jez jsou zavisla na jinych a navzajem neoddéli-
telnych télech, prostredich a infrastrukturach.

Umeélecka dila jsme vybirali s ohledem na skutec¢nost, Ze si
v8ichni musime hledat své misto v kontextu rliznych mocenskych
dynamik a hierarchii. Vystava zaéleruje ,mensinovou“ perspektivu
déti, tzv. neprofesionalnich umélcl a umélkyn, dospélych déti a in-
trovertnich lidi i ,neplnohodnotnou* zkuSenost chronicky nemoc-
nych, pfed¢asné zemrelych a ,,monstréznich jedinc* jakoZzto aktértl,
ktefi jednaiji, tvofi a uréuji vyznamy. Vystavena dila jsou si stejné tak
védoma, Ze nasilnost sou¢asnych podminek je zakofenéna v histo-
rickych traumatech a ze za kazdou soudobou krizi jako pandemie &i
valka tkvi minulost. Ob¢&as, jako na této vystavé, ziskavaji dopady
nasili na téla a véci prostfednictvim uméni vymluvnéjsi podobu.
| kdyZ néas ugili, Ze utrpeni nas posiluje nebo Ze trauma Ize vylégit,
chceme navrhnout alternativni feSeni: pe€ujme o sva zranitelna mista.

EN What is life imagined in violence? In other words,
how can we let the soft be soft? The second edition of the Bien-
nale Matter of Art invites the public to explore diverse artistic
positions that reiterate these intertwined questions in various
affective registers, media, and outputs. The choir of voices that
is at times consonant and at times dissonant seeks know-
how for undermining the bold narratives that revolve around
heroic, autonomous figures who exert extraordinary power to
overcome obstacles. Where does the saying about the events
which make us stronger unless they kill us come from, and what
is the actual meaning of the word “stronger” anyway? In con-
trast to this proverb, the art presented in the exhibition weaves
together different stories of essentially vulnerable bodies
and deficient systems dependent on and inseparable from other
bodies, the environment, and infrastructures.

The artworks have been selected with an awareness of the
various power dynamics and hierarchies we all have to position
ourselves within. The exhibition incorporates the “minor” per-
spectives of children, enthusiasts, kidults, and introverts as well
as the “poor” experiences of the chronically ill, the prematurely
deceased, and the monstrous as agents who act, create, and
deliberate meanings. The works understand that the violence
of the present conditions is rooted in historical traumas, that the
past lurks behind contemporary crises such as pandemics or
wars. Sometimes, like in this exhibition, bodies and matter reim-
agine their experiences through art. While we have been taught
that suffering will strengthen us or that a cure will end trauma,
we propose an alternative task: nourishing our soft spots.

Bienéle ve véci uméni 2022 Biennale Matter of Art 2022 9
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Informace pro navstévniky
Plan your visit

VSTUPNE/ADMISSION

Vstupné do vS§ech vystavnich prostort a na véechny akce v ramci

Zivého programu je zdarma po celou dobu trvani bienéle.
Admission to the exhibition as well as the live program is
free of charge. Please note that the capacity of select events
is limited.

PRISTUPNOST/ACCESSIBILITY

VsSechny vystavni prostory jsou bezbariérové a snadno pfistupné.
Veskery obsah vystavy je dostupny v plvodnim znéni s ceskym
a/nebo anglickym prekladem. Na vystavach je k dispozici text
v pfistupném jazyce.
The biennale venues are wheelchair and stroller accessible.
The content of the exhibition is available in original with Czech
and/or English translation. At the venues, you will find a simpli-
fied text about the exhibition in English.

OTEVIRACI DOBA/OPENING HOURS

Upozoriiujeme, Ze oteviraci doba jednotlivych lokaci se lisi.
Detaily najdete v sekci Mista konani.
Please note that different opening days apply to the various
biennale venues. Detailed opening hours are listed along with
venue details.

COVID-19

Bienale probiha v souladu s platnymi vladnimi nafizenimi. Zadame
vas, abyste se fidili pokyny uvedenymi v mistech konani. Aktualni
informace o situaci a pravidlech platnych na tizemi Ceské republiky
naleznete na strankach covid.gov.cz.
The hygiene situation within the Biennial will comply with cur-
rent government regulations. We kindly ask you to follow the
guidelines provided at the venues. For the latest updates on the
situation and requirements valid in the Czech Republic, please
visit covid.gov.cz.

ZAZEMi PRO NAVSTEVNIKY/FACILITIES

Na vybranych mistech jsou k dispozici toalety /bezbariérové toalety,
pitna voda, prebalovaci pult, bezplatné pfipojeni Wi-Fi a dalsi.
Podrobnosti najdete v sekci Mista konani.
Toilet, accessible toilet, water fountain, changing table, free
Wi-Fi, and other facilities are available at selected venues.
Please see Venues for more details

UPOZORNENI NA CITLIVY OBSAH/TRIGGER WARNING
Néktera z vystavenych uméleckych dél mohou byt pro uréité divaky

urdzliva ¢i znepokojiva. Vice informaci k obsahu jednotlivych dél
najdete v anotacich v tomto priivodci.
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Some of the exhibited artworks may include content some
people may find offensive or disturbing. Please refer to the
synopses in this guidebook to find out more.

ZMENA PROGRAMU/PROGRAM CHANGE

Poradatel si vyhrazuje pravo na zménu programu vystavy a Zivého
programu. Aktudlni informace a pfipadné zmény najdete na stran-
kach matterof.art.
The exhibition & live program may be subject to change.
Program updates will be published on matterof.art.

CHCEME ZNAT VAS NAZOR
TELL US ABOUT YOUR VISIT

Chcete se s nami podélit o svij zazitek z vystavy? Muzete nam
napsat do jedné z navstévnich knih, které najdete ve vsech
tfech mistech konani biendle. Muzete také vyuzit jednoduchy kon-
taktni formulaf na matterof.art/feedback, napsat nam e-mail
na info@matterof.art nebo ndm poslat zpravu na instagramovém
uctu @biennale.matterof.art.
Would you like to share your experience with us? You may write
us in one of the guest books which could be found in all three
biennale venues. You may also use a simple contact form on
matterof.art/feedback, write us an email at info@matterof.art,
or send us a message on Instagram at @biennale.matterof.art.

Informace pro navatévniky Plan your visit 13



Mékka mista: antologie
textl k bienale
Soft Spots: The Biennale
Reader

CZ Tato publikace propojuje nové i starsi eseje, rozhovory,
povidky a zpravy z rliznych obor, kraji a témat, které mapuiji pro-
stor vychodni Evropy i jinych region(, ¢asto s diirazem na spojitosti
mezi témito oblastmi. PFispévky ¢asto zacinaji vyéerpanim—at
psychickym, kulturnim, materidlnim ¢i ekonomickym—a nasledné

zastavaji strategickou pozici slabosti nebo mékkosti. S timto
zasazenim se zabyvaji nejriznéjSimi tématy: rasovymi aspekty, de-
kolonizaci muzei a muzejnictvi, spletitostmi kulturni vymény nebo
implikacemi radikalnich modernistickych tradic mysleni a este-
tiky. Doplfuji je umélecké intervence Doroty Brazdovicové,
Markéty Soukupové a Tareka Lakhrissiho. Zahrnuty jsoui Gryvky ze
zinu Pizmo, nezavislého ¢asopisu pro posileni kulturni rozmani-
tosti, ktery vydava kolektiv galerie SAM83 v Ceské Bize.

Antologii vydava tranzit.cz v ¢eské a anglické verzi (ve spolu-
préaci se Spector Books), k dispozici bude v zafi 2022. Editorsky tym
tvofi Rado IStok, Renan Laru-an, Piotr Sikora a Tereza Stejskalova
(tranzit.cz), kuratofi bienale Ve véci uméni 2022.

EN This publication brings together new as well as ex-
isting essays, interviews, short stories, and reports from diffe-
rent fields and geographies on various issues, mapping the
space of Eastern Europe and beyond with a special emphasis
on beyond. The point of departure is exhaustion—mental
exhaustion, cultural exhaustion, material and economic ex-
haustion—and the ensuing strategic position of weakness or
softness. The texts address a variety of topics: racialization,
decolonization of museums and museology, the intricacies of
cultural exchange, and the implications of radical modernist
traditions of thought and aesthetics. They are accompanied
by artistic interventions by Dorota Brazdovi¢ova, Markéta
Soukupovd, and Tarek Lakhrissi. Also included are excerpts
from PiZmo, an independent magazine for strengthening
cultural diversity published by the SAM83 gallery collective
in Ceska Bfiza.

The reader will be published by tranzit.cz in Czech and
English (in cooperation with Spector Books) versions and will
be available in September 2022. The anthology was edited by
Rado IStok, Renan Laru-an, Piotr Sikora and Tereza Stejskalova
(tranzit.cz), the curators of Biennale Matter of Art 2022.
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Zivy program
Public program

CZ Program biendle tvofi komentované prohlidky, perfor-
mance, diskuse a workshopy. Vstupné je pro vSechny zdarma.
Soupis vSech akci najdete na matterof.art/cz/2022/program.
Stranku jednoduse zobrazite naétenim QR kodu.

(Pozn.: Pfehled akci na nasledujicich strankach zahrnuje pouze
akce potvrzené v dobé vydani priivodce. VSechny udélosti najdete
na webovych strankach bienale).

EN The biennale program consists of guided tours,
performances, discussions, and workshops. Admission

is free for all. A schedule of all the events can be found at

www.matterof.art/2022/program. To view the page, simply

scan the QR code.
(Note: The list of events on the following pages only
includes events confirmed at the time of the guide’s publication.

All events can be found on the biennale website.)

Zivy program Public program 15



ZAHAJOVACI TYDEN
OPENING WEEK

20.7. 18:00 » GHMP
Slavnostni zahdjeni a vernisaz #1
Opening ceremony & Vernissage #1

19:00 » GHMP

Kolektiv Pradelna: Co chceme v galerii, aby bylo

pro véechny lidi bez rozdilu
Laundry Collective: What we want so that the gallery
is for all people, without exception

19:30 - GHMP e Performance
Florin Flueras: Nezazitky
Florin Flueras: Unexperiences

21.00 - Bike Jesus (Ostrov Stvanice)
Opening party

21.7. 16:00 > GHMP e Performance
Florin Flueras: Nezazitky
Florin Flueras: Unexperiences

16:30 -» GHMP e Performance
Linh Valerie Pham: A Game of Good Citizen
Linh Valerie Pham: Hra dobrého ob¢ana

18.00 - Nemocnice/Hospital
Vernisaz #2
Vernissage #2

18:30 » Nemocnice/Hospital
Komentovana prohlidka
Guided tour

19:00 > CAMP
Kulaty stll: Diskuse s umélci
Round Table: Debate with artists

20:30 > CAMP e Performance
Nolan Oswald Dennis: Curriculum for the Mud
Nolan Oswald Dennis: Kurikulum pro bahno

22.7. 16:00 > GHMP e Performance
Florin Flueras: Odesnéni
Florin Flueras: Undreaming

18:00 - Saloun
Vernisaz #3
Vernissage #3

18:00 - Saloun
Zahajeni instalace Robert Gabris a Lubos Kotlar z kolekti-
vu i pack* (dfive s Cat Jugravu)
Openning of the installation Robert Gabris and
Lubo$ Kotlar from the i pack* collective
(formerly with Cat Jugravu)

23.-24.7.13.00 - 18.00 > Saloun
Robert Gabris and Lubo$ Kotlar from the i pack* collective
(formerly with Cat Jugravu)
Robert Gabris a Lubo$ Kotlar z kolektivu i pack*
drive s Cat Jugravu)

SETKANI S KOLEKTIVEM PRADELNA
MEETING WITH THE LAUNDRY COLLECTIVE

Co chceme, aby bylo v galerii pro vSechny lidi bez rozdilu je setkani
s kolektivem Pradelna, které probiha kazdé utery v ramci vystavy
bienéle v Galerii hl. m. Prahy v Méstské knihovné, vzdy od 15.00 do
18.00, po celou dobu trvani vystavy.
What we want so that the gallery is for all people, without
exception is a regular meeting of the Laundry Collective which
will be taking place as part of the biennale in the Prague City
Gallery at the Municipal Library every Tuesday from 3 p.m. to
6 p.m. for the duration of the exhibition.

PRAGUE ART WEEK

Biendle je sou¢asti programu nového prazského tydne uméni
Prague Art Week, ktery bude probihat od 9. do 16. zafi 2022. V ram-
ci néj probéhnou komentované prohlidky v ¢estiné a angli¢tiné

a bude také posledni moznost shlédnout instalaci v Salounové
ateliéru, kterd se 11. zafi uzavira. Vystava bude dale pokracovat

v GHMP a v Nemochnici.

Podzimni program rovné&z zahrne diskuse o ruské invazi na
Ukrajinu z feministické perspektivy, debatu o otdzkach dekoloni-
zace v ¢eském umeéni a promitani videoartu ukrajinskych umélc.
Program pfipravujeme ve spolupraci s Alianci vychodoevro-
pskych biendle (EEBA) a Kyjevskym bienale/Visual Culture
Research Center.

The biennale is part of the program of the new Prague Art

Week, which will run from September 9 to 16, 2022. The bien-

nale’s activities for the event include guided tours in Czech

and English and the last chance to see the installation in

the Saloun Studio, which closes on September 11. The exhibi-

tion will then continue at the Prague City Gallery and the

General University Hospital.

The autumn program will also include a discussion about
the Russian invasion of Ukraine from a feminist perspective,

a debate on issues of decolonization in Czech art, and a scree-

ning of video art by Ukrainian artists. The events will be

co-organized with the East Europe Biennial Alliance and Kyiv

Biennial/Visual Culture Research Center.
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KOMENTOVANE PROHLIDKY
GUIDED TOURS

Komentované prohlidky se €leny a ¢lenkami kuratorské skupiny
(Rado IStok, Renan Laru-an, Piotr Sikora, Tereza Stejskalova
za tranzit.cz) budou probihat v éeském i anglickém jazyce. Prohlid-
ky se konaji v prostorach GHMP v Méstské knihovné a v Nemoc-
nici. Specialni prohlidky pro skupiny a Skoly je mozné objednavat
prostfednictvim e-mailu na adrese na info@matterof.art.
Seznam vSech naplanovanych prohlidek najdete na
matterof.art/cz/2022/program.
Guided tours with members of the curatorial team (Rado I$tok,
Renan Laru-an, Piotr Sikora, Tereza Stejskalova from tranzit.cz)
will be held in both Czech and English at the Prague City
Gallery at the Municipal Library and the General University
Hospital. Special tours for groups and schools can be booked
by email at info@matterof.art. A list of all scheduled tours
can be found at matterof.art/cz/2022/program.

EDUKACNI PROGRAM A TVURCI DILNY
EDUCATIONAL PROGRAM AND
CREATIVE WORKSHOPS

Edukaéni oddéleni GHMP také nabizi kreativni dilny pro navstévni-
ky raznych vékovych skupin (rodi¢e s nejmensimi détmi, Skolaky,
seniory), program pripravuje také pro ukrajinské rodiny.
The education department of Prague City Gallery offers crea-
tive workshops for visitors of different age groups (parents with
young children, schoolchildren, seniors) and is also preparing
a program for Ukrainian families.
Rezervace a informace o edukaénich programech:
For reservations and information about the
educational programs, contact:
Edukaéni centrum Galerie Hlavniho mésta Prahy
+420 606 612 987, vzdelavani@ghmp.cz

18 Zivy program Public program

23.7.

23.7.

26.7.

26.7.

28.7.

2.8.

6.8.

9.8.

13.8.

16. 8.

DALSi PROGRAM
CONTINUING PROGRAM

16:00 > GHMP e Performance
Florin Flueras: Nezazitky
Florin Flueras: Unexperiences

13:00 - 18:00 -» Edukaéni centrum GHMP
v Colloredo-Mansfeldském palaci ® Workshop
Identita Objektu

Identity of Object

15:00 - 18:00 - GHMP e Setkani/Meeting
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro v8echny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

18:00 » GHMP
Kuratorska komentovana prohlidka v angli¢tiné
Curatorial guided tour in English

18:00 > Nemocnice/Hospital
Kuratorskad komentovana prohlidka v angli¢tiné
Curatorial guided tour in English

15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

15:00 - 18:00 -» GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro v8echny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

18:00 » GHMP
Kuratorskad komentovana prohlidka v ¢estiné
Curatorial guided tour in Czech

15.00 - 18.00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro véechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception
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18. 8.

20.8.

23.8.

27.8.

30.8.

4.9.

9.9.

10.9.

10.9.

13.9.
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18:00 - Nemocnice/Hospital
Kuratorska komentovana prohlidka v ¢estiné
Curatorial guided tour in Czech

15.00 - 18.00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

156:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro v8echny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

15.00 - 18.00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

15.00 - 18.00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro v8echny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

PRAGUE ART WEEK

18:00 > Nemocnice/Hospital
Kuratorska komentovana prohlidka v ¢estiné
Curatorial guided tour in Czech

14:00 » GHMP
Kuratorskd komentovana prohlidka v angliétiné
Curatorial guided tour in English

16:30 - Nemocnice/Hospital
Kuratorska komentovana prohlidka v angli¢tiné
Curatorial guided tour in English

13.00 - 18.00 » Saloun

Robert Gabris and Lubos Kotlar from the i pack* collecti-

ve (formerly with Cat Jugravu): Final day of the installation
Robert Gabris a Lubos Kotlar z kolektivu i pack*
(dfive s Cat Jugravu): Posledni den instalace

15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro véechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

Zivy program Public program

15.9. 18:00 > GHMP
Kuratorska komentovana prohlidka v ¢estiné
Curatorial guided tour in Czech

20.9. 15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

27.9., 15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

4.10., 15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

11.10. 15:00 - 18:00 -» GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro vSechny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

18.10. 15:00 - 18:00 » GHMP
Kolektiv Pradelna: Co chceme v galerii, aby bylo
pro v8echny lidi bez rozdilu
Laundry Collective: What we want so that the
gallery is for all people, without exception

a mnoho dalSich udalosti, které najdete na
www.matterof.art v sekci Program
and many other events, which you'll find at
www.matterof.art in the Program section

Zivy program Public program
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Venues

1 GHMP

Galerie hl. m. Prahy/Prague City Gallery

Méstska knihovna, 2. patro/Municipal Library, 2nd floor
Maridnské namésti 98/1

110 00 Praha1

2 NEMOCNICE/HOSPITAL
VSeobecna fakultni nemocnice v Praze
General University Hospital in Prague
Budova A4/A4 Building

Karlovo namésti 502/40

128 00 Praha 2

3 SALOUN

Salountiv ateliér/Saloun Studio
Slovenska 2499/4

101 00 Praha 2

Mista konani Venues
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GHMP

Galerie hl. m. Prahy
Méstska knihovna, 2. patro
Maridnské namésti 98/1
110 00 Praha

Doprava:

Stanice Staroméstska
Metro A; Tram 2 |17 |18
Bus 194 | 207

Oteviraci doba:
Ut-St 10.00-18.00
€t 10.00-20.00
Pa-Ne 10.00-18.00

Pristupnost a zazemi:
Bezbariérovy vstup, Klimatizace
Toalety + Bezbariérové toalety
Pitna voda, Pfebalovaci pult
Wi-Fi, 230V zasuvka

Rudolfinum
Manesl}v m
0,

Umélci*kyné
Artists

Prague City Gallery
Municipal Library of Prague,
2nd floor

Marianské namésti 98 /1

110 00 Prague 1

Czech Republic

Public transport:
Staroméstska station
Metro A; Tram 2 [ 17|18
Bus 194 | 207

Opening hours:
Tue-Wed 10AM-6PM
Thu 10AM-8PM
Fri-Sun 10AM-6PM

Accessibility & facilities:
Barrier-free entrance,

Air Conditioning Toilet +
Accessible toilet, Drinking
water, Changing table,
Wi-Fi, 230V power socket

Stary
Zidovsky
hrbitov

Staroméstské
namésti

APART collective, Larisa Crunteanu, Patricia Dominguez, Flor-

in Flueras s Alinou Popou/with Alina Popa, Hanni Kamaly, Alina
Kleytman & Marie Luka¢ova, Tarek Lakhrissi, Renz Lee, Candice
Lin, Fathia Mohidin & Adele Marcia Kosman, Mara Olah, Linh Valerie
Pham s Ha Thuy Hang a postavami Reneho O. Villanuevy/Linh
Valerie Pham with Ha Thuy Hang and Rene Villanueva’s characters,
Alina Popa, Alina Popa s Florinem Fluerasem/with Florin Flueras,
kolektiv Pradelna/The Laundry Collective, Vincent Rumahloine,
Charlotte Salomon, Sina Seifee, Jana Shostak, Sra¢ Sam, Ceija
Stojka, Bara Simkova, Shiiji Terayama, Rene O. Villanueva,

Lenka Vitkova

24 Mista konani Venues

CZ Galerie hlavniho mésta Prahy je pfispévkova organizace
zfizovana Magistratem hlavniho mésta Prahy, kteréd porada vystavy
v nékolika prazskych budovach. Ve své vystavni ¢innosti se zamé-
fuje zejména na moderni a sou¢asné uméni, zaroven ma na starost
také prazské pamatniky, sochy a kasny. Kromé vystav porada
GHMP komentované prohlidky, workshopy, diskuse a dalSi kulturni
akce, a vénuje se publikaéni ¢innosti, véetné vydavani vlastniho
&tvrtletniku Qartal. Méstska knihovna na Marianském namésti byla
postavena v letech 1925-1928 podle projektu architekta FrantiSka
Roitha, Zédka profesora videnské akademie Otty Wagnera. Budova
byla koncipovana jako kulturni instituce s Sirokymi moznostmi vyu-
ziti, véetné vystavnich, pfednaskovych a koncertnich sall. Rozsahlé
vystavni prostory ve 2. patfe budovy ziskala Galerie hlavniho
mésta Prahy v roce 1992. Po jejich rekonstrukci zde porada repre-
zentativni vystavy.

EN The Prague City Gallery is a contributory organiza-
tion which was established by the Prague City Council and
organizes exhibitions in several buildings in Prague. Its exhibi-
tion activities focus mainly on modern and contemporary art,
but it is also responsible for Prague's monuments, sculptures,
and fountains. In addition to exhibitions, GHMP organizes
guided tours, workshops, debates, and other cultural events
and publishes its own quarterly magazine Qartal. The Municipal
Library on Marianské namésti was built between 1925 and 1928
based on a design by architect FrantiSek Roith, a pupil of Otto
Wagner, a professor at the Academy of Fine Arts in Vienna.

The building was conceived as a cultural institution with a wide

range of uses including exhibition, lecture, and concert halls.

The extensive exhibition space on the second floor of the build-

ing was acquired by the Prague City Gallery in 1992.
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NEMOCNICE

HOSPITAL
VSeobecna fakultni nemocnice  General University Hospital
v Praze, Budova A4 A4 Building
Karlovo ndmésti 502/40 Karlovo namésti 502/40
128 00 Praha 2 128 00 Prague 2
Doprava: Public transport:
Stanice Karlovo namésti Karlovo ndmésti station
Metro B Metro B
Stanice Moran Moran station

Tram2|3[4[10|14]16]18 124 Tram2|3|4[10]14[16]18]24

Oteviraci doba: Opening hours:
Ct12.00-18.00 Thu 12PM-6PM
P414.00-20.00 Fri 2PM-8PM
So-Ne 12.00-18.00 Sat-Sun 12PM-6PM

Tram
Karlovo
namesti

Resslova

Tram

Palackého
nameésti

U Nemocnice

Rasinovo nabf.

BUQIUIA

Umélci*kyné

Artists
Michal Bar-Or, Anca Benera & Arnold Estefan, Hera Bliyliktasciyan,
Nolan Oswald Dennis, Mandy El-Sayegh & Alice Walter & Lily Oakes,
Barbora Kleinhamplov4, Jacques de Koning, Alina Popa, Rudolf
Samohejl, Marie Tu¢kova, Lenka Vitkova

26 Mista konani Venues

CZ Vseobecna fakultni nemocnice v Praze (VFN) byla
zalozena v roce 1790 cisafem Josefem Il. Zatimco tehdy méla 300
lGzek, dnes jich pacientim poskytuje asi Sestkrat tolik. Plvodné
byla uréena pro nejchudsi vrstvy obyvatelstva. Nemocnice se
rychlerozSifovalai diky spolupracis Univerzitou Karlovou, nékolik
mésicll po otevieni nemocnice zahajily ¢innost prvnikliniky.

K budovam VFN patfi fada architektonickych skvostt, napfiklad
novogoticka stavba Zemské kralovské porodnice dokonéena

kym zatizenim v CR a k nejvétsim fakultnim nemocnicim v Cesku.
Zaroven je jednim z nejvyznamnéjsich védeckych pracovist

v oblasti Ié&ebnych a diagnostickych metod v CR. Tvofi ji 43 zdra-
votnickych pracovist s témér 2000 lizky. Ro¢né je zde hospi-
talizovano 45 tisic pacientli a ambulancemi projde vic nez jeden
a pll milionu lidi. Vystava probiha v budové, ktera v minulosti
slouzila jako centralni pradelna.

EN The Prague General University Hospital (VFN) was
founded in 1790 by Emperor Joseph Il. While at that time it had
300 beds for patients, today it provides about six times that
many. The hospital expanded rapidly thanks to cooperation with
Charles University, and a few months after the hospital open-
ed, its first clinics began operating. The VFN buildings include
a number of architectural gems, such as the neo-Gothic
building of the Provincial Royal Maternity Hospital, which was
completed in 1875. Today, the VFN is one of the most important
medical facilities in the Czech Republic and one of the largest
teaching hospitals in the country. It is also one of the most
important scientific institutions in the field of medical treatment
and diagnostic methods in the Czech Repubilic. It consists of
43 medical departments with almost 2,000 beds. Annually,
45,000 patients are hospitalized here, and more than 1.5 million
people pass through the outpatient clinics. The exhibition
takes place in a building that once served as a central laundry.
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SALOUN

Salountv ateliér
Slovenska 2499/4
101 00 Praha 2

Doprava:
Stanice Krymska
Tram 4 |13 | 22 | Bus 135

Upozornéni:
Tato lokace bude pfistupna
jen do zari 2022.

Oteviraci doba:
Ct-Ne 13.00-18.00

Pristupnost a zazemi:
Bezbariérovy vstup
Toalety, Pitna voda
Wi-Fi, 230V zasuvka

Saloun Studio
Slovenska 2499/4
101 00 Prague 2

Public transport:
Krymska station
Tram 4 |13 | 22 | Bus 135

Attention:
This venue will be accessible
only until September, 2022.

Opening hours:
Thu-Sun 1PM-6PM

Accessibility & facilities:
Barrier-free entrance
Toilet, Drinking water
Wi-Fi, 230V power socket

Korunni

Moravska

LuZickd mpe

Bezrucovy
sady

Slovenska

Umélci*kyné
Artists
Robert Gabris a Lubo$ Kotlar z kolektivu i pack* (dfive s Cat Jugravu) /
Robert Gabris and Lubos$ Kotlar from the i pack* collective (formerly
with Cat Jugravu)

Na Safrance

Kodariska

28 Mista konani Venues
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CZ Stavba ateliéru sochare Ladislava Salouna byla podle
jeho vlastniho navrhu dokonéena v roce 1911. Budova patfi mezi
priklady secesni architektury s vyraznymi prvky symbolismu,
charakteristickymi pro Salounovu dalsi uméleckou tvorbu. Souéasti
stavby je hlavni ateliér s pfimym vstupem zvenéi. Kromé velkého
ateliéru byl v budové také mensi prostor s galerii, salon, slovacka
jizba podle navrhu DuSana Jurkovice a také suterénni prostory,
vyuzivané pro okultisticka sezeni. Ve 30. letech byla k plvodni stav-
bé dobudovana obytna ¢ast. Budova, situovana na svahu na pomezi
&tvrti Vinohrady a VrSovice, patfi dnes do spravy Akademie
vytvarnych uméniv Praze a sidli zde Ateliér hostujiciho pedagoga,
ktery v minulosti vedli napf. Zbigniew Libera, Magdalena Jetelova
a dalsi.

EN The construction of the sculptor Ladislav

Saloun's studio was completed in 1911 based on his own design.

The building is an example of art nouveau architecture with

strong elements of symbolism characteristic of Saloun's later

artistic work. The building includes a main studio with direct
access from the outside, a smaller space with a gallery, a salon,
and basement spaces used for occult sessions. In the 1930s,

a residential annex was added to the original building. The

building, situated on a hillside on the border of the Vinohrady

and VrSovice districts, today belongs to the administration of
the Academy of Fine Arts in Prague and houses the Visiting

Teacher's Studio, which in the past was led by Zbigniew Libera,

Magdalena Jetelovd, and others.
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GHMP >
(Galerie hl. m. Prahy)
(Prague City Gallery)

30

APART collective

Soucasné aktivni ¢lenky a ¢lenové
kolektivu APART jsou:

The current active members

of APART are:
Ema Hesterova (¥1997), Denis Kozerawski
(*¥1990), Chiara Rendekova (*1995),
Andrej Zabkay (*1987), Peter Sit (*1991)

® Kambium1492, 2022

jednokanalova videoinstalace
©® Cambium1492, 2022
single-channel video installation

CZ APART je umélecky kolektiv zalozeny v letech 2011-2012,
jehoz €lenky a ¢lenové se vénuji uméni, kuratorstvi, vydavatelské
¢innosti, praci v kultufe a produkci. APART je metaparticipativni
platforma a funguje na protoinstitucionalni bazi, na principech
ekonomiky sdileni. Nova videoinstalace je doku-fikci, jez za¢ina
v dubovém hdji u obce KokoSovce pobliz slovenského PreSova.
Duby v této oblasti na sopec¢né plidé rostou velmi pomalu, coz vede

k vyjimeéné silnému dfevu s hustymi letokruhy, které odrazeji
pozvolny rist mizniho pletiva—kambia. Pro tyto vlastnosti se mist-
ni difevo vyuzivalo v nedalekém preSovském solivaru, kde byly od
16. stoleti zpracovavany zasoby soli z prehistorického more. Dfevo
odsud bylo udajné vyvazeno i na vyrobu lodi do pfistavi jako Janov
v dobach, kdy odtamtud Krystof Kolumbus vyplul hledat novou
obchodni cestu do Indie. KdyzZ ho tato plavba omylem pfinesla az
ke kontinentu dnes zndmému jako Amerika, zapocala faze evrop-
ské kolonizace Severni a Jizni Ameriky a zrodil se svétovy fad, jejz
zname dnes.

Produkci tohoto dila podpofil z vefejnych zdroja slovensky
Fond na podporu umenia.

EN APART is an art co-operative founded in 2011/2012
which consist of artists, curators, publishers, cultural work-

ers, and producers. It performs research, creative, artistic, and

curatorial production, publishing, and archiving. APART is

a meta-participative platform and works on a proto-institutional

basis—under the principle of shared economies. The new

videoinstallation is a docufiction that departs from an oak grove
near the Slovak village of KokoSovce near PreSov. Growing

on volcanic ground, the oak trees in this area grow particularly

slowly, resulting in an exceptionally strong wood with dense

rings formed by growth in the vascular cambium. Due to its
special qualities, the wood from this oak grove was used in

the nearby saltworks in PreSov, where salt deposited by a pre-

historic sea has been processed since the sixteenth century.

Allegedly, the wood was also exported for ship construction to

harbors such as Genoa during the time when Christopher

Columbus set off from this harbor to find a new trade route

to India. Accidentally arriving at the continent known today

as North America, this voyage launched the period of European

colonization of the Americas and the formation of the world

order as we know it today.

The production of the work was supported with public
funding provided by the Slovak Arts Council.

Rado Istok (RI)
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Larisa Crunteanu

Narozena 1986 v BraSové v Rumunsku.
Zije a pracuje v Bukuresti.
b.1986, Brasov, Romania; lives and
works in Bucharest

® Mistnost pIna hysterickych Zen,

2019, instalace
® A Room Full of Hysterical Women,
2019, installation

CZ Vyraz hysterie je odvozen od feckého slova hystera,
které oznacuje délohu. Hysterie, stav historicky spojovany s preh-
nané emotivnim chovanim zen, je tématem tohoto dila. Pfedstavuje
Zenské postavy z rliznych literarnich dél rozmanitych zanra,
kultur a vékl od Aristofanovy komedie Lysistrata pfes sci-fi roman
Wild Seed Octavie Butler az po basen Anne Sexton o sebevrazdé.
Postavy se objevuji v konstelacich triptychovych struktur, které
pfipominaji paravan. Kazda struktura obsahuje odkaz na danou
postavu—citat z proslovu, kus obleéeni a architektonicky odkaz
na misto, kde se postava v dobé spojené s citdtem nachazela. Cita-
ce jsou plné hnévu. Dilo poukazuje na to, jak tyto protagonist-
ky—a zejména zpUsob jejich prezentace v kulturnich artefaktech
v pribéhu dé&jin—ovlivnily, odrazely ¢i problematizovaly pfistup
spole¢nosti k Zzenskému vyjadfeni nesouhlasu nebo k disciplinovani
zenského chovani povazovaného za nevhodné. Larisa Crunteanu
si tu pohrava s nestabilnimi hranicemi mezi vefejnym a soukromym,
realitou a fikci. Instalace zrcadel, odévu, architektonickych plant
a literarnich citaci tak klade otéazky, jak se pfehnané reakce jednot-
livych zen poji se systémovou nespravedInosti.

EN Hysteria comes from the Greek word for womb,
hystera. Hysteria, a condition associated throughout history
with the emotionally excessive behavior of women is a theme
explored in this work. It features female characters from
various kinds of literature of different genres, cultures, and
ages, from Aristophanes’s comedy Lysistrata to Octavia E.
Butler’s science fiction novel Wildseed to Anne Sexton’s poem
about suicide. The characters make themselves present as
constellations of triptych-shaped structures which resemble
dressing screens. Each structure includes an allusion to the
character—a quote from her speech, a piece of clothing, and
an architectural reference to the space the character inhab-
its at the moment referred to by the quote. The quotes are
angry. The work points out how these protagonists, namely
in the manner in which they were presented in cultural artifacts
throughout history, have contributed to, mirrored, or prob-
lematized the ways in which societies have treated women'’s
expressions of dissatisfaction and otherwise disciplined
the behavior of women deemed inappropriate. Playing with the
unstable boundaries between public and private, reality and
fiction, the installation of dressing screens, costumes, archi-
tectural plans, and literary quotes poses questions regarding
hysteria’s link to systemic issues of injustice.

Tereza Stejskalova (TS)
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Patricia Dominguez

Narozena 1984 v Santiago de Chile.
Zije a pracuje v Chile.
b. 1984 in Santiago, Chile; lives
and works in Chile

® Zelené duhovky, 2019, instalace
® Green Irises, 2019
installation

CZ Ocitate se pred oltafrnim komplexem, ktery sestava
z bylin, amulett, monitor(, ikon, firemnich tri¢ek a hologramu.
Nékdo se na vas diva. Dvé obrovské duhovky si prohlizeji nejblizsi
okoli. Jsou to Patriciiny o¢i—zeleny dlikaz evropské minulosti
vepsané do jejiho genotypu. Talismanova instalace, kterou sestavila,
je mistem setkani, kde se stfetavaji a prekryvaji rizné svéty
v proudicim Ié&eni. Touchpadové technologie umoznuji kontakt
s duchy predkl a geometrické vzory predkolumbovské kera-
miky se misi's vaporizovanym koufem. KdyZ se mu vystavite, mizete
vymitat vliv neoliberalismu na télo nebo se ponofit hluboko do
psychedelické krali¢i nory, kde po kolonidlnich setkanich nasleduji
vize moznych budoucnosti pro lidi a rostliny. Dilo vzniklo jako
soucast stale trvajiciho zkoumani etnobotaniky v Jizni Americe
a doprovazi ho autor€ina publikace obsahujici texty z jejich cest po
domorodych i vytéZzenych oblastech Bolivie, Chile a Peru.

EN You find yourself in front of a complex altarpiece
composed of herbs, amulets, screens, icons, corporative shirts,
and a hologram. Someone is watching you. Two massive iris-
es are scanning the nearest surroundings. These are Patricia’s
eyes—the green evidence of a European past written in
her genotype. The talismanic installation she has put together
is a meeting place where different worlds clash and overlap
in the circulation of healing. Touchpad technologies facilitate
contact with the ghosts of your ancestors, and patterns from
pre-Columbian geometric pottery mingle with vape smoke.
By being exposed to it, one can exorcise the effects
of neoliberalism on the body or take a deep dive into a psyche-
delic rabbit hole where colonial encounters are followed
by visions of possible futures for humans and plants. The work
has been developed as a part of an ongoing investigation
of ethnobotany in South America, and it is accompanied
by a publication prepared by the artist including texts from her
journey across indigenous and extracted lands in Bolivia,
Chile, and Peru.

Piotr Sikora (PS)
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Florin Flueras s Alinou Popou/with Alina Popa

AP: Narozena 1982 v Plojesti, Rumunsko;
zemfrela 2019.

b.1982, Ploiesti, Romania; d. 2019
FF: Narozen 1978 v Targu Mures v Rumun-
sku. Zije a pracuje v Bukuresti.

b.1978, Targu Mures, Romania; lives

and works in Bucharest

® Odesnéni, 2015 (FF), performance

® vybor kreseb, 2018-2019 (AP)

® Ty jsi (objekty), 2018 (AP)
® Undreaming, 2015 (FF), performance
® Selection of drawings, 2018-2019 (AP)
® You Are (objects), 2018 (AP)

CZ Zréani Fluerova Odesnéni svédéi prostredi, které vynalezl
spoleéné s Alinou Popou a dostalo nazev ,Od¢éarovani“. Je vagné
artikulovano jako jeden z obyvanych Uméleckych svét [viz. projekt
Artworlds] a jeho smyslem ma byt ,komponovani a prozkoumavani
forem kouzel, které mohou ve vysledku prekonat nebo odg&init
soucasné reality a subjektivity“. V pribéhu bienale Ize Odesnéni
jednoduse popsat jako neutuchajici praxi probouzeni se do uméni.
Cilem autorova pozvani pro navstévnice a navstévniky nenisnéni
nebo probouzeni se do potéseni uméni, t&€lesnych viemu a dalsich
stimulaci svéta—spiS$e zdlrazinuje hodnotu toho, kdyz napll spime.
S touto abstrakci Utéku jsou spojeny kresby, které Alina Popa
pofridila se zavienyma oc¢ima do skicaku umisténého na hrudi. Jsou
nesmazatelnymi znamkami rukou v pohybu s nemoci, ktera mysli,
vytvari formy Zivota. ,PIné prozivani zivota na hrané” jak to komen-
tuje Alina Popa.

EN The gestation of Florin Flueras’s Undreaming is con-
ducive to the environment that he co-devised with Alina Popa
called Unsorcery. Vaguely articulated as one of the Artworlds
they inhabit, it is meant “to compose and explore ways of
sorcery that can eventually surpass or undo some of the con-
temporary realities and subjectivities.” Over the course of the
biennale, Undreaming can be simply described as the unstop-
pable practice of waking up to art. Dreaming with or waking up
to art’s pleasures, sensations to the body, and other simulations
of the world is not the purpose of the artist’s invitation to muse-
umgoers to “undream” with him. Rather, it insists on the value
of being half asleep. Collocated in this abstraction of escape
are drawings that the artist made with her eyes closed and note-
book on her chest. They are the indelible marks of hands in
motion with a disease that thinks, that creates life forms. “The
edge is now fully lived,” as Popa commented.

Renan Laru-an (RL)
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4 Undreaming/Odesnéni
2015, performance, Minitremu

Targu Mures

Hanni Kamaly

Narozena 1988 v Hamaru v Norsku.

Zije a pracuje ve Stockholmu.
b.1988 in Hamar, Norway. Lives
and works in Stockholm

® SAJID (2021-2022) ® BAIDOO (2017-2022)
©® SON (2017-2022) ® JORDAN (2018-2022),
SELK’NAM (2017-2022) ® MILES (2017-2022)
© SABA (2018-2022)
sochy

sculptures

2 JORDAN, 2018-2022, socha/sculpture,
139 x 30 x79 cm

CZ Hanni Kamaly je vizudlni umélkyné, jejiz dila vychazeji
z vyzkumu, vénuje se socharstvi, filmu a performanci. Materialni
kulturu ¢te optikou rasové a kolonidlni historie, mocenskych
rodovych linii uplatiujicich se v systémech utlaku i prostfednictvim
subjektové-objektovych vztahl zakotvenych v chapani lidského
ralnich mocenskych vztahl ¢asto vnasi kifehkost, pfibéhy brutality
a utrpeni dopliuje o poeticka propojeni. Tato série kovovych
soch se vyznacuje sou€asné pevnostii jemnosti v otazce materiality
a postoje. Isou abstraktni, avSak kazda ztélesnuje konkrétniho
Clovéka, ktery byl vystaven riznym formam rasistického a xeno-
fobniho nasili, af ze strany jednotlivcd nebo instituci. Stihlé, ale
bytelné sochy jsou prosty pfimé obrazové reprezentace, a evokuji
své pFibéhy - jsou znamenimi téch, kdo byli zbaveni dlistojnosti,
aktérstvi, svobody ¢&i hlasu. S hlubokym zdjemem o politiku paméti
a pfipominani v podobé pamatniku ve verejném prostoru, které
Casto reprezentuji mocenské postavy vladari &i vidcl, umélkyné
misto nich pfichazi s alternativnimi pomniky pfipominajimi ty,
jejichz jména a pribéhy se spiSe zapominaji.
EN Hanni Kamaly is a research-based visual artist
who works with sculpture, film, and performance. She reads
material culture in terms of racial and colonial history and
lineages of power exerted through systems of oppression as
well as subject-object relations anchored in an understanding
of the human body as the site where subjectivity is produced.
The artist often brings fragility to a critique of assumed struc-
tural power relations and complements histories of brutality
and suffering with poetic connections. The series of metal
sculptures is both solid and delicate in their materiality and
stance—abstract, yet each embodying a concrete person who
has been subjected to various forms of racist and xenophobic
violence, whether by individuals or institutions. Devoid of direct
pictorial representation, in calling forth their stories, the slen-
der but sturdy sculptural figures stand in as a marker for those
who were denied dignity, agency, freedom, or a voice. With her
deep interest in the politics of memory and commemoration
in terms of monuments in the public space, often representing
figures of power such as rulers or leaders, the artist propos-
es alternative monuments commemorating those whose names
and histories are more often forgotten than remembered.
RI
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Alina Kleytman & Marie Lukacova

AK: Narozena 1991 v Charkové na Ukrajiné.
Zije a pracuje v Kyjevé.
ML: Narozena 1991 v Opavé v Ceskosloven-
sku. Zije a pracuje v Praze.
AK: b.1991 in Kharkiv, Ukraine; lives and
works in Kyiv
ML: b. 1991 in Opava, Czechoslovakia;
lives and works in Prague
Dilo vzniklo s podporou bienéle Ve véci uméni
Commissioned by Biennale Matter
of Art

® Middlevil 1. kapitola, 2022
® Middlevil, Chapter 1, 2022
video

CZ Prvnikapitola filmu se vraci k pfib&hu divé&i valky, ktery
popsal Kosmas ve svém dile Chronica Boemorum a k jeho popula-
rizaci doslo v 19. stoleti pfi usili o narodni obrozeni. Podle této po-
vésti Zeny po smrti knézny Libuse povstaly proti muzim a zalozily
hrad Dévin, aby bojovaly proti patriarchatu. Pfibéh Zzen bojujicich
proti muziim dodnes zlstava jednou z nejzajimavéjsich kapitol
&eské historie. Motto filmu souvisi se zahadnou silou, ktera Zzenam
umoziuje soupefit s muzi a postavit se proti jejich fyzické presile.
Narativ prozkoumava ¢arodéjnické metody a staci se k predstaveni
konkrétniho pfedmétu, artefaktu, podivuhodného objektu, ktery
skryva tajemstvi. Pokud je sougasti vaseho téla, umozriuje bojovat
s praplivodnim strachem a ovladnout pfirodni sily, misto abyste
na né museli pasivné spoléhat. PRIBEH, jenz kdysi Zenam Dé&vina
zdsadné pomahal bojovat s muzi z VySehradu lze nyni spatfit jako
1é¢ivy symbol, ktery propojuje minulost, pfitomnost a budoucnost
ve viru emancipace.

Realizace dila byla podporena grantem z Islandu, Lichtenstejn-
ska a Norska (Fond( EHP) v ramci projektu ,,Centrum a periferie:
Kulturni pousté ve vychodni Evropé”.

EN The first chapter of the film goes back to the story
of “The Maidens’ War” —taken from the Chronica Boemorum
written by Cosmas in the twelfth century and very much pres-
ent in the nineteenth-century Czech National Revival. As the
tale has it, after the death of princess Libuse, women started
an uprising against men and established Dévin Castle to
fight the patriarchy. To this day, the story of women fighting
men remains one of the most intriguing chapters in Bohemian
history. The motto of the film revolves around a mysterious
power which allows women to compete with men and stand
against their physical superiority. From the exploration of
methods of witchcraft, the narrative turns towards introducing
a specific object, an artifact, an uncanny limb that holds
a secret. While attached to one’s body, it allows one to fight
primal fear and possess natural forces instead of being
dependent on them. The TALE, which played a crucial role
in the past helping the women from Dé&vin fight the men
of VySehrad, can now be seen as a healing token combining
the past, present, and future in a vortex of emancipation.

The production of the artwork was supported by a grant
from Iceland, Liechtenstein and Norway (EEA Grants) as
a part of the project “Centre and Periphery: Cultural Deserts
in Eastern Europe”.

PS
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Tarek Lakhrissi

Narozen 1992 v Chétellerault ve Francii.
Zije a pracuje v Pafizi.
b. 1992 in Chatellerault, France;
lives and works in Paris, France
Dilo vzniklo s podporou bienéle Ve véci uméni
Commissioned by Biennale Matter
of Art

® Fantazie o pomsté, 2022,

sochy ze skla a kovu se zvukovou instalaci
® Revenge Fantasy, 2022,
glass and metal sculptures with
sound installation

CZ Tarek Lakhrissi je umélec a basnik se zazemim v literatu-
fe. Jeho tvorba zahrnuje instalace, performance, film, text i sochar-
stvi, angazuje se v politickych a socialnich tématech tykajicich
se transformativnich a sebeadvokaénich narativil v ramci jazyka,
magie, kodli a emoci se zaméfenim na queer a mensinové narativy.
Jeho nova instalace ma podobu arzenalu se sérii plastik ve tvaru
futuristickych zbrani uréenych k pomsté a sebeobrané lidi na utéku
pred agresi a utlakem svéta do Fisi fantazie. Skvouci se zbrané
inspirované sci-fi univerzem filmu a videoher jako Vetrelec, X-Men
nebo Final Fantasy jsou tedy zamysSleny primarné k sebeobrané,
jez filosofka Elsa Dorlin navrhuje jako filosoficky koncept s cilem
bojovat proti véem podobam konzervatismu a o pfeziti v nevlidném
prostredi, zejména pro queer lidi nebélosskych etnik. Mensino-
vym skupinam, které zakouseji nasili a nespravedlnost, ¢asto vedle
sebeobrany nezbyva jind moznost nez pomsta. Pomysiné zbrané
v imersivnim, snovém, avSak znepokojivém vesmiru dopliiuje ambi-
entni zvukova stopa skladatelky a DJky Yary Said.

Dilo vzniklo ve spolupréci s La Verriére — nadaci Fondation
d’entreprise Hermés v Bruselu. Realizace dila byla podporena
grantem z Islandu, Lichtenstejnska a Norska (Fondd EHP) v ramci
projektu ,Centrum a periferie: Kulturni pousté ve vychodni Evropé”.

EN Tarek Lakhrissi is an artist and poet with a back-
ground in literature. He works across installation, performance,
film, text, and sculpture, engaging with political and social issues
around transformative and self-advocacy narratives within
language, magic, codes, and affects, putting queer and minority
narratives at the center. His newly commissioned installation
takes the shape of an arsenal with a series of sculptures in the
form of futuristic weapons for the revenge and self-defense
of fugitives who seek refuge from the aggression and oppres-
sion of the world in fantastic realms. The luminous weapons,
inspired by the science fiction universe of film series and video
games such as Alien, X-Men, or Final Fantasy, are thus con-
ceived primarily for self-defense, proposed as a philosophical
concept by the philosopher Elsa Dorlin, fighting against all types
of conservatism and for survival in a hostile terrain, particu-
larly for queer people of color. Besides self-defense, revenge
often remains the only option for minority groups experiencing
violence and injustice. An ambient soundtrack composed by
music composer and DJ Yara Said complements the weapons
in an immersive, dreamy yet disturbing universe.

The work was produced with La Verriére — Fondation d’en-
treprise Hermés in Brussels. The production of the artwork was
supported by a grant from Iceland, Liechtenstein and Norway
(EEA Grants) as a part of the project “Centre and Periphery:
Cultural Deserts in Eastern Europe”.

RI
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Renz Lee

Narozen 1995 na Filipinach; zemvel
v roce 2019.
b.1995 in the Philippines; d. 2019

® Zemédila, nedatovano

® Utvareni naroda Ill (Agawan-Buko), 2018
® Landworks, undated
® Nation Building Ill (Agawan-Buko),
2018

CZ Zemédila je ndzev nerealizované vystavy mladého fili-
pinskéhoumélce Renze Lee. Vychaziz navrhu, ktery umélec pfipravil
pred svym pred€asnym umrtim. Zemé je zde zakladem pfi pre-
zentovani uméni a dilo odkazuje na ¢innost prostupujici projektem.
Sestava zejména z navrhl na papife, které jsou velmi obecnym
popisem, a pfesto osvétluji sdilenou kiehkost média a tématu. Lee
planoval, Zze projekt ma vyuzivat tfi umélecké formy: knihu, kolaz
a kresbu. Autor aktivné plsobil v odborovych organizacich a po-
nof¥il se do historické (dis)kontinuity boje. Rozdélovani chapal jako
program uzpusobeny k ovladani zdroja.

Lee pracuje s typologiemi, které rozdéluje na mensi skupiny
dle vlastnosti, a ty nasledné rozSifuje do jinych struktur, které dfive
zabiral vyznam nebo ideologie. Jednou z nich je kniha &i presnéji
encyklopedie ponechana jako objekt k vandalskému ni¢eni.

Ta autora presvédcila, ze odcizujici diskurzy jako geopolitika si lze
urvat na kazdém listu, ktery obsahuje védéni. Lee konkretizoval
zaméry kartografie nad ramec mapovani, kdyz zachytil papirovou
drt a fezy ve dvourozmérném dioramatu, ultimatnim paradoxu
sociopolitické reprezentace uméni pripominajici tvrzeni, ze Zemé
je soucasné plocha i kulata. Podobné Zemédila berou ze zemé
pldu v nardZce na progresivnost imaginace proti priorité zaplavujici
pole utlaku: vykloubeni a rozebrani teorie i praxe.

Dalsi Leeovy objekty jsou implantovany na tzemi muzea:
jednim z nich je ironicky kokos s vyrytym napisem ,,LAND“ [Zemé].
Vykofenéni je hlavnim &inem, ktery vysvétluje, jak se tyto zdanli-
vé& nesouvisejici véci dostaly do Prahy. Jsou vysledkem migrace
a vysidleni, pfi némz pfihodné prekroc¢i nékolik hranic. Suvenyry
rozptylené jako uméni jsou kulturnimi komoditami, které repre-
zentuji tizivou situaci globalnich pracovnich podminek a kromé
toho posiluji roli symbolického nematerialniho kapitalu pfi udrzo-
vani statu quo priznivého pro elity.

EN Landworks is the unrealized exhibition of Filipino
artist Renz Lee. Based on a proposal he prepared before his
untimely death, land is the foundation in presenting art, and
work is the verb that infiltrates it. It is made up of works on paper,
a description too general yet one that illuminates the shared
brittleness of the medium and the subject. Lee planned Land-
works to consist in three things: book, collage, and drawing.
Active in labor organizations, the artist was immersed in
the historical (dis)continuities of struggle. He understood divi-
sion as a program that is weaponized to control resources.

Lee breaks each typology into smaller properties and then
disseminates these in other structures that have been pre-
viously occupied either by meaning or ideology. The book is one
of them; more precisely, the encyclopedia as a site persuaded
Lee that alienating discourses such as geopolitics could be
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1 Studie tvorby map (z nerealizované

vystavy Zemédila) Map making

studies (from the unrealized exhibition
Landworks), nedatovano/ undated

carved out in each page. The artist concretized the intentions
of cartography beyond mapping when he transformed

the paper strips and pulp into a two-dimensional diorama, the
ultimate paradox of the sociopolitical representation of art.
Similarly, Landworks takes the soil out of the land and encases
it in a vitrine, inundating the progressiveness of imagination
with many unhinged realities.

Elsewhere, Lee’s objects are implanted in the territories
of a museum:it is a tongue-in-cheek coconut engraved with the
word “LAND?”. Uprooting is the main action that explains how
the seemingly irrelevant items arrived in Prague —products of
migration and displacement which have conveniently pas-
sed through multiple borders. Dispersed as art, the souvenirs
are cultural commodities which, in addition to the global
labor predicaments they represent, have reinforced the role of
symbolic, immaterial capital in maintaining the elite-friendly
status quo.

RL
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Candice Lin

Narozena 1979 v Concordu v USA.

Zije a pracuje v Los Angeles.
b.1979 in Concord, United States;
lives and works in Los Angeles

® Trpytivy mrak, 2021

® Millifree Work Weary™ Free Video

(Qi Gong), 2021, digitélni video, 19 min

45 sec

® Sedici jasnovidec (kadidelnice), 2020

® Kadidelnice, 2021 ® Mrsina z baZin (Kroko-
dyli svicen), 2021 ® Mechovy svicen, 2021

® Kadidelnice Psalmanazar, 2021, 45 sec ® Seated Seer (Censer), 2020
glazovana keramika, kadidlo, svi¢ky, stl ® Censer, 2021 ® Swamp Carcass (Alligator
® The Glittering Cloud, 2021 Candelabra), 2021 ® Moss Candelabra, 2021
® Millifree Work Weary™ Free Video ® Psalmanazar Censer, 2021
(Qi Gong), 2021, digital video, 19 min glazed ceramic, incense, candles, salt

CZ Candice Lin je interdisciplinarni umélkyné, ktera pracuje
s instalacemi, kresbou, videem a Zivymi materialy a procesy
jako fermentace. Casto zkouma odkazy kolonialismu skrze odhalo-
vani obchodnich tras a materialni historie nejriiznéjsiho kolonialniho
zbozi a své dilo proklada mezikulturni obraznosti. Mnohosmyslové
prostiedi v Méstské knihovné kombinuje video-animaci se sérii
keramickych kadidelnic. Ko¢i¢i démon provadi navstévniky decho-
vou technikou &chi-kung a pohybovymi cviky, které slouzi k uvolnéni,
samoléébé a nacviku bojovych uméni. Pfedklada nam tak animi-
sticky pohled na svét, ktery nas zada, at presuneme pozornost od
lidského svéta ke svétu ¢lovéka presahujicimu. Kadidelnice
a svicny odkazuji k postavé George Psalmanazara, Francouze, jenz
o sobé prohlaSoval, Zze je prvnim domorodcem z Formosy
(dnesniho Taiwanu), ktery navstivil Evropu, ale také k mimolidskym
stvofenim z bazin a mrsindm. Ty odkazuji k nékdejsi rybarské
vesnici Saint Malo pobliz New Orleans, jez je povazovana za prvni
asijsko-americkou osadu na tzemi USA. Vesnici zaloZili Filipinci,
ke kterym se nasledné pfridali ¢insti smluvni sluzebnici. Podobu
vesnice a nedaleké osady zaloZzené zb&hlymi zotro¢enymi
lidmi, které obé pozdéji znicily hurikany, utvarela riiznoroda skupina
lidi Zijicich v nestalém prostfedi na pomezi.
EN Candice Lin is an interdisciplinary artist who works
with installation, drawing, video, and living materials and
processes such as fermentation. She often investigates the
legacies of colonialism by tracing the trade routes and mate-
rial histories of a range of colonial goods, layering her work with
cross-cultural imagery. The multi-sensory environment at the
Prague City Library combines a video animation and a series of
ceramic censers. A cat demon leads visitors through gigong
breathing and movement exercises used for relaxation, self-he-
aling, and martial-arts training, proposing an animist worldview
that asks us to shift our focus from the human to the more-
-than-human world. The censers and candelabra reference the
figure of George Psalmanazar, a Frenchman who claimed to

be the first native of Formosa (today Taiwan) to visit Europe, as
well as non-human swamp creatures and carcasses. The latter
are linked to the former fishing village of Saint Malo near New
Orleans, thought to be the first Asian-American settlement

in the US. Established by Filipinos, who were later joined by
Chinese indentured laborers, the village and the nearby maroon
settlement were formed by a disparate group of people living
on an unstable, marginal terrain, later destroyed by hurricanes.

RI
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Barrierefreiheit, Kunsthalle Osnabriick

4 Candice Lin & Katrin Mayer,
(26.06.2021-27.02.2022)

Fathia Mohidin & Adele Marcia Kosman

FT: Narozena 1985 ve Stockholmu ve

Svédsku.

AMK: Narozena 1993 ve Stockholmu ve

Svédsku. Obé ziji a pracuiji ve Stockholmu.
FT: b.1985 in Stockholm, Sweden
AMK: b. 1993 in Stockholm, Sweden;
both live and work in Stockholm

® Cerpani plynu (Dotkli jste se mnoZstvi
vody), 2022, instalace, riizna média, zvuk
20 min 15 sec

® Pumping Gas (You've Touched

On More Water), 2022, mixed-media

installation, sound 20 min 15 sec

CZ Fathia Mohidin je vizualni umélkyné, jejiz rozsahlé
instalace zalozené na vyzkumu zahrnuji video, zvuk a sochafrstvi.
Jeji tvorba se ¢asto vztahuje ke sportu a posilovani, od nichz se
odvijeji reflexe tykajici se téla ve vztahu k politickym, socialnim
a ekonomickym strukturdm. Adele Marcia Kosman je elektro-
akusticka skladatelka, zpévacka a pocitacova vyvojarka. Jeji tvorba
byva ¢asto prezentovana v podobé akusmatickych dél s prosto-
rovym zvukem a v performancich s zivym kédovanim a zvukovymi
instalacemi. Vysledkem jejich spoluprace je imerzivni instalace,
ve které se svaly a pot asociované s fyzickym usilim stavaji zakladem
pro reflexi nepretrzitych a kruhovych procest dezintegrace
a regenerace télesné hmoty. V kvadrofonické zvukové kompozici
nam mezi pulzujicimi beaty, tény klaves a terénnimi nahravkami
vodnich zvuk jako lamani ledu Cisi hlas oznamuje: ,Néco se musi
zlomit.“ Voda, hlavni slozka naseho téla, ale i hrozba pro pevné
materidly jako beton, zaujima ustredni roli ve zkoumani cirkularnich
procesu jako poceni, zavodiiovani ¢i dopliiovani minerall a zhmot-
fiuje se v solném lizu, ktery zvifecim télum dopliuje vypocené
soli a mineraly. Modré svétlo zapliujici prostor zdilraziuje dojem,
Ze jsme ponoreni ve vodé.

EN Fathia Mohidin is a visual artist whose extensive
research-based installations intertwine video, sound, and
sculpture. Her work often relates to sports and working out
as a starting point for reflections upon the body in relation
to political, social, and economic structures. Adele Marcia
Kosman is an electro-acoustic composer, singer, and com-
puter developer, whose work is often presented as acousmat-
ic pieces for surround sound and in performances with live
coding and sound installations. In their collaborative, immersive
installation, Mohidin and Kosman take the muscles and sweat
associated with physical exertion as a point of departure for
a reflection on the continuous and circular processes of physical
matter’s disintegration and regeneration. “Something has
to break,” the voice in the quadraphonic sound composition tells
us amidst the pulsating beats, keyboards, and field recordings
of watery sounds such as the breaking of ice. Water, the main
element composing our bodily masses—but also threatening
solid materials such as concrete—assumes a central role in this
investigation of circular processes such as sweating, rehydrat-
ing, and the recharging of minerals, materialized in a salt lick
providing animal bodies with the necessary salts and minerals
released during sweating. The underwater feeling is enhanced
by the blue light flooding the space.

RI
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Mara Olah

Narozena 1945 v Monoru v Madarsku;
zemrela 2020 v Szarvasgede v Madarsku.
b.1945 in Monor, Hungary;
d. 2020 in Szarvasgede, Hungary

® Uz jim vadim tak moc, Ze mi ani neprodaji
vodu...

Pro luxusni Cikénku...

Podle mistnich lidi to byla cirkusova
legenda.

Vidite tu snad komin? Cikéni nebudou
dymit s odpadky...

Podle mé je to luxusni chata!!!

A uprostfed bazén

To je pro né moc

A ted'je Mara v muzeu...,

2018

® Destivé boure ukazuji svou silu. Doufam,
Ze vyuZijete této pracovni pfileZitosti, aby
ze situace netézili banditi. Pokud ne, tak to
vycitejte jen sami sobé, protoZe jste pitom-
ci. Dal sekejte trédvu za almuznu a nechte se
zavraZdit. Region Borsod-Abauj-Zamplén
kvéten 2010, 2010

® At té Buh zatrati, lakomy rasisto, to je
moje poselstvi pro tebe. Jsem malitka
Omara. Mohl jsi je zabit jen proto, Ze to

byli Cikéni. Styd'se, madarsky lide! Cest
vyjimkam., 2009

® Nepletete se. Kdo vSichni jste? Vrazi? Iste
na to pysni? Nechcete plynové komory?,
2009, malby

® They are so fed up with me that they
won’t even give me water for money...

To the luxury gypsy...

The residents here called it a circus fable.
Do you see a chimney here? So the gypsy
can’t smoke with rubbish...

Well, I call it a luxury hut!!!

And in the middle of the hut

Pool

That’s too much for them

Now that Mara has become a museum...,
2018

® The stormy rains are showing their power.
I hope you take this opportunity to get a job,
so the bandits won’t be harvesting. If not,
then blame yourself, because you’'re stupid.
Keep on mowing the grass for peanuts and
letting yourself get murdered. Borsod-
Abalj - Zamplén County May 2010, 2010

® My God Damn You, racist miser, this is my
message to you. | am the painter Omara.
You were allowed to kill them just because
they were Gypsies. Shame on you Hungari-
an people, Respect to the exceptions., 2009
® You are not wrong. Who are you all?
Murderers? Are you proud of that? Don't
you want the gas chambers?, 2009,
paintings

CZ Malby Mary Olah jsou reakci na rasismus a vyjadienim
jejiho hnévu. Mara jimi dava jasné najevo, ze odmita svij hnév

ignorovat a nehodlad o ném mléet. Jak napsala afroamericka basnirka
Audre Lorde v souvislosti s rasismem a hnévem: ,Moje mi¢enlivost
mé nikterak neochranila. Stejné jako vase ml¢eni neochrani vas.”
Jak se mlzeme s hnévem vyrovnat? Jak s nim mizeme existovat?
Jak mu mizeme naslouchat? Mara Olah se jako samouk pustila
do malovani po &tyficitce. Jeji malby a kresby obvykle zobrazuji
skuteéné udalosti a doprovazi je poetické texty, jimiz Mara
zduraznuje své emoc¢ni rozpolozeni. Uméni vyuzivala k tomu, aby
se vyrovnala se svymi zivotnimi traumaty i s t&€zkostmi, se kterym
EN We can understand the paintings on display by Mara
Olah to be her responses to racism and expressions of her
anger. Olah makes it clear that she will not ignore her anger;
she will not be silent about it either. As the African American
poet Audre Lorde wrote regarding racism and anger: “My
fear of that anger taught me nothing. Your fear of that anger
will teach you nothing, also.” How can we come to terms with
anger? How can we exist with anger? How can we listen to
anger? Mara Olah was a self-taught artist who started to paint
in her forties. Her paintings and drawings usually represent
real occurrences and include poetic inscriptions to highlight
her emotional state. She used art to come to terms with the
traumas of her life as well as the difficulties resulting from her
position as a Romani woman in Hungary.
TS
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Linh Valerie Pham

Narozena 1993, Vietnam. Zije a pracuje

v Hanoji.

S Ha Thuy Hang a postavami Reneho

0. Villanuevy.
b. 1993 in Vietnam; lives and works
in Hanoi
With Ha Thuy Hang and Rene Villanue-
va's characters.

Dilo vzniklo s podporou bienale Ve véci uméni
Commissioned by Biennale Matter
of Art

1 Residency at Udaipur, India, 2020
Rezidence v Udaipur, Indie, 2020

® Hra dobrého obéana, 2022, instalace,
rizna média. V ramci Projektu Reného Villa-
nueva, 2022.
® A Game of Good Citizen, 2022,
mixed-media installation. Part of the
Rene Villanueva Project.

CZ Loutkarka Linh Valerie Pham se ve svém na zakazku
vytvoreném dile Hra dobrého ob&ana zamysli nad trans-fuzi hravosti
napfi¢ nehmatatelnym i materidlnim odkazem kazdodenniho
Zivota. Bere si tradiéni vietnamskou hru O &n quan a pretvafiji v re-
kreaéni aktivitu zahrnujici fadu vSednich dobrodruzstvi, ktera se
rozvijeji bez tlaku jakékoliv umé&lecké autority. Hra pfivadi dva hra-
¢e/hracky nebo tymy k desce s objekty, jimz autorka vdechla
identitu tak, ze si vypujcila ne¢lovéci postavy filipinského spisova-
tele literatury pro déti, Reneho Villanuevy. Tato improvizace vyvé-
rajici z riznych proudu antropologie —jako taktické a strategické
instinkty v teorii her a zdbava v Gstnim projevu—vede k utvareni
kreativni inteligence v druznosti a opecovavani logiky soupefeni
s intimitou. Hra dobrého ob&ana Linh Valerie Pham je uzitym
umeénim, které predstavuje estetizaci a anestetizaci naseho zbyvaji-
ciho volného ¢asu mimo jakykoliv kapital.

Realizace dila byla podpofena grantem z Islandu, Lichtenstejn-
ska a Norska (Fondu EHP) v rdmci projektu ,,Centrum a periferie:
Kulturni pousté ve vychodni Evropé”.

EN In her commissioned work A Game of Good Citizen,
puppetry artist Linh Valerie Pham meditates on the transfusion
of playfulness across the intangible and material heritage
of daily life. In hacking the traditional Vietnamese game O &n
quan, the artist crafts a recreational activity to host a number
of quotidian ventures that flourish without the pressure of any
artistic authority. The game invites two players or two teams
to a board populated with pieces, into which Pham breathes
fresh identities by borrowing the nonhuman characters
of Filipino children’s literature author Rene Villanueva. Such
improvisation, which originates from different strands of an-
thropology —tactical and strategic instincts in game theory and
entertainment in oral performance—conceives the formation
of creative intelligence in conviviality and in nourishing the logic
of competition with intimacy. Pham’s A Game of Good Citizen
is applied art that aestheticizes and anaesthetizes our remain-
ing leisure time outside any capital.

The production of the artwork was supported by a grant
from Iceland, Liechtenstein and Norway (EEA Grants) as a part
of the project “Centre and Periphery: Cultural Deserts in East-
ern Europe”.

RL

Seznam umélcl*kyni, anotace List of artists, synopses 43



Alina Popa

Narozena 1982 v Plojesti, Rumunsko;
zemfrela 2019.
b.1982 in Ploiesti, Romania; d. 2019

® Ty jsi
s nalezenymi artefakty na téma mangy
Ashita no loe

® You Are, 2017

with found artifacts, on Ashita no Joe

CZ T¥iroky poté, co Alina Popa zemfrela, opét oziva jeji pro-
jekt Ty jsi vystavovany ve spojeni s pfibéhy a myty japonské kul-
turni scény 70. let: jde o entuziastické znovunastudovani udalosti
slavné mangy Ashita no Joe ve skuteéném zivoté. | kdyz dnes mo-
hou pusobit apropriované, zaznamy performance Aliny Popy spolu
s nékterymi jejimi nastroji zabirajicimi prostor se zde nachazeji v ju-
xtapozici s kresbou posledniho vyjevu hrdiny Ashita no Joe a s na-
lezenymi materialy, jez se vztahuji k pohtbu, ktery Stdzi Terajama
zorganizoval v manze pro jednoho z bojovniki. Tyto scény ukazuji
rozmanitost vztah, kdyz smrt vytlacuje Zivot jako elementarni silu
projevujici se zivosti. Skrze fikci ztvarfiuji propast, ktera oddéluje
zivot a smrt, zavrSeni a preru$eni, v némz tyto umélecké vyrazy
rozvadéji myslenku socidlnich a afektivnich prostor, kde se pro smrt
a pro zivot ani netruchli, ani nepéji chvalozpévy. Nalezené audio
zaznamenavajici Uinos tyto zalezitosti uzavira a vytvari atmosféru,
ktera pfekracuje hriizu a misto ni dava svoleni vykonat smrt zaziva.

EN Three years after her death, Alina Popa’s You Are

is resurging in the exhibition economy in conjunction with

anecdotes and myths from Japan’s 1970s cultural scene: the

enthusiastic restaging of events from the famous manga

Ashita no Joe in real life. While they may look appropriated

today, the recordings of Popa’s performance with some of

her tools in occupying a space are juxtaposed with the drawing

of the protagonist’s final image in Ashita no Joe and found ma-

terials related to a funeral organized by Shiji Terayama for one
of the fighters in the manga. These scenes show the diversity
of relationships when death supersedes life as the primordial
force of exhibiting aliveness. All of them fictionalize the chasms
that separate life and death—conclusion and suspension—in
which these artistic expressions belabor on the idea of social
and affective spaces where death or life is neither mourned
nor eulogized. The found audio of a hijacking incident envelops
these matters, conjuring a mood beyond terror and instead
about permission to perform death while alive.

RL
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Alina Popa s Florinem Fluerasem/with Florin Flueras

AP: Narozena 1982 v Plojesti, Rumunsko;
zemfela 2019 v Rumunsku.
FF: Narozen 1978 v Targu Mures v Rumunsku.
Zije a tvofi v Bukuresti.
AP: b. 1982, Ploiesti, Romania;
d. 2019
FF: b.1978 in Targu Mures, Romania;
lives and works in Bucharest
® Uzdravit linii, 2018 (AP)
® NezaZzitky, pribézné od roku 2016 (FF)
performance
® Heal the Line, 2018 (AP)

;gge);;'):eriences, ongoing since A Heal the Line/Uzdravit linii, 2018; courtesy
(FF) Vlad Brateanu, at Clinica, Tranzit.ro

CZ Vzajemné se podporujici, virtudlni propojeni tvorby
rumunské umélkyné Aliny Popy a umélce Florina Fluerasa se na
vystaveé objevuje jako propojeny navrh, ktery na jednu stranu
pfipomina performativni akce, na druhou predstavuje téleso exis-
tujici paralelné viéi jejich vlastnim individuéinim dilim. Neod-
délitelna pritomnost dila Aliny Popy Uzdravit linii ve Fluerasovych
Nezazitcich vede k tomu, Ze si navzajem slouzi k ur¢ité aktivaci
nebo dokumentaci a zasazuji do kontextu definici tvorby tohoto
autorského dua, tedy ,,umélecka dila jako svéty uméni“. Tento
princip si ozkouseli v ,mirné choreograficky pfipravenych pro-
cesech ustanovujicich umélecka dila“ v ramci projektu Artworlds
[Umélecké svéty].

V dile Uzdravit linii je na podlaze nakreslena ¢ara odpovidajici
vysce umélkyné. Pfichozi se mohou linie dotknout, ¢imz ji uzdravi.
S touto post-terapeutickou situaci se prolinaji Nezazitky, dalsi
proces Artworlds v ramci projektu Black Hyperbox. Na rozdil od
soubé&znosti linie a jiného téla v dile Aliny Popy jsou v Nezazitcich
téla pfitomna, nebot jsou sem vloZena jako viny v ,,nevhodnych*
kontextech, kde se jiz odehrava jiny systém postoji a chovani.
Obé emoc¢né orientované intervence vyzaruji tvorbu uméni a Zivota
v téch nejabsurdnéjsich, nejvice odcizujicich propastech mezi
konceptem a zkuSenosti.

EN The collaborative and virtual collection of practices
by Romanian artists Alina Popa and Florin Flueras occurs in
the exhibition as conjoined suggestions, on one hand appear-
ing as remnants of performative events and on the other as
second bodies that exist parallel to their actual and individual
works. Surrogate to each other’s activation or even documen-
tation, the inextricable presence of Popa’s Heal the Line in
Flueras’'s Unexperiences situate the artists’ working definition
of “artworks as artworlds,” a principle tested in “mildly choreo-
graphed processes established as artworks” in the scope of
the project Artworlds.

In Heal the Line, a line is drawn on the floor to the measure
of the artist’s height. Visitors can touch the line that will also
heal it. Overlapping this post-therapeutic condition is Unex-
periences, another process of Artworlds in the framework of
Black Hyperbox. Unlike the coincidence between the line
and another body in Popa’s work, bodies are present in Unex-
periences as they are inserted like waves in “inappropriate”
contexts where another system of attitudes and behaviors is
already taking place. Both affect-oriented incidences transmit
art-making and life-making in the most unreasonable, alienat-
ing gaps between concept and experience.
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kolektiv Pradelna
The Laundry Collective

Dilo vzniklo s podporou biendle Ve véci uméni
Commissioned by Biennale Matter
of Art

® Co chceme, aby bylo v galerii pro vSechny
lidi bez rozdilu, 2022, setkani v instalaci
® |Vhat we want so that the gallery
is for all people, without exception,
2022, meeting within the installation

CZ Kolektiv Pradelna se jednou tydné pravidelné schazi,
spoleéné premysli a tvofi. Misto se méni podle toho, na €¢em kolektiv
zrovna pracuje. Po celou dobu trvani bienale mu bude vyhrazena
vystavni mistnost prostorem pro tyto schiizky. Navstévnici tak
budou mit pFilezitost kolektiv poznat a zuc¢astnit se tohoto setkani.
Zeny v kolektivu maji zkuenosti s Zivotem na ulici. P¥aly by si, aby
lidé, ktefi do galerie chodi, vidéli, jak pracuji. Chtéji, aby lidé,
ktefi do galerie nechodi nebo ani z riznych divod chodit nemiizZou,
mohli pfijit a zkusit délat uméni jako ony. Mistnost v galerii
se tak stane otevienou dilnou. Kolektiv tu chce tisknout tri¢ka, tvofrit
filmy, hrat divadlo, sklddat hudbu, uéit se cizi jazyky, trénovat
dysgrafii. Clenky kolektivu vytvoii pfilezitosti pro spole&nou &innost
a artefakty pak prodaiji v galerijnim obchodé. Jazyk uméni pusobi
nepfistupné.le mozné diskutovat s galerii o jeji ochoté& mluvit
ke véem? MozZna napis$e kolektiv popisky v klingonstiné? Mohla by byt
otviracka od sedmi rano? A co disco na oslavu pratelstvi?

Realizace dila byla podpofena grantem z Islandu, LichtenStejn-
ska a Norska (Fondd EHP) v ramci projektu ,Centrum a periferie:
Kulturni pousté ve vychodni Evropé”.

EN Once a week, the Laundry Collective meets, thinks,
and creates together. The location changes depending on

what the collective is currently working on. During the entire

biennale, the collective will be assigned one exhibition room

which will serve as a space for their meetings. Visitors will have

a chance to meet the collective and to join their meetings. The

women in the collective have experience with life on the streets.

They want people who go to galleries to see how they work.

They want the people who don’t usually go to galleries or can’t

go for different reasons to come and try to make art just like

them. The gallery room will therefore become an open work-
shop. The collective will print t-shirts, create movies, perform
theater, compose music, study foreign languages, and learn to
deal with dysgraphia. They will create an opportunity for joint
activities and will then sell the artifacts in the gallery shop. The
language of art seems inaccessible. Is it possible to discuss with

a gallery their willingness to speak to everyone? Perhaps the

collective will write captions in Klingon. Could the opening start

at 7:00 a.m.? And what about a disco to celebrate friendship?

The production of the artwork was supported by a grant
from Iceland, Liechtenstein and Norway (EEA Grants) as a part
of the project “Centre and Periphery: Cultural Deserts in

Eastern Europe”.
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1 Jak vyjadrit touhu nemozného
Expressing the Desire for the

Impossible, 2022

Vincent Rumahloine

Narozen 1984 v Tasikmalayi, v Indonésii.
Zije a pracuje v Bandungu.
b. 1984 in Tasikmalaya, Indonesia;
lives and works in Bandung

® Nerikej mi hrdina, 2019,
film a instalace, rizna média
® Don’t Call me Hero, 2019,
film and mixed-media installation

CZ Soegeng Soejono prijel do Prahy 10. zafi1963 na
stipendijni program v ramci spoluprace mezi Indonésii a Ceskoslo-
venskem. Dorazil s cilem studovat pedagogiku, détskou
psychologii, kulturni politiku a masmédia podobné jako mnozi jeho
vrstevnici, ktefi se hlasili na rizné vysoké skoly vychodniho
bloku. O dva roky pozdéji, v roce 1965 mu bylo nabidnuto, aby se
tragickych udalosti znamych jako indonésky masakr. Misto aby se
Soegeng Soejono vratil do zemé, v niz nemilosrdny despota
Suharto zavadél svij ,novy Fad“, rozhodl se vratit pas a zlstat v Ev-
ropé. V roce 1971 se oZenil a nadobro se usadil v Ceskoslovensku.
Roku 1998 se vydal do Indonésie poprvé po zhrouceni nového radu
a v roce 2017 se poznal s Vincentem Rumahloinem. S videem a in-
stalacemi, které uvidite, jsou spojeny desitky setkani zamérenych
na pfribéh Soegengova Zivota vidéného zevnitf i z vnéjsku velkych
narativd 20. stoleti. Dilo stavi most porozuméni mezi jihovychodni
Asii a vychodni Evropou a predstavuje dalSiho priklad toho, jak
muzeme ¢&ist nasi minulost z nové perspektivy, kdyz propojime dva
periferni kontexty.

EN Soegeng Soejono arrived in Prague on September

10, 1963, to participate in a scholarship program arranged by

Indonesia and Czechoslovakia. He came with the aim of studying

pedagogy, children’s psychology, cultural politics, and mass

media as one of many of his peers enrolling at universities
across the Eastern Bloc. Two years later, in 1965, he received
an offer to go back to Indonesia after the country became
the stage of the horrendous events known in history as the

Indonesian Mass Killings. Instead of returning to his homeland,

which was implementing the so-called New Order, driven by

ruthless despot Suharto, Soegeng Soejono decided to give up
his Indonesian passport and stay in Europe. In 1971 he got mar-
ried and settled in Czechoslovakia for good. In 1998 he traveled
to Indonesia for the first time since the New Order’s collapse,
and in 2017 he met Vincent Rumahloine. The video and instal-
lation you will see were based on dozens of meetings following
the story of Soegeng’s life, seen within and beyond the big
narratives written by the twentieth century. It creates a bridge
of understanding between Southeastern Asia and Eastern

Europe, bringing yet another example of how to read our past

through new perspectives combining two peripheral contexts.
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Charlotte Salomon

Narozena 1917 v Berling, zemfela 1943
v Osvétimi.

b. 1917 in Berlin, Germany;

d. 1943 at Auschwitz

® Zivot? Nebo divadlo?, Zpévohra
1941-1943, digitalni reprodukce maleb
na papire
® Life? or Theatre? A Musical Play,
1941-1943, digital reproduction of
paintings on paper

Amsterdam © Charlotte Salomon

1 Collection Jewish Museum,
Foundation

CZ Celédiloje tvoreno z asi sedmi seti kvasu, z nichz
predstavujeme pouze vybér. Autorka ho vytvofila, aby se vyrovnala
se tizivou skute€nosti, kterou zjistila o svych zenskych pfibuz-
nych —jeji matka, teta i babi¢ka spachaly sebevrazdu. Svou roli
v tom nepochybné hrala i jejich frustrace ze Zivota v patriarchalnim
stfedostavovském prostredi. Solomon si v§ak vybrala Zivot a umé-
ni, nikoliv pfed¢asnou smrt, k niz ji jako t€hotnou Zidovku odsoudili
nacisté. Zivot? Nebo divadlo? Salomon vytvofila velice mlada,
ve svych dvaceti Sesti letech ve spéchu, jako uprchlice ve Francii
s nejistou budoucnosti... Pfesto jde o ambiciézni, komplexni
a zralé dilo, v némz se umné projevuji riizné vlivy od mezivéle¢né
kinematografie, opery a klasické hudby az po filozofii €i literaturu,

v némz se misi intelektudlni a popularni kultura. Obrazy obsahuji
scénare —ironické texty ¢&i vtipné dialogy —a ,soundtrack®,
ktery ma dodat vypravéni akustické pozadi. Dilo je ovlivnéno
kulturou, které definovala bohémské prostiedi vysSich vrstev,
v némz autorka stravila mladi, ale navzdory uméleckému vzdélani
v ném zlstévala outsiderem. Kvase vypravéji pfibéh dospivani
umélkyné z burzoazni rodiny suzované tajemstvimi —o duSevnich
chorobach, nervovych zhroucenich, zneuzivani, sebevrazdach
a milostnych trojuhelnicich. Vzniklo navzdory okolnostem
jako uméni, které je potvrzenim Zivota.

EN Life? or Theatre? A Musical Play comprises about

seven hundred gouaches, of which we only present a selection.

It was created as a way of coming to terms with the truth that

Salomon learned about her family relatives —that her mother,

her aunt, and her grandmother had all committed suicide.

Their frustration with life in the patriarchal bourgeois milieu

certainly played a role. However, Salomon chose life and art

over untimely death, to which, as a pregnant Jewish woman, the

Nazis condemned her anyway. Life? or Theatre? was painted

in a hurry by a young woman in her twenties who was a war

refugee with an uncertain. Yet it is an ambitious, complex, and

mature work skillfully incorporating various influences, from
interwar cinema, opera, and classical music to philosophy or
literature mixing highbrow and popular entertainment. The
images include scripts —ironic texts or witty dialogues—and

a “soundtrack” to be imagined as an aural background for the

narrative. The gouaches tell the story of the coming of age of

an artist from a bourgeois family haunted by secrets —men-
tal iliness, nervous breakdowns, molestation, suicides, and love
triangles. It was created, despite the circumstances, as

a life-affirming work.
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Sina Seifee

Narozen 1982 v Teheranu v iranu.
Zije a pracuje v Bruselu.
b.1982 in Tehran, Iran; lives and
works in Brussel
Dilo vzniklo s podporou bienéle Ve véci uméni
Commissioned by Biennale Matter
of Art

® Uklidniujici hororové pfibéhy pro déti

i dospélé, 2022, videoinstalace
® Relaxing Horror Tales for Children
and Adults, 2022, video installation

CZ Video instalace je zprostredkujicim aparatem, ktery
divactvu propujcéuje imerzivni zazitek s détskym albem dekonstruo-
vanych pohadek. Vyuziva klasickou divadelni technologii, pfi
niz se s pomoci zrcadla vytvari dojem pritomnosti ducha, a tézi
z historického konceptu détstvi. Autor ve své produkci uplatiiuje
vypadky paméti, nezadrzitelny vztek, zadrhavani a nevédomé
idiomy, které se €asto spojuji s neuplnosti détského porozuméni
a vytvareji z nich nové organizovanou fikci pro dospélé. Pfibéhy
a obrazy tvofi narativ komponovany z nesouvisejicich performanci,
mluveného slova a riznych audiovizualnich prvkd. Proplétaji
se v ném nespojité linie a postavy z loutkového divadla, lidové slo-
vesnosti a démonologie Eeského i perského kulturniho prostredi.
Uklidnujici hororové pribéhy jsou projektem hrani si s vnimanim,
ktery ale nevychazi ani tak z psychoanalyzy, jako spi§ z uméleckého
experimentu, a ktery se vénuje Uzasu nad mnohoznaénosti, pfijem-
nému nerozplynuti détstvi v dospélosti.

Realizace dila byla podporena grantem z Islandu, LichtenStejn-
ska a Norska (Fondi EHP) v ramci projektu ,,Centrum a periferie:
Kulturni pousté ve vychodni Evropé”.

EN The video installation Relaxing Horror Tales for
Children and Adults is an intermediary apparatus that provides
viewers with the immersive experience of a children’s album
of deconstructed fairy tales. Using the classic Pepper’s Ghost
illusion, the work mines the historical concept of childhood.
The artist locates memory lapses, unstoppable rage, stuttering,
and unconscious idioms, which are often associated with the
incompleteness of a child’s comprehension, in his production
of new, organized fictions for adults. Composed of disjointed
performances, spoken word, and various audiovisual elements,
the story-image narrative is knotted by many discontinuous
lineages and characters of puppetry, folk literature, and demon-
ology in Czech and Persian cultural milieus. Relaxing Horror
Tales is a modest engineering of perception—emerging from
an artistic experiment instead of psychoanalysis—that invests
in the wonders of ambiguities, a pleasant non-dissolution of
childhood in adulthood.

The production of the artwork was supported by a grant
from Iceland, Liechtenstein and Norway (EEA Grants) as
a part of the project “Centre and Periphery: Cultural Deserts
in Eastern Europe”.
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Jana Shostak

Narozena 1993 ve mésté Grodno, Bélorusko.
Zije a pracuje ve Var$avé.
b.1993 in Grodno, Belarus; lives and
works in Warsaw

® NOVAK, instalace probihajici od dubna
2017
® NEWMAN/NEWWOMAN/NEWMEN
ongoing since April 2017, installation

CZ Snad vSichni z nas zazili nepfijemné chvile, kdy pouzi-
vame slova uprchlik nebo uprchlice k oznaceni lidi utikajicich
z Ukrajiny pred valkou. Od roku 2015 masmédia propagovala zava-
déjici vyjevy cizincu zaplavujicich hranice a ohrozujicich ,,pevnost
Evropa“. Stigmatizace slova uprchlik a protiuprchlicka rétorika
prostupujici nas region vedou k tomu, Ze mluvit o obétech ruské
agrese jako o uprchlicich je ¢imsi znepokojivé. Jana Shostak nabizi
feSeni a navrhuje misto slova uprchlik fikat nowak—novak, coz
je shodou okolnosti i homonymum oblibeného pfijmeni. V oficialni
evropskeé politice ve vztahu k nové pfichozim nepochybné nestaci
jen zménit jedno slovo, ale rozhodné jde o dobry ivodni pokus,
zvlast kdyz o nékolik set kilometr( dal na sever od vale¢né zény
&ekaji na polsko-bé&loruské hranici lidé, ktefi jsou vytladovani jen na
zakladé své etnicity.

EN Every one of us has probably experienced this trou-

bling moment while using the word “refugee” in regard to

the Ukrainians fleeing the war. The Latin verb refugere means

escaping or running away and comes from fugio, fugere—

to flee or to avoid. Since 2015 the mass media has been enforc-

ing the spurious image of foreigners storming our borders and

posing a threat to Fortress Europe. The stigmatization of the

term and the anti-refugee rhetoric present in the region ever

since make it difficult to use that term to describe the victims

of Russian aggression in Ukraine. Jana Shostak came up with

a solution by simply proposing a new word to replace refugee:

newman/nowak/novéak, which happens to be the homonym

of a very popular surname in the region. There is no doubt that

itis not a matter of one word changing the official European poli-

cyinregardtothe newcomers, butit’s definitely a good starting

point, especially when several hundred kilometers north of

the war zone there are people waiting at the Poland-Belarus

border who are being pushed back merely on the basis of

their ethnicity.
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Sra¢ Sam
Narozena 1969 v-PIzni v Ceskoslovensku. ® bez nazvu, 2014-2016
Zije a pracuje v Ceské Brize. ® bez nazvu, 2014
b. 1969 in Plzen, Cz_echoslovakia; ® Prikryvka, 2006
lives and works in Ceska Bfiza ® Bez nazvu (autoportrét), 2009

kresby a vysivky na textilii
® Untitled, 2014-2016
® Untitled, 2014
® Blanket, 2006
® Untitled (Self-portrait), 2009
drawings and embroideries on textile

CZ Srac Sam je umélkyné, ktera si sama urcuje smysl toho-
to oznaceni. V jeji praxi se snoubi ¢innost z riznych oblasti—kromé
vytvarného uméni také poezie, vydavatelska prace, organizovani,
stavéni, vareni a peceni, hostitelstvi, konverzace, kuratorstvi,
pedovani, vychova détia mentoring i mnohé dalsi. Jeji tvorba je spole-
&ensky angazovana, esteticky explorativni, feministickd a komunitni.
Je radikalni a nekompromisni, ale sou¢asné kiehka a pozorna.
O pestrosti jeji praxe svéd¢ii autoportrét, specidlni druh tapisérie,
pFi niz se rozplétaji vinéna vldkna, Zehli a ndsledné opakované
Siji na stroji. Takzvany aradekor byl pro praktické uziti nepfilis§
uspésnym vynalezem netkané textilie z 60. let, ktery se neuplatnil
v b&Zné vyrobé. Po roce 1989 zakoupila stroj na tyto netkané textilie
Milada Hynkova, také profesionalni umélkyné, ktera v 90. letech
pfevzala vedeni dilny a otevrela ji vefejnosti. Sra¢ Sam navazala
s Hynkovou v uplyulych letech spolupraci. Navic pozvala dalsi dalsi
umélkyng, aby se s praci na stroji seznamily, €imz iniciovala dialog
mezi dekorativni vyrobou textiliia sou¢asnym uménim. Jeji autopor-
trétje tedy zarovern vyjadienim vilastni suverenity i vystupem socidlni,
spolupracujici, komunitni praxe. Tento autoportrét je doprovazen
také dal§im autoportrétem sitym na textilu a drobné&jsimi vySivkami na
materidlu nalezeném pod podlahou bytu, kde dfive bydlela. V téchto
dilech jsme konfrontovani se zranitelnosti umélkyné&, asto bolestny-
mi vzpominkami na to, co v byté zazivala.
EN Throughout her oeuvre, Sra¢ Sam has created her own
definition of an artist. Her practice encompasses activities
in various fields —not only visual art but also poetry, publishing,
organizing, building, cooking and baking, hosting, conversing,
curating, caretaking, child-rearing, mentoring, and many others.
Her self-portrait aradecor, a special kind of tapestry involving
a process of unfolding wool fibers, ironing them, and subsequently
sewing them multiple times with a special machine, is an exam-
ple of the multifariousness of her practice. The aradecor is a failed
invention from the 1960s for the creation of nonwovens for
practical use. The process did not work in practice, but after the
revolution in 1989, the machine on which these nonwovens were
made was bought by Milada Hynkova, herself a professional
artist. Sra¢ Sam has begun collaborating with Hynkova in recent
years. Moreover, she invited other contemporary artists to work
with the machine, initiating a dialogue between mostly decorative
textile-making and contemporary art. Her self-portrait is thus both
an expression of her sovereignty as an artist who defines her own
terms and also the result of her social, collaborative, and commu-
nity-based practice. This self-portraitisaccompanied by another
self-portrait sewn on textile and smaller embroidery works creat-
ed on the material found beneath the floor of an apartment where
she had lived. In these needlework pieces, we are confronted with
the artist’s vulnerabilities, the often painful memories of what she
experienced in the apartment.
TS
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Ceija Stojka

Narozena 1933 v obci Kraubath an

der Mur, Rakousko; zemiela 2013 ve Vidni.

b.1933 in Kraubath an der Mur,
Austria; d. 2013 in Vienna

® Mami, ta voda je studena jako led. Na
dara muri [neboj se, mdj... (?)]. Sviékni
se, pojd’jeden, pojd! Odvsivovaci prasek
byl v téch plechovych krabi¢kach. 1943.
Osvétim. ¢. 2,2005

® 25 na drevéné lavici, 2011

e Stydime se, Auschwitz 1944,2008

® Auschwitz 1944. Beze slov, 2006

® Bez nazvu, 2006

® Nach Auschwitz, 2003

® Kdo pokacel mij strom, 1996

® Bez nazvu, 1995

® Bez nazvu, nedatovano

® Bergen Belsen. Mdma., nedatovano
malby, rizné

® Mama, The Water Is Cold As Ice. Na
dara muri [don’t be scared my... (?)]. Get
Undressed, Come One, Come On! The
Delousing Powder Was In Those Tin
Boxes. 1943. Auschwitz. No 2, 2005

® 25 sur le banc de bois, 2011

® Auschwitz. Wir schdmen uns, 1944,2008
® Wir schdmen uns, Auschwitz 1944,2008
® Untitled, 2006

® Nach Auschwitz, 2003

® Wer Hat meinem Baum geféllt, 1996

® Untitled, 1995

® Untitled, undated

® Bergen Belsen. Mama., undated
paintings, various

CZ Ceija Stojka byla v desetiletech i s rodinou depor-
tovana do Osvétimi. Prezila pobyt v Osvétimi i v koncentraénich
téborech Ravensbriick a Bergen-Belsen. Spolu se svym bratrem
Karlem v 80. letech jako prvni prolomila mi¢eni tykajici se
romského holocaustu v Rakousku. Informovala, mluvila i psala
o vlastnim osudu a osudu své rodiny. Koncem 80. let, tedy jako
padesatnice, se sama zacala ugcit kreslit a malovat. Jeji dilo
je pusobivym uméleckym vypréavénim o pronasledovania genocidé
romského a sintského obyvatelstva v éfe nacismu. Na vystavu
byla vybréana dila vyjadfujici trauma nepfimo a v ndznacich, ¢imz si
klademe otazku, jak trauma prevést do estetické podoby.

Obrazy oé&i bez téla, zvifat a idylickych krajin pfipominaji, Zze néco
zUistalo nezachyceno a nevyic¢eno. Vystavené malby zdUraznuji
ustredni roli nevyslovitelného: neprenositelnost zkusenosti, kdy je
¢lovék vystaven nasili a krutosti valky a genocidy.

EN Ceija Stojka was deported to Auschwitz with her
family when she was ten years old. Stojka survived Auschwitz
as well as the Ravensbriick and Bergen Belsen concentration
camps. In Austria in the 1980s, together with her brother Karl,
she was the first to break the silence surrounding the Romani
Holocaust. She made work about her fate and the fate of
her family and also spoke and wrote about it. At the end of the
1980s, when Stojka was in her fifties, she started to draw and
paint as an autodidact. Her work is an impressive artistic nar-
rative about the persecution and genocide of the Roma and Sinti
under National Socialism. For the exhibition, we chose works
that deal with the trauma of genocide in an oblique, indirect
manner, posing the question of how to translate trauma into
aesthetics. The images of disembodied eyes, animals, and
idylliclandscapes strike one as if something has remained unrep-
resented and left unsaid. The exhibited paintings resonate
with the notion of what is unspeakable: what it means to be
exposed to the violence and cruelty of war and genocide.
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4 Bez nazvu/Untitled, 2008
© Foundation Kai Dikhas

Bara Simkova

Narozena 1989 v Praze, v Ceskoslovensku. Dilo vzniklo s podporou bienale Ve véci uméni
Zije a pracuje v Praze. Commissioned by Biennale Matter of
b.1989 in Prague, Czechoslovakia; Art
lives and works in Prague ® umnelkine, 2022, audio

CZ Umnelkine je pohadkou o umélkyni, ktera je zaroven
matkou samozivitelkou. Navazuje na dlouhodoby zajem Bary Sim-
kové o single rodice, ktefi se snazi obstat v pracovnich podminkach
podfinancovaného uméleckého provozu i obecnéji ve spoleénosti,
ktera systematicky podhodnocuje pééi. Ma samostatné pedujici
rodi¢ pravo vénovat se profesionalné uméni a zaroven pozadovat
dustojné zivotni podminky? Nebo by mél rezignovat na uméleckou
seberealizaci a smifit se s tim co mu/ji nase spoleénost nabizi: nikoliv
2it, ale prezivat v nekone&né nejistot&, ménit svou oblast zdjmu na
zékladé ekonomickych vyhlidek ¢i rezignovat na jakékoliv jiné ambice
krom zajisténi ndjmu, jidla, poradku, ¢istého ditéte? Samotny termin
samozivitelka nebo svobodna matka budi v hor§im pripadé opovrze-
ni, v lepSim soucit. Co kdyz ale snem kazdé samozivitelky neni najit
svému ditéti nového tatinka? A neméla by kazda matka, bez ohledu
na to, zda Zije v partnerstvi, nebo ne, byt svobodna? Umnelkine resi
uméni, vychovu, vztahy i selhéni. Resi roli statu a jeho instituci, jako
jsou soudy, Skolky a odbory socialni péce, které poskytnutou podporu
podminuji dalsi praci: pochutizkami, stanim ve frontach a vypliiovanim
formularud. Jsou navic tyto instituce viilbec dlivéryhodné? Dockame se
néjakého nadpfirozeného zvratu, ktery nasi hrdince pomUze, anebo
pro ni nejvétsim kouzlem bude pfijeti reality a nové odhodlani?

Realizace dila byla podpofena grantem z Islandu, Lichtenstejn-
ska a Norska (Fond EHP) v ramci projektu ,,Centrum a periferie:
Kulturni pousté ve vychodni Evropé”.

EN Umnelkine is a fairy tale about an artist who is also
a single mother. It follows up on Bara Simkova'’s long-term
interest in single parents who are trying to survive in the working
conditions of the highly underfunded art world and, generally
speaking, in a society which systematically underestimates the
importance of care. Does a single parent have the right to devote
themselves professionally to art and at the same time demand
dignified living conditions? Or should they resign, give up their
artistic self-realization, and come to terms with what society has
to offer: Not to live but rather only to survive in endless uncertain-
ty, to change the subject of one’s interest based on the economic
outlook, or to resign from whatever ambition one has other than
securing rent, food, tidiness, and a clean child? The term “single
mother” arouses at worst contempt, at best compassion. But
what if not every single mother’s dream is to find a new daddy for
her child? Shouldn’t every mother, whether they live in a part-
nership or not, be free? Umnelkine deals with art, upbringing,
relationships, and failure. The artist deals with the role of the
state and its institutions such as courts, preschools, and social
welfare unions which condition any provided support on addi-
tional work: running errands, waiting in line, and filling out forms.
What’s more, are these institutions even trustworthy? Will there
be some kind of a supernatural revelation that would help our
heroine? Or will the greatest magic she could experience be the
acceptance of reality and a new-found determination?

The production of the artwork was supported by a grant from
Iceland, Liechtenstein and Norway (EEA Grants) as a part of the
project “Centre and Periphery:Cultural Deserts in Eastern Europe™.
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Sudzi Terajama/Shiiji Terayama

Narozen 1935 v Hirosaki, Aomori, Japonsko.
Zemrel 1983 v Suginami City, Tokyo,
Japonsko.

b. 1935 in Hirosaki, Aomori, Japan;

d. 1983 in Suginami City, Tokyo, Japan

® Emperor Tomato Ketchup,

1971, film
® Emperor Tomato Ketchup, 1971,
film

CZ lJeden z vyznamnych filmQ predstavitele japonské
avantgardy SudZiho Terajamy predstavuje téma détského nésili
a vznikl v reakci na povaleény spekulativni obsah. Vice nez
padesat let po prvnim uvedeni tento kratky film pfedstavuje artefakt
moralit: drama etické projekce podnicené rozpaky, vinou a studem.
V centru tohoto dramatu je vizualizovano a politizovano détské
télo, av8ak jeho outsiderstvi ustupuje v ramci Terajamova estetic-
kého programu. Prostfednictvim filmové intervence dojde ke
znovuvytvoreni nékolika forem ztélesnéni, dokud nezaéne byt kolaps
odehravajici se mezi jazykem a t&€lem hmatatelny. Tato selha-
vajici téla pfedstavovana ¢ernobilymi vinétami se dostavaji ze svého
pornografického naboje, jen aby odhalila kontury své plochosti.
Kdyz se tento snimek uvadi v sou¢asnosti, détinskost se ozivuje
mimo Fisi dospélé predstavivosti a rodicovského dohledu,
za podminek pavodnich ztroskotanc.

EN Emperor Tomato Ketchup, one of Japanese

avant-garde protagonist Shiji Terayama’s important films,

is a showcase of children-led violence inspired by the post-

war agency of speculative content. More than fifty years

since the work was first shown to the public, the short film

exhibits the remnants of morality plays: a theater of ethical

projections triggered by embarrassment, guilt, and shame.

The child’s body is visualized and politicized at the center of

this drama, yet its junkiness recedes into the frame of Teray-

ama’s aesthetic program. Several types of embodiment

are recreated with cinematic intervention until the collapse

between language and body becomes palpable. These failed

bodies that are performed in black-and-white vignettes

recuperate from their pornographic charge only to reveal

the contours of their flatness. By showing Emperor Tomato

Ketchup today, childishness is regenerated outside the realm

of adultimagination and parental guidance, on the terms

and conditions of original losers.
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Rene O. Villanueva

Narozen 1954 v Quezon City na Filipinach.
Zemrel 2007 tamtéz.
b. 1954 in Quezon City, Philippines;
d. 2007 in Quezon City, Philippines

Sulu), nedatovéano/undated,

autorska kniha original book /object

® Projekt Rene Villanueva
nedatovano/2022
® The Rene Villanueva Project
undated/2022

1 Unang Lalake at Babae sa Sulu (First
azenav

Man and Woman in Sulu/Prvni muz

CZ Tvorba filipinského dramatika a autora literatury pro déti
Reneho O. Villanuevy (1954 —2007) je uvadéna v uméleckém a kul-
turnim kontextu stfedni a vychodni Evropy. Vybér se zamé&ruje na
presahy v jeho dile, na vzajemné ovliviiovani s formami détského
vzdélavani a na proménu déti jakozto predmét badani. V kontextu
soucasného uméni je Villanueva nahlizen ve tfech segmentech. Za
prvé projekt predstavuje , knihy“ nebo kniham podobné objekty vy-
robené z nalezenych ¢asopist s kolazemi a ilustracemi, jez vznikly
bé&hem vypravécich workshopu s riznymi komunitami a nékterymi
domorodymi skupinami na Filipinach. Za druhé, k Villanuevové me-
todé skoleni vypravécu se pristupuje skrze reprodukci fotografické
dokumentace jeho workshopl, v nichZ se facilitovani a demonst-
rovani toho, jak vypravét pribéhy, zdlraznuji jako umeélecké pociny
vedouci k vytvareni vypravécskych objektl a nastrojil. Za treti
je autor spolutviircem forem, kde jeho texty ziskavaji nové tvary
v adaptacich dalSich umélcu, ktefi Villanuevovy myslenky rozvijeji
V praxi.

EN The practice of Filipino playwright and children’s
literature author Rene O. Villanueva is introduced in the artistic
and cultural contexts of Central and Eastern Europe. This
selection focuses on the transversality of his practice, the cross-
pollination of children’s media of literacy, and the transforma-
tion of children as a subject of study.

In his appearance in contemporary art, Villanueva is viewed
in three segments: First, the project presents “books” or book-
like objects made out of found magazines, with collages and
illustrations that were created during storytelling workshops
with different communities and some indigenous groups in the
Philippines. Second, Villanueva’s method of training storytellers
is accessed through the artist’s documentation of his work-
shops, in which the acts of facilitation and demonstration in the
narration of stories are emphasized as art-making endeavors
that produce objects and tools in storytelling. Third, the author
is a co-maker of forms, wherein his texts take on new shapes in
the adaptations of other artists who cultivate Villanueva’s ideas
in their practices.
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Lenka Vitkova

Narozena 1975 v Ceském Krumlové,

Ceskoslovensko. Zije a pracuje v Praze.
b. 1975 in Cesky Krumlov, Czecho-
slovakia; lives and works in Prague

Untitled (from the series Walking on all
fours), 2014, olej a na platné&/oil on canvas

80x90cm

® vybér maleb, 2014-2022
® selection of paintings, 2014-2022

1 Bez ndzvu (ze série Chlze po &tyfech)

CZ Soubor maleb od umélkyné Lenky Vitkové mizeme sle-
dovat zpétné od konce popisu. Pfesnéji fe€eno, zarodek sbirky dél,
ktera Ize z hlediska dé&jin uméni interpretovat jako tvorbu existujici
u ohniska figurativnosti €i abstraktnosti, nachazime v opakujicich se
gestech, ktera se nestévaji zvykem ani poetikou. Autorku nicméné
fascinuje text: kazdy text visi kratce pred a kratce za vyznamovou
jednotkou, kterou Ize malbé pripsat. VSechny jsou asynchronni. Kdy-
si napsala: ,[...] okamzik, v némz se pfed méni v poté“. Jde o vahu
preorientovani a obrazem je gravitace. Sila chronologie v malbach
Lenky Vitkové vede k pozastaveni udalosti, nepodobaji se napfiklad
zavratnému zachyceni vyjevu na fotografii — jsou to zdbéry zviné-
nych tél, okvétnich listkl, tahl a provazl. Kdyz je konfrontujeme,
miuize byt uzite€né predstavit si, Ze jsou namalované z ur¢itého uhlu,
feknéme ze svahu, kde se malifka neustale ocita vyvadéna z rovno-
vahy a pfizplsobuje se nedosazitelné vysce a stfedu perspektiv.

EN Lenka Vitkova’'s assembly of paintings writes the
end of description. More accurately, the germ of collect-

ing works that may be art-historically interpreted to exist in

the fulcrum of the figurative and the abstract is found in the

recurring gestures that do not become habit or poetry. The
painter, however, is fascinated with text: every text hangs
shortly before and shortly after a unit of meaning that can be
assigned to a painting. All are asynchronous. She once wrote

a fragment of poeisis, “The moment where before turns into

after.” It is the weight of reorientation, and the picture is gravity.

The pull of chronology in Vitkova’s paintings results in a sus-

pension of events, which, for example, are unlike the dizzying

capture of photography; they are stills of undulating bodies,
petals, strokes, and ropes. In confronting them, it is helpful to
imagine that they were painted from an angle —a slope if you
will—where the painter is perpetually off balance, adjusting the
unattainable height and center of perspective.

RL
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Michal BarOr

Narozena v roce 1984 v Safedu, Israel.

Zije a tvofi v Izraeli/ Palesting.
b.1984 in Safed, Israel; lives and
works in Israel/Palestine

® Plenitelé, 2018, fragment instalace
® [ ooters, 2018, fragment of
installation

CZ Vsechny fotografie vystavené v instalaci pochazeji
z archivu oddéleni pro prevenci kradezi pamatek izraelskych pamat-
kovych ufadu. Toto oddéleni vzniklo v 80. letech, aby pomohlo
vymahat novou legislativu tykajici se pamatek vykopanych z pales-
tinsko-izraelské pldy. Na snimcich se nachazeji polozky ze
seznamu ukofisténych predméta, zachycuji se zde scény trestnych
¢inl a s nimi i kazdodenni situace ze zivota pracovnik( oddéleni.
Zaklad vystavy tvofi tfi fotografie zobrazujici plenici zlodéje
pFistizené pfi €inu pfi vylézani z diry. Nevidime je pfimo en face.

Jejich tvare jsou ¢astecné zakryté predmeéty, které sebrali pod zemi.

Mezi ndmi a nimi stoji jeSté néco — objektiv fotoaparatu—,

ktery se v tomto pfipadé stal agresivnim nastrojem, jenz pofizuje
inkriminujici dikazy a svéd¢i v pFipadu proti plenitelim. Jejich
totoZnost pro nas zlistane neznama, protoze bychom se spise méli
zabyvat Sirsi otazkou, co v takovych pfipadech plenéni skute¢né
znamena a kdo a kym je nazyvan plenitelem ¢&i zlodéjem.

EN The photos displayed in the installation were all
found in the archive of the Antiquities Robbery Prevention Unit
of the Israel Antiquities Authority. The unit was created in the
1980s in order to enforce new regulations regarding the antiq-
uities dug up from the Palestinian-Israeli soil. The images come
from the archive listing plundered objects and documenting
crime scenes along with day-to-day situations from the lives of
members of the unit. The three photos that make up the core
of the installation are portrayals of looters caught red-handed
while getting out of a hole. We can't really see them en face.
Their faces are hidden behind the objects they took from under
the ground. There is one more thing between us and them as
well—the eye of the camera—which in this case has become
a violent tool for incriminating evidence, a witness in the case
against the looters. Their identities will remain unknown to us
as we should rather investigate the broader question of what
looting actually means in this case and who is being labeled
“a looter” by whom.
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Anca Benera & Arnold Estefan

AB: Narozena 1977 v Constanté v Rumunsku.
AE: Narozen 1978 v Targu-Secuiesc v Rumun-
sku. Oba Ziji a pracuji ve Vidni a Bukuresti.
AB: b.1977 in Constanta, Romania
AE: b. 1978 in Targu Secuiesc, Romania;
both live and work in Vienna, Austria,
and Bucharest, Romania
® Modra hornina, 2022, tfikanalova
videoinstalace, 12 min 13 sec, sochy ze
skla a kovu se zvukovou instalaci
® Blue Ground, 2022, three-channel
video installation, 12 min 13 sec, glass
and metal sculptures with sound
installation

CZ Anca Benera a Arnold Estefan umélecky spolupracuji
od roku 2011. Jejich tvorba v podobé instalaci, videa a performanci
vychazi z vyzkumnych metodologii a snazi se odhalovat vzorce
skryvajici se v historickych, socialnich a geopolitickych narativech.
Ve svych nedavnych dilech zkoumaji fenomén ¢lovékem vytvarené
krajiny na rliznych mistech svéta, pfi némz se utvareni a poznamena-
vani krajiny poji s ¢im dal ¢astéji se vyskytujicim statnim nasilim
a prilisSnym vytéZovanim pfirodnich zdroju. Jejich tfikanalova video-
instalace pfindsi juxtapozici tfi riznych geografii—namibijské
pousté, sousediciho Atlantiku a rumunského pobrezi Cerného
more—a primyslu propojeného neprihlednymi obchodnimi sitémi,
které poji jeden nerost: diamant. Historie tézby diamant( v Namibii,
tehdejsi soucasti kolonie Némecka jihozapadni Afrika, zapocala
v roce 1908, a protoZe se zdroje na pevniné pomalu vy&erpavaji,
dalSim tézarskym cilem se stavé oceén. Z vyvielych hornin
u namibijského pobrezi oznadovanych jako modra hornina se tézi
jedny z nejkvalitnéjSich drahokamd. Jizvy na namibijské poustni
krajiné maiji své protéjsSky ve svarenych Svech prvni na miru vyrobené
lodi ur¢ené k tézbé diamantd. Jeji vyrobu zadala skupina De Beers
ve spolupraci s namibijskou viadou a byla postavena v rumunskych
lodénicich roku 2021.

EN Anca Benera and Arnold Estefan are artists who
have been working together since 2011. Their work in installa-
tion, video, and performance uses research-based methodol-
ogies to reveal the invisible patterns that lie behind historical,
social, or geopolitical narratives. Their recent work investigates
the phenomenon of man-made landscapes around the world,
where the making and marking of the landscape goes hand in
hand with a heightened state of violence and the overexploita-
tion of resources. The artists’ three-channel video installa-
tion juxtaposes three distinct geographies—the Namibian
desert, the adjacent Atlantic Ocean, and the Romanian Black
Seacoast—and industries interconnected by opaque trading
networks which share a common mineral: the diamond. The
history of diamond mining in Namibia, then part of colonial
German Southwest Africa, began in 1908, and as the land’s re-
sources are slowly being depleted, the ocean has become the
next mining frontier. Some of the highest-quality gems are thus
mined from the igneous rock, known as the blue ground, off the
Namibian coast. Hence the scars of the Namibian desert land-
scape find their counterpart in the welded seams of the first
custom-made diamond recovery vessel, commissioned by De
Beers Group in a joint venture with the Namibian government,
constructed in a Romanian shipyard in 2021.

RI
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Hera Blylktasciyan

Narozena 1984 v Istanbulu v Turecku.

Zije a pracuje v Istanbulu.
b.1984 in Istanbul, Turkey; lives
and works in Istanbul

Dilo vzniklo s podporou bienéle Ve véci uméni
Commissioned by Biennale Matter of
Art

® [ abyrint svéta a raj srdce, jednokanélova

videoinstalace, 2022, 17 min 16 sec
® The Labyrinth of the Earth, Paradise
of the Heart, 2022, single-channel video
installation, 17 min 16 sec

CZ Ve svych site-specific intervencich, sochach, kresbach a fil-
mech Hera Blyliktasciyan odhaluje vrstvenou hmotnou pamét riiznych
nestabilnich prostor a mist prostfednictvim konceptl absence a (ne)
viditelnosti. Opakujicim se tématem v jeji praxi véetné filmu vytvorené-
ho pro biendle je tekuty charakter architektury—napé&ti mezi pevnosti
zastavéného prostredi a fluidni povahou paméti, prilivové, odlivové
a meandrujici pohyby vzpominani a zapominani. Film zachycuje pre-
devs§im podzemni svét Cisticky odpadnich vod v Bubengéi. Jeji hlavni
funkce—¢isténi méstskych odpadnich vod—slouzi jako metafora pro
¢isténi, prani nebo whitewashing, a to jak historickych narativ(, tak
orientalistickych zobrazeni jinakosti. V animovanych stop motion sek-
vencich plynou z dutin &isti¢ky dlazdicovité sklenéné koralky do dalSich
budov propojenych vodou jako verejné 1azné nebo do prostor obloze-
nych kachlickami Rako jako hotelové lobby. Pravé pod hladkym povr-
chem figurativnich i ornamentalnich obklad(, vyrabé&nych v Rakovniku
a k nalezeni na rliznych mistech v Praze od bubenecské ¢isticky az po
Hotel Imperial, umélkyné hleda skryté napéti mezi soupericimi myslen-
kami Cistoty a kulturni kontaminace, které je charakteristické pro Prahu
jako palimpsest fady temporalit a riznych spoleéenskych predstav.

Realizace dila byla podpofena grantem z Islandu, LichtenStejnska
a Norska (Fondl EHP) v ramci projektu ,,Centrum a periferie: Kulturni
pousté ve vychodni Evropé”.

EN In her site-specific interventions, sculptures, drawings,
and films, Hera Blyuktasciyan unearths the layered material mem-
ory of various unstable spaces and places through the notions
of absence and (in)visibility. A recurring theme in her practice,
including the newly commissioned film, is the aquatic nature of
architecture—the tension between the solidity of the constructed
environment and the fluid nature of memory, the tidal and mean-
dering movements of remembering and forgetting. In the film, the
underground world of the wastewater treatment plant in Bubene¢
features prominently. Its main function—purifying the city’s waste-
water—serves as a meta-phor for the washing out, or whitewash-
ing, of both historical narratives and orientalist representations of
otherness. In the stop-motion animation sequences, tile-like glass
beads flow from the cavities of the wastewater plant to other
buildings linked with water, such as public baths, or covered in
glazed Rako tiles, such a hotel lobby. It is under the smooth sur-
face of the figurative and ornamental tiles, produced in Rakovnik
and found across Prague from the Bubene¢ plant to Hotel Imperial,
that the artist is searching for the underlying tensions between
the competing ideas of purity and cultural contamination charac-
teristic of Prague as a palimpsest of multiple temporalities and
communal imaginaries.

The production of the artwork was supported by a grant from
Iceland, Liechtenstein and Norway (EEA Grants) as a part of the
project “Centre and Periphery:Cultural Deserts in Eastern Europe”.
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Nolan Oswald Dennis

Narozen 1988 v Lusace v Zambii.

Zije a pracuje v Johannesburgu.
b.1988 in Lusaka, Zambia; lives and
works in Johannesburg, South Africa

® Kurikulum pro bahno: Eroticeum, 2022,
performativni instalace
® A Curriculum for Mud: Eroticeum,
2022, performative installation

CZ Nolan Oswald Dennis je paradisciplinarni umélec.
Ve své praxi zkouma materialni a metafyzické podminky dekoloni
zace, zpochybriuje politiku ¢asu a prostoru prostrednictvim

pFistupu, ktery je spiSe systémové specificky nez mistné specificky.
Misi socialni, technické a spiritualni systémy zakotvené v planetar-

nim predpokladu bezzemectvi a inspiruje se prolinajicimi se
teoriemi a praxemi ¢ernosské, domorodé a queer emancipace.
Nové dilo ze série Kurikulum pro bahno (2017-) ma podobu

skleniku—poloprostupného modelu nemozného vnéjsku. Jako kont-

rolované prostredi vytvari sklenik zivotaschopny prostor pro

urgité formy Zivota, v tomto pfipadé rostliny vypéstované ze semen

pfinesenych umélcem. Uvnitf se nachazi péstebni stoly s Fadou
prihlednych kupoli nasvicenych ¢ervenymi LED Zarovkami. Kazd
kupole tak vytvafi hnizdi§té, v némz se rlizné eseje z Ceského
prekladu textu Sister Outsider (1984) Audre Lorde, ktery vydal
tranzit.cz v roce 2021, stavaji Zivnym substratem pro jihoafrické
rostlinstvo. Vedle kazdé kopule se nachazi protokoly pro péci

E

jako i rozprasovace ke zvlh&eni vnitfniho prostfedi kupoli pro pouziti

navstévniky vystavy.
EN Nolan Oswald Dennis is a para-disciplinary art-
ist whose practice explores the material and metaphysical

conditions of decolonization, questioning the politics of space

and time through a system-specific rather than site-specific

approach. Their practice recombines social, technical, political,

and spiritual systems grounded in the planetary condition

of landlessness and is guided by the overlapping theories and

practices of black, indigenous, and queer liberation. The new

work in the artist’s series A Curriculum for Mud (2017-) takes

the shape of a greenhouse—a semi-permeable model of an
impossible outside. As a controlled environment facility, the
greenhouse creates a viable environment for particular forms

of

life—in this case, plants grown from seeds brought by the artist.

Inside, a series of transparent domes illuminated by red LED
grow lights sits on planting tables, each dome creating a nest

ed

environment in which a different essay from the Czech transla-
tion of Audre Lorde’s Sister Outsider (1984, published by tranzit.
czin 2021) is cultivated with wildflowers from Southern Africa.

A set of care protocols as well as hand sprayers sits next to the

domes, which the public is encouraged to use to humidify the
environments of the domes.
RI
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Mandy EI-Sayegh

Narozena 1985 v Selangoru v Malajsii.
Zije a pracuje v Londyné.
b. 1985 in Selangor, Malaysia;
lives and works in London

o Ctyri Zivodisné druhy, 2022, site-specific
instalace s originalni hudbou, s Alice Walter
a Lily Oakes
® Four Species, 2022, site-specific
installation with original score, with
Alice Walter and Lily Oakes

CZ Malifsky jazyk Mandy El-Sayegh ozivuje patrani
po adekvatnich formach. Autorka se jednou &i dvakrat vyma-
ni z inauguraéni tvorby—jako v pfipadé této vystavy—a vzdy se
jedna o site-specific tvorbu, o nezdkonnou diplomacii s troskami
a nadbytkem vyuzivajici jejich euforické prvky. Tento proces vede
k rozhovorlim o tom, jak funguji systémy konverze a konzervace
uprostied vrozené chudoby podminek a material(, které jsou pro
El-Sayegh povrchem, na némz buduje vrstvu za vrstvou.
Budovani zde pfipomina vytrvalé zanechavani znaceni: cestu, které
prerusta v jizvy, katarzi, ktera prohlubuje ranu, mapu, ktera
rozkvéta ve splet bolesti. Tyto dojmy se ¢asto poji s vyrovnavanim
se s osobnim v rdmci civilizace psychologie, pfiéemz umélecké
ma zamérné triumfovat nad traumatickym, aby byl zdroj nasili
odstaven. EI-Sayegh misto toho odlupuje fascii, odstranuje
chirurgické stehy a zanechava télo oteviené. Pfi setkani s jejimi
dily v nemocnici se navstévnikiim zjevuje mistnost chladné
reality: IéEeni je pohmoZzdéna fantazie a krvaci. Nedokonéenost
autoréinych obrazi a latexovych soch signalizuje, Ze se rozhodla
ponechat pfislib uzdraveni na milosrdenstvi asistovaného
zivota. Koneckoncl nejsou tu uz zadné vystupni rany.

EN The search for adequate forms enlivens the painting
language of Mandy El-Sayegh’s painterly language draws on
unlawful diplomacy. As site-specific creations, they mine the
euphoric elements of excess and debris to create psycho-
social collages. The artist’s process unfurls how systems of
conversion and preservation work amidst the innate poverty
in conditions and materials, which for EI-Sayegh, are surfaces
for building layers. Building here resembles the diligence of
marking: a passage that deepens a wound, a map that blos-
soms into grids of pain. The immersive installation features an
original score by composer Lily Oakes, foregrounding intimate
dialogues and ambient sounds. In her video performance,
Alice Walter similarly draws on a vulnerable voice to examine
processes of psycho-regression. A medium and artist, Wal-
ter’s sculptural sets undergo a process of psychometric rituals
to make space for rhythm and trance. A loop of endless hope,
the visual and sonic palette of the VHS video produces a sense
of intimacy at odds with its surrounding conditions of cruelty.

Together, the artists in this installation unstitch the body and lay

bare its bruised fantasies. Signalling a departure from the prom-

ise of recovery, they admit that, after all, there are no exit wounds.

RL
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4 Blank verse blanket man, 2022,

British Art Show 9, Wolverhampton,

Foto/Photo: Eva Herzog

Barbora Kleinhamplova

Narozena v roce 1984 v Liberci, Ceskoslo-
vensko. Zije a tvofi v Praze.
b.1984 in Liberec, Czechoslovakia;
lives and works in Prague

® Sickness Report, 2018, dvoukanélové
video projekce, instalace

two-channel video projection, installation
Vznik dila podpofen Spoleénosti lindficha
Chalupeckého./Commissioned by lindfich
Chalupecky Society.

CZ Sledujeme skupinu lidi bezcilné plujicich po otevienych
vodach. More se zda byt nesmirné veliké a lod' pfipomina past,
kde vSichni trpi ochromujici nevolnosti. Néco se hrozivé pokazilo.
Doslo ke srazce nebo néjakému zadsadnimu problému? Pro¢ je véem
na lodi tak zle? Plujeme na vraku? Co se stalo se vSemi ostatnimi?
Barbora Kleinhamplova se ve svém dile zabyva konceptem dusevni
nemoci a zdravi, které zachycuje optikou morské nemoci, kde
muzeme mofe vnimat jako metaforu systému, v némz zijeme.
Pokousime se ho uzdravit a zlepsit, a prestoze se neustédle snazime,
vlbec nejsme schopni ho napravit. P¥i bloudéni po §irém mofi
je ¢im dal tézsi definovat, kdo je dostate¢né pricetny na to, aby urcil
cil cesty. Spatné neni jenom nam nebo jim. Cela lod'se zmita
v nevolnosti a neprijemnych pocitech.

V instalaci, ktera videa doprovazi, nas obklopuji kusy riznych
véci pfipominajici pozlstatky nebo trosky. Vypadaiji jako stopy
po katastrofé, které jako by nas meély dovést k vyfeSeni neurcitého
pFipadu. ZUstava vsak otazka, kde jsou lidé, ktefi se na lod' nedostali.
Co se stalo s ostatnimi?

EN We follow a group of people sailing aimlessly on
open water. The sea seems immense, and the boat resembles
a trap where everyone is exposed to overwhelming dizziness.
Something went terribly wrong. Was there a crash or a fail?
Why does everyone on the boat seem sick? Are we sailing on
a wreck? What happened to the others?

In her work, Barbora Kleinhamplova addresses the notion
of sanity and disease caught through the lens of seasickness,
where the sea can be seen as a metaphor for the system we live
in. We try to heal it and improve it, yet despite our constant
efforts, we are entirely incapable of fixing it. Lost on open water,
it becomes harder and harder to define who is still sane enough
to define the aim of our journey. It is not just them or we who
are sick—the whole ship trembles in nausea and discomfort.

In the installation accompanying the videos, we are sur-
rounded by bits and pieces resembling debris. They look like
traces of a catastrophe, clues supposedly leading us to a solu-
tion for the undefined case. The question that remains is where
are the people who did not make it to the boat?

PS
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Jacques de Koning

Narozen v roce 1958 v Amsterdamu,

Nizozemsko. Zije a tvofi v Nizozemsku.
b.1958, Amsterdam, Nederlands;
lives and works in Nederlands

® Mohl bych Zit v Africe, 1983, video
® | Could Live in Africa, 1983, video

CZ Mdazu zit tady, mGZu Zit v Africe jsou slova mladého
muzikanta reggae-punkové skupiny Izrael vyjadfujici vztek vugci
utlacovatelskym institucim, jejichz tlak byl v Polsku 80. let obzvlast
hmatatelny. Kratky dokument, ktery nizozemsky filmar pofidil
pri své navstéve ve Varsavé roku 1983, zachycuje depresivni misto
svirané stannym pravem a cenzurou. Na okrajich pozdné socialis-
tického rezimu ale pres mraky totality prosvitalo svétlo v textech
mladych pankacu, ktefi vyjadiovali svobodu slova a tvofeni
v oblaécich marihuanového dymu a trochu moc hlasité p¥i skladbé
Real Situation od Boba Marleyho vykfikovali do kamery, Ze jedinym
feSenim je totalni destrukce. B€hem necelého desetileti tato
slova méla ziskat na vyznamu, kdyz po padu komunistického rezimu
nasledovalo porevoluéni dohanéni kapitalismu, Polsko se formalné
stalo sou¢asti demokratického svéta a africky kontinent zUstal
stejné vzdaleny jako dFfiv.

EN “l can live here, | can live in Africa.” The words of

a young member of the reggae-punk band Izrael express the

rage felt against the institution of an oppressive state which

in mid-eighties Poland was more tangible than anywhere else.

The short documentary made by a Dutch director visiting War-

saw in 1983 depicts a depressive place terrorized by martial

law and censorship. On the margins of the late socialist regime,
we can find a silver lining in the words of young punks express-
ing a freedom of speech and creation fueled by ganja smoke
and anarchist slogans shouted a bit too loud into the camera.

“Total destruction, the only solution,” sung by the band after

Bob Marley’s song “Real Situation.” These words would gain

agency less than a decade later, when the fall of the communist

regime would be followed by a turbo capitalistic catching-up
revolution. Poland would formally become part of the dem-
ocratic world, and the African continent would remain as far
away as evetr.

PS
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Alina Popa

Narozena 1982 v Plojesti, Rumunsko;
zemfrela 2019.
b.1982 in Ploiesti, Romania; d. 2019

® Zemé pod nohama zmizela a ja visim

z téhle véty, 2015

® Bod mazel, 2015
® The Grounds are Gone and | am
Hanging from this Sentence, 2015
® Point Pet, 2015

1 The Grounds are Gone and | am Hanging
from this Sentence/Zemé pod nohama
zmizela a ja visim z téhle véty, 2015.

CZ Postoj jako domaci mazlicek a Zemé pod nohama zmizela
a ja visim z téhle véty jsou dvé performance od Aliny Popy, které
nelze predvést na jevisti. Prvni z nich je k dispozici na blogu, kam
byla nahrdna dokumentace ve formé prézy a kreseb. Ohlasuje
se asi takto—, Prala bych si osvojit bod“. Nepfima pozvanka pro
kohokoliv, kdo na ni narazi. Druha je ozna¢ena jako ,schematika
performance”, je ilustrovéana ve videu a Ize si ji vykladat jako in-
struktaz: jak schematicky naértnout vétu, kterou chce €lovék pronést.
Tato dila jsou extraktem védomi jazyka, ideologie a paméti, kdyz
vyjadFfuji svou fascinaci stabilnim terénem a rozpoznatelnymi posto-
ji. Schémata a stanoviska vzdy obsahovala uméni. Popa piSe teorii
téchto dvou uméleckych produktll a pfichazi s tim, Ze v ramci tradic
abstrakce a spekulace koncepty nebyly nikdy opravdu divoké, a to
véetné& umeéni.

EN Point Pet and The Grounds are Gone and | am
Hanging from this Sentence are two distinct performances by
Alina Popa that are “unperformable” on stage. The former is
accessible in a blog post, an upload of documentation in prose
and drawing. It registers as “l wish | could adopt a point”—an
indirect invitation to whoever stumbles upon it. The latter is
labeled a “diagrammatic performance” that isillustrated in
a video and may be construed as instructional: how to diagram
a sentence that one wishes to utter. These works distil the
consciousness of language, ideology, and memory in formulat-
ing their fascination with stable ground and knowable points.
Diagrams and viewpoints have contained art. Popa, in writing
the theory of these two artistic products, proposes that within
the tradition of abstraction and speculation, concepts have
never been truly wild, including in art.

RL
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Rudolf Samohejl

Narozen 1987 v Ceskych Budé&jovicich.
Zije a pracuje v Bruselu a Praze.
b.1987 in Ceské Budéjovice, Czecho-
slovakia; lives and works in Brussels
and Prague

® Patrani po zahradé zajmu, 2017/2022,
série fotogrami
® [n Search of Garden of Pursuits,
2017/2022, series of photograms

CZ Rudolf Samohejl je vytvarny umélec, ktery pracuje
s riznymi médii véetné sochafrstvi, performance, videa a kresby.
Dlouhodoby zajem o pamatniky ve vefejném prostoru jako
o souhrny informaci ho pfived| k patrani ohledné prehlizeného
pamatniku cestovatele, zahradnika a botanika Benedikta Roezla
(1824-1885). Tato socha vzty€ena v jizni ¢asti prazského Karlova
namésti roku 1898 zachycuje Roezla s orchideji a knihou a do-
provazi ho postava domorodce s macetou, ziejmé ze Stredni &i
Jizni Ameriky, odkud Roezl do Evropy pfivezl pfes osm set druht
orchideji. Orchideova manie poloviny 19. stoleti se pfekryvala s ob-
dobim popularizace fotografie, predevsim fotogrami—techniky
pofizeni snimku bez fotografického pfristroje, ktera ¢asto slouzila
jako uvod do analogové fotografie, tak prostiedkem pro védecké
ilustrace diky pfimému otisku. Tuto instalaci tvofi sit fotogram
pofizenych v misté pozlstatki Amazonského pralesa v kolumbij-
ské oblasti Antioquia, tedy na uzemi divo¢iny, ktera by méla mit
nejblize k Roezlovym cestam povodim feky Magdaleny. Tmavé, pre-
exponované, a tedy nepovedené snimky vyjadfuji nemoznost ade-
kvatné zachytit prirozené prostredi, z néjz Roezl vyjimal orchideje.
EN Rudolf Samohejl is a visual artist who works in
various media including sculpture, performance, video, and
drawing. His long-term interest in public monuments as aggre-
gates for data collection brought the artist to an investigation
of an often overlooked monument to the traveler, gardener, and
botanist Benedict Roezl (1824-1885). In the monument, erected
in 1898 on the southern part of Prague’s Charles Square, the
figure of the botanist, holding an orchid and a book, is accom-
panied by a figure of an indigenous man holding a machete,
possibly representing Central and South America, from where

Roezl brought to Europe over eight hundred species of orchids.

The mid-nineteenth-century craze for orchid collecting was
concurrent with the popularization of photography, particularly
photograms—camera-less photographs used bothasanintro-
duction into analogue photography and for scientific illustration
of botanical specimens due to their direct imprint. The instal-
lation consists of a grid of photograms made on site in the
remains of the Amazonian rainforest in Antioquia Department
in Colombia, the closest wilderness areas to Roezl's approxi-
mate journeys near the river Magdalena. Dark, overexposed,
and thus failed, the images show the impossibility of adequate-
ly representing the natural environment from which Roezl
extracted the orchids.

RI
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Marie Tu€kova

Narozena 1994 v Praze. Zije a pracuje v Praze.
b.1994 in Prague, Czech Republic;
lives and works in Prague

Ve spolupréci s dalsimi umélkynémi*umeélci:
In collaboration with:
Mariana Hradilkova, Raffia Li, Rebeka
Maxova, Iga Swiesciak a Dorota Tuékova
® Polyfonni Iino, 2022, jednokanalova
videoinstalace
® The Polyphonic Womb, 2022,
single-channel video installation

CZ Marie Tu¢kova je umélkyné, ktera ve svych instalacich
kombinuje performativni, audio a vizualni prvky. Ty jsou ¢asto
propojeny prostiednictvim textu, proménény v pishové texty, voice-
over k videu, audio pfib&h nebo scénar performance. Zkouma
strategie naslouchani, hierarchie hlast, rizné formy spoluprace
a prekryvy politického a poetického jazyka. Nové dilo umélkyné
sestava z nékolika kapitol a snoubi polyfonni pisné s poezii
a teorii skrze spolupréaci s fadou spolupracovnic*spolupracovniku
z oblasti tance, performance a hudby. Pfedstavuje Itino jako
prostor polyfonni a neutuchajici zvukové rezonance. Zkouma
politické dimenze poslouchani s cilem prekonat hierarchie mezi
tim, co vnimame jako sdéleni, a tim, a co povazujeme za hluk.
Dale propléta pribéhy tekutych téles—mrtvou feku reprezentujici
umirajici ekosystémy a Zenska, trans a queer téla vykofistovana
kapitalismem a vystavena reprodukéni kontrole ze strany hetero-
normativniho, pfevazné ultrakfestanského patriarchatu. Dilo
je pojato jako pisen pro lidska zvirata a druhy ¢lovéka presahujici.
Zpév a vzdechy kanou jako tekutina z oteviené rany, jako vydech
v procesu ucéeni se skrze naslouchani.

Dilo vzniklo s podporou Spoleénosti Jindficha Chalupeckého.

EN Marie Tuckova is an artist who works with instal-
lations combining performative, audio, and visual elements.

These elements are often interconnected through text, trans-

formed into lyrics, a video voice-over, an audio story, or a per-

formance script. Her work investigates the politics of listening,
the hierarchy of voices, various forms of collaboration, and the
overlapping of political and poetic language. The artist’s new
multi-chapter work merges polyphonic songs with poetry

and theory through a collaboration with a number of dancers,

performers, and musicians. It presents the womb as a site of
polyphony and constant sound resonance, investigating the
political dimensions of listening in order to overcome the hier-
archies between what we perceive as a message and as noise.

It further interweaves the stories of fluid bodies—the body

of a dead river, standing for dying ecosystems, and the female,

trans, and queer body subjected to exploitation by capitalism
and reproductive control by the heteronormative, particularly
ultra-Christian patriarchy. Conceived as a song for the human
animal and more-than-human species, singing and sighing
pours out as a liquid from an open wound and as an exhalation

in the process of learning through listening.

The work was produced by the Jindfich Chalupecky Society.
RI
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Lenka Vitkova

Narozena 1975 v Ceském Krumlové,

Ceskoslovensko. Zije a pracuje v Praze.
b.1975 in éesky Krumlov, Czecho-
slovakia; lives and works in Prague

® Gravitace, 2009-2010, audiovizualni
instalace
® The Gravitation, 2009-2010
audio-visual installation
Anglicka verze voice-overu
English version of voice-over by:
Ewelina VI¢ek, Daniel Vicek

CZ V ojedinélé instalaci textu, audia a videa vytvari Lenka
Vitkovéa Gravitaci, neokazaly pfiklad poetickych prvkl v kazdoden-
nim zivoté, které postupné narlstaji do materialu uréeného
k zamysleni. Témata, jez si autorka pro video a audio zvolila, by se
mohly Fadit k t&m nejvice vysilujicim namétim k diskuzi jako
sebevrazda nebo eutanazie. Vitkova nicméné nedéava zadny podklad
k takové interpretace: propojeni jednoho vyznamu s jinym je
Cisté ndahodné. Alternativou je vytvofit kolaz jiného svéta, kde se
univerzalita véci, napfiklad gravitace, sama obraci: co kdyby
to byla laska? Nahla proména uskutecnitelnosti v téchto frag-
mentech zvaZuje eticky rozmér pretrpéni dysfunkce a dystopie.
Kdyz Vitkova propojuje tyto faktory—,Spatné priklady*, odstranuje
nejednoznacnost vysledného &teni dila a nabizi ve své nesystema-
tické fikci pFrijemné nepohodli.

EN A rare installation of texts, audio, and video forms

Lenka Vitkova’'s The Gravitation, a modest example of poetic

elements in daily life accruing together as material for contem-

plation. The subject of the video and audio that the artist chose
could deliberate on some of the most debilitating topics to dis-
cuss, such as suicide or euthanasia. Vitkové, however, offers no
evidence for such an interpretation; the linkage of one meaning
to another is purely accidental. The alternative is to create

a collage of another world where the universality of things such

as gravity is self-twisted: What if it is love? The sudden turn

of feasibility in these fragments considers the ethical dimension

of enduring dysfunction and dystopia. As Vitkova puts together

these factors—“bad examples”—she disambiguates the out-
come of reading the work and offers the virtue of discomfort in
her disorganized fiction.

RL
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Saloun-

(Salounlv ateliér)

70

(Saloun Studio)

Robert Gabris a Lubo$ Kotlar z kolektivu i pack* (dfive s Cat Jugravu)
Robert Gabris and Lubo$ Kotlar from the i pack* collective
(formerly with Cat Jugravu)

Dilo vzniklo s podporou biendle Ve véci uméni
Commissioned by Biennale Matter of Art

® VVytvaruj Spoj Rozpust Zamichej Oddél
Spetku CUKRU Opakuj *recept proti rasismu,
2022, performativni instalace
® mould mix melt stir break pinch
SUGAR repeat *receipt against racism,
2022, performative installation

CZ Vtomto dile kolektiv spojujici umélce z romské queer
komunity otevira téma cukru jako nejvypjatéjsi komodity v postko-
lonialnim svété. ,Bilé zlato“, které po nékolik staleti podnécovalo
otroctvi, proslo rliznymi inkarnacemi od pfedmétu utlaku pres
symbol absolutni moci a luxusu az po dne$ni znamku absolutni chu-
doby. Toto performativni dilo zd(raziiuje jeho rasistické implikace
a hutnou historii a sou¢asné otevira platformu pro proménu cukru.
Jak se do¢teme v prohlaseni, k zapojeni do tohoto procesu
je tfeba ziskat zpét nastroje uchvacené cukrovymi sochami
vystavenymiv ramci instalace. Musime o$krabat, rozbit, trhat, olizat,
zlomit a stravit kazdicky kousek, abychom ziskali pFistup k dalSim
nastrojiim lé&eni. Salounova vila se tak stane dé&jistém performa-
tivni akce, dekonstruovana kuchyné se otevi'e novym receptium
a pfichozim, ktefi se chtéji zapojit do terapeutického procesu.

Realizace dila byla podpofena grantem z Islandu, Lichtenstejn-
ska a Norska (Fondi EHP) v ramci projektu ,,Centrum a periferie:
Kulturni pousté ve vychodni Evropé”.

i pack* neboli smec¢ka divokych queerl na lovu patriarchal-
nich heteronormativnich rasistickych pfedsudku v institucionalnich
prostorech.

EN In the Mould Mix Melt Stir Break Pinch SUGAR Re-
peat, the collective—a combination of artists representing the
Roma queer community —opens the topic of sugar seen as the
most charged resource in the postcolonial world. The “white
gold” that fueled slavery for centuries has gone through diffe-
rent incarnations, from an item of oppression to a symbol of
absolute power and luxury to a present-day marker of absolute
poverty. Highlighting its racist implica-tions and dense history,
the performative work opens a platform for a sugar’s transfor-
mation. As we can read in the artists’ statement: “To engage
in this procedure, one must recover thetools engulfed in the
sugary sculptures exhibited as part of the installation. We must
scrape, crack, tear, lick, break, and digest piece by piece to
have access to the tools of healing.” The Saloun Villa thus
becomes a stage for performative actions, a deconstructed
kitchen open for recipes and recipients ready to engage in
the healing processes.

The production of the artwork was supported by a grant
from Iceland, Liechtenstein, and Norway (EEA Grants) as a part
of the project “Center and Periphery: Cultural Deserts in East-
ern Europe

i pack* as in a group of wild queers on the hunt for patriar-
chal, hetero-normative, racist biases in institutional spaces.

PS
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Seznam dél GHMP
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A

APART kolektiv
® Kambium1492, 2022, video, zvuk, 30 min,
majetek kolektivu
APART collective
® Cambium 1492, 2022, video, sound,
30 min, courtesy of artist’s collective

C

Larisa Crunteanu

® Mistnost plna hysterickych Zen,

2019, instalace,

majetek Anca Poterasu Gallery,

Larisa Crunteanu
® A Room Full of Hysterical Women,
2019, installation, courtesy of Anca
Poterasu Gallery, Larisa Crunteanu

D

Patricia Dominquez

® Zelené duhovky, 2019, instalace, rlizna

média, majetek Patricia Dominquez
® Eyes of Plants, 2019, mixed-
media installation, courtesy of
Patricia Dominquez

F

Florin Flueras
® Odesnéni, 2015, performance, 30 min
® Undreaming, 2015, performance,
30 min
® NezaZitky, pribézné od 2016,
performance, 30 min
® Unexperiences,
ongoing since 2016, 30 min
v8echna dila majetek
all works courtesy Artworlds

J

Ashita no Joe & Tecuja Ciba/Ashita no Joe &
Tetsuya Chiba
® Artefakty Ashita no Joe: Posledniscéna
z filmu Ashita no Joe s hlavnim hrdinou
Joem Yabukim, 1973, umélecka replika vy-
tisténa na washi papiru, 47 x 32 cm, majetek
©Tetsuya Chiba, Asao Takamori /KODAN-
SHA Licensed by Kodansha Ltd.
® Ashita no Joe artifacts: The last
scene of Ashita no Joe featuring the
protagonist Joe Yabuki, 1973,
artist's replica printed on washi paper,
47 x 32 cm, courtesy of © Tetsuya
Chiba, Asao Takamori/KODANSHA
Licensed by Kodansha Ltd.

K

Hanni Kamaly

® SAJID, 2021-2022,

socha 247 x 106 x 89 cm
sculpture 247 x 106 x 89 cm

® BAIDOO, 2017-2022,

socha 107 x 136 x 163 cm
sculpture, 107 x 136 x 163 cm

® SON, 2017-2022,

socha 91 x 34 x 20 cm
sculpture, 91 x 34 x 20 cm

©® JORDAN, 2018-2022,

socha 139 x 30 x 79 cm
sculpture, 139 x 30 x 79 cm

® SELK’NAM, 2017-2022,
socha 133 x 154 x 160 cm
sculpture, 133 x 1564 x 160 cm
® MILES, 2017-2022,
socha 165 x 58 x 32 cm,
sculpture, 165 x 58 x 32 cm
v8echna dila majetek Hanni Kamaly
all works courtesy Hanni Kamaly

L

Alina Kleytman & Marie Lukacova
® Middlevil 1. kapitola, 2022, video, 15 min,
majetek Alina Kleytman & Marie Lukaéova.
Dilo vzniklo s podporou bienéle Ve véci
uméni. Realizace dila byla podpofena
grantem z Islandu, Lichtenstejnska
a Norska (Fond( EHP) v ramci projektu
»Centrum a periferie: Kulturni pousté ve
vychodni Evropé”.
® Middlevil, Chapter 1,2022, video,
15 min, courtesy of Alina Kleytman
& Marie Lukacova, Commissioned by
Biennale Matter of Art. The production
of the artwork was supported by
a grant from Iceland, Liechtenstein
and Norway (EEA Grants) as
a part of the project “Centre and
Periphery: Cultural Deserts in
Eastern Europe”

Tarek Lakhrissi

® Fantazie o pomsté, 2022, instalace,

rGizna média, majetek Tarek Lahrissi

Dilo vzniklo s podporou bienéle Ve véci

uméni. Realizace dila byla podpofena

grantem z Islandu, Lichtenstejnska

a Norska (Fond( EHP) v rdmci projektu

»,Centrum a periferie: Kulturni pousté

ve vychodni Evropé”.
® Revenge Fantasy, 2022, mixed-
media installation, courtesy of
Tarek Lahrissi
Commissioned by Biennale Matter of
Art. The production of the artwork was
supported by a grant from Iceland,
Liechtenstein and Norway (EEA
Grants) as a part of the project “Centre
and Periphery: Cultural Deserts in
Eastern Europe”

Renz Lee
@ Studie tvorby map &. 1, (z nerealizované
vystavy Zemédila), nedatovano,
objekt, 26,8 x 37,5 cm
® Map making studies no. 1, (from the
unrealized exhibition Landworks),
undated, object, 26,8 x 37,5 cm
® Studie tvorby map &. 2, (z nerealizované
vystavy Zemédila), nedatovano,
objekt, 26,8 x 37,8 cm
® Map making studies no. 2, (from the
unrealized exhibition Landworks),
undated, object, 26,8 x 37,8 cm
® Studie tvorby map &. 3, (z nerealizované
vystavy Zemédila), nedatovano, objekt,
26,8 x36,8cm
®Map making studies no. 3, (from the
unrealized exhibition Landworks),
undated, object, 26,8 x 36,8 cm
® Bez nazvu (z nerealizované vystavy
Zemédila), nedatovano, instalace
e Untitled (from the unrealized exhibi-
tion Landworks), undated, installation
® Svét je nekonec¢nd krajina (z nereal-
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izované vystavy Zemédila), nedatovano,
kresba na pauzovacim papire,
69,3 x 50,7 cm (kazdd)
®The World is a never ending land-
scape (from the unrealized exhibition
Landworks), undated, drawing on
tracing paper, 69,3 x 50,7 cm (each)
® KdyZ se zemé pohybuji (z nerealizované
vystavy Zemédila), nedatovano, socha (vy-
fezy v encyklopedii) 44 x 27,7 cm kazda
®\When lands move (from the unre-
alized exhibition Landworks), undated,
sculpture (carving in an encyclopedia)
44 x 27.7 cm each
® \Vzdalenost mezi ndmi (z nerealizované
vystavy Zemédila), nedatovano, objekt,
38,5 x 27,7 cm
® The distance between us (from the
unrealized exhibition Landworks),
undated, object, 38,5 x 27,7 cm
® KdyZz zemé konci, svéty se setkavaji (z
nerealizované vystavy Zemédila), undated,
object, 44 x 27,7 cm (kazdy)
® When lands end, Worlds meet (from
the unrealized exhibition Landworks),
undated, object, 44 x 27,7 cm (each)
® Utvareni naroda Ill (Agawan-Buko),
2018, objekt
® Nation Building Ill (Agawan-Buko),
2018, object
v8echna dila majetek rodiny Renze Lee
courtesy of the family of Renz Lee

Candice Lin
® Millifree Work Weary™ Free Video
(Qi Gong), 2021, video 19 min 45 sec
® Sedici jasnovidec (kadidelnice),
2020, socha (glazovana keramika),
35,6 x17,8 x 17,8 cm
® Seated Seer (Censer), 2020,
sculpture (glazed ceramics),
35,6 x 17,8 x 17,8 cm
® Kadidelnice, 2021, socha (glazovana
keramika), 35,5 x 23,5 x 23,5 cm
® Censer, 2021, sculpture (glazed
ceramics), 35,56 x 23,6 x 23,5 cm
® Mrsina z bazin (Krokodyli svicen),
2021, socha (glazovana keramika),
17,8 x 63,5 x 30,5 cm
® Swamp Carcass (Alligator Candela-
bra), 2021, sculpture (glazed ceramics),
17,8 x 63,5 x 30,5 cm
® Mechovy svicen, 2021, socha (glazovana
keramika), 18 x 15 x 18 cm
® Moss Candelabra, 2021, sculpture
(glazed ceramics), 18 x 15 x 18 cm
® Kadidelnice Psalmanazar, 2021, socha
(glazovana keramika), 50 x 26 x 23 cm
® Psalmanazar Censer, 2021,
sculpture (glazed ceramics),
50 x 26 x 23 cm
v8echna dila majetek
all works courtesy Candice Lin

M

Fathia Mohidin & Adele Kosman

® Cerpani plynu (Dotkli jste se mnoZstvi

vody), 2022, instalace, riizna média,

zvuk 20 min 15 sec, majetek Fathia Mohidin

& Adele Kosman
® Pumping Gas (You've Touched On
More Water), 2022, mixed-media
installation, audio 20 min 15 sec, cour-
tesy of Fathia Mohidin & Adele Kosman

(e]

Mara Olah

® At té Buh zatrati, lakomy rasisto, to je moje
poselstvi pro tebe. Jsem malifka Omara.
Mohl jsi je zabit jen proto, Ze to byli Cikani.
Styd'se, madarsky lide! Cest vyjimkam.,

2009, olej na drevé, 51 x 22 cm, majetek
Longtermhandstand and Everybody
Needs Art, Budapest
® My God Damn You, racist miser,
this is my message to you. | am the
painter Omara. You were allowed
to kill them just because they were
Gypsies. Shame on you Hungarian
people, Respect to the exceptions.,
oil on wood, 51 x 22 cm, courtesy of
Longtermhandstand and Everybody
Needs Art, Budapest
® Uz jim vadim tak moc, Ze mi ani neprodaiji
vodu... Pro luxusni Cikanku... Podle mistnich
lidi to byla cirkusova legenda. Vidite tu snad
komin? Cikani nebudou dymit s odpadky...
Podle mé je to luxusni chata!l!A uprostred
bazén. To je pro né moc. A ted'je Mara
v muzeu..., 2018, kombinovana technika na
dreveé, 27 x 38 cm, majetek Private Collec-
tion Budapest, Longtermhandstand and
Everybody Needs Art, Budapest
® They are so fed up with me that
they won'’t even give me water for
money... To the luxury gypsy... The res-
idents here called it a circus fable. Do
you see a chimney here? So the gypsy
can’t smoke with rubbish...Well, | call
it a luxury hut!!! And in the middle
of the hut. Pool. That’s too much for
them. Now that Mara has become
a museum..., 2018, mixed media on
wood, 27 x 38 cm, courtesy of Private
Collection Budapest, Longtermhand-
stand and Everybody Needs Art,
Budapest
® Nepletete se. Kdo vsichni jste? Vrrazi? Iste
na to pysni? Nechcete plynové komory?,
2009, olej na drevé, 19 x 28 cm, courtesy of
Longtermhandstand and Everybody Needs
Art, Budapest
® You are not wrong. Who are you all?
Murderers? Are you proud of that?
Don’t you want the gas chambers?
2009, oil on wood, 19 x 28 cm, courtesy
of Longtermhandstand and Everybody
Needs Art, Budapest
® Destivé boure ukazuji svou silu. Doufam,
Ze vyuZijete této pracovni prileZitosti,
aby ze situace netéZili banditi. Pokud ne,
tak to vycitejte jen sami sobé, protoZe jste
pitomci. Dal sekejte trédvu za almuznu
a nechte se zavraZzdit. Region Borsod
-Abauj-Zamplén, kvéten 2010, 2010, olej
na drevé, majetek Oliver Hont Collection,
Athens; Longtermhandstand and
Everybody Needs Art, Budapest
® The stormy rains are showing their
power. | hope you take this opportunity
to get a job, so the bandits won’t be
harvesting. If not, then blame yourself,
because you’'re stupid. Keep on mow-
ing the grass for peanuts and letting
yourself get murdered. Borsod- Abauj
- Zamplén County May 2010, 2010, oil
on wood, courtesy of Oliver Hont Col-
lection, Athens; Longtermhandstand
and Everybody Needs Art, Budapest

P

Linh Valerie Pham s Ha Thuy Hang
a postavami Reneho O. Villanuevy
with Ha Thuy Hang and Rene
Villanueva’s characters
® Hra dobrého obcana, 2022, instalace,
rtzna média, majetek Linh Valerie Pham
Dilo vzniklo s podporou bienéle Ve véci
umeéni. Realizace dila byla podpofena
grantem z Islandu, Lichtenstejnska
a Norska (Fond EHP) v rdmci projektu
»Centrum a periferie: Kulturni pousté ve
vychodni Evropé”.
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® A Game of Good Citizen, 2022,
mixed-media installation, courtesy

of Linh Valerie Pham, Commissioned by
Biennale Matter of Art. The production
of the artwork was supported by

a grant from Iceland, Liechtenstein
and Norway (EEA Grants) as a part of
the project “Centre and Periphery:
Cultural Deserts in Eastern Europe”

Alina Popa
® Uzdravit linii, 2018, instalace,
riznad média, 175 x 5 cm
® Heal the Line, 2018, mixed-media
installation, 176 x 5 cm
® Ty jsi, 2017, video, 37 min
® You are, 2017, video, 37 min
® Ty jsi, 2017, performance
® You are, 2017, performance
® Bez nazvu (kresba jako cvi¢eni se
zavFenyma oé&ima a blokem poloZenym
na hrudi), 2018-2019, digitalni reprodukce
kreseb na papite (vybér), 9 x 14 kazda
® Untitled (drawing as practice with
eyes closed, notebook on the chest),
2018-2019, digital reproduction
of drawings on paper (selection),
9 x 14 cm each
v§echna dila majetek
all works courtesy Artworlds

Alina Popa, Florin Flueras
® Unsorcery, 2018, kniha
book
® Square of Will in Square of Love, 2019,
kniha
book
® Black Hyperbox, 2016, kniha
book
v8echna dila majetek PUNCH publisher
& bookshop, Alina Popa, Florin Flueras
all works courtesy PUNCH publisher
& bookshop, Alina Popa, Florin Flueras

Kolektiv Pradelna
® Co chceme, aby bylo v galerii pro vsechny
lidi bez rozdilu, 2022, setkani v instalaci,
majetek kolektivu. Dilo vzniklo s podporou
bienéle Ve véci uméni. Realizace dila byla
podporena grantem z Islandu, Lichtens$tejn-
ska a Norska (Fondt EHP) v ramci projektu
»Centrum a periferie: Kulturni pousté ve
vychodni Evropé”.
The Laundry Collective
® |Vhat we want so that the gallery is
for all people, without exception, 2022,
meeting within the installation, cour-
tesy of collective. Commissioned by
Biennale Matter of Art. The production
of the artwork was supported by
a grant from Iceland, Liechtenstein
and Norway (EEA Grants) as a part of
the project “Centre and Periphery:
Cultural Deserts in Eastern Europe”

S

Charlotte Salomon

@ Zivot? Nebo divadlo?, Zpévohra,

1941-1943, digitalni reprodukce maleb

na papire; vybér z ¢asti Preludium,

32,5 x 256 cm kazda, majetek Collection

Jewish Museum, Amsterdam © Charlotte

Salomon Foundation
® [ ife? or Theatre? A Musical Play,
1941-1943, digital reproduction of
paintings on paper; selection from the
Prelude, 32,5 x 25 cm each, majetek/
courtesy of Collection Jewish Museum,
Amsterdam © Charlotte Salomon
Foundation

Sina Seifee
® Uklidriujici hororové pribéhy pro déti
i dospélé, 2022, video instalace, 27 min,
majetek Sina Seifee. Dilo vzniklo s podporou
bienéle Ve véci uméni. Realizace dila byla
podpofena grantem z Islandu, Lichtenstejn-
ska a Norska (Fondl EHP) v ramci projektu
»Centrum a periferie: Kulturni pousté ve
vychodni Evropé”.
® Relaxing Horror Tales for Children
and Adults, 2022, video installation,
27 min, courtesy of Sina Seifee.
Commissioned by Biennale Matter of
Art. The production of the artwork was
supported by a grant from Iceland,
Liechtenstein and Norway (EEA
Grants) as a part of the project “
Centre and Periphery: Cultural
Deserts in Eastern Europe”.

Jana Shostak

® NOVAK/ NEWMAN/NEWWOM-

AN/NEWMEN, pribézné od dubna 2017, in-

stalace, rizna média, majetek Jana Shostak
ongoing since April 2017, mixed-media
installation, courtesy of Jana Shostak

Ceija Stojka
® Mami, ta voda je studend jako led. Na dara
muri [neboj se, mdj... (?)]. Sviékni se, pojd’
Jjeden, pojd? Odvsivovaci prasek byl v téch
plechovych krabic¢kach. 1943. Osvétim. &. 2,
2005, inkoust na papife, 32 x 24 cm
® Mama, The Water Is Cold As Ice. Na
dara muri [don’t be scared my... (?)].
Get Undressed, Come One, Come On!
The Delousing Powder Was In Those
Tin Boxes. 1943. Auschwitz. No 2,
2005, ink on paper, 32 x 24 cm
® Bez nazvu, 1995, akryl na kartonu,
69 x 99 cm
® Untitled, 1995, acrylic on cardboard,
69 x99 cm
® 25 na dievéné lavici, 2011, inkoust na
papire, 29,56 x 42 cm
® 25 sur le banc de bois, 2011, ink on
paper, 29,6 x 42 cm
® Po Osvétimi, 2003, kvas a glitry na papife,
40x30cm
® Nach Auschwitz, 2003, gouache and
glitter on paper, 40 x 30 cm
® Bez nazvu, nedatovano, kvas a akryl na
kartonu, 70 x 100 cm
® Untitled, undated, gouache and
acrylic on cardboard,
70 x100 cm
® Osvétim 1944. Beze slov, 2006, tus na
papire, 50 x 37 cm
® Auschwitz 1944. Ohne Worte, 2006,
Indian ink on paperboard, 50 x 37 cm
® Kdo pokacel muj strom, 1996, akryl na
kartonu, 100 x 70 cm
® Wer Hat meinem Baum geféllt, 1996,
acrylic on cardboard, 100 x 70 cm
® Stydime se, Osvétim 1944, 2008, tus na
papire, 30 x 42 cm
® Wir schdmen uns, Auschwitz 1944,
2008, tus na papire/ Indian ink on
paperboard, 30 x 42 cm
® Bergen Belsen. Mdma., nedatovéno,
tu$ na papire, 30 x 42 cm
® Bergen Belsen. Mama.,undated,
Indian ink on paperboard, 30 x 42 cm
® Bez nazvu, 2006, kvas a akryl na kartonu,
52 x70 cm
® Untitled, 2006, gouache and acrylic
on paperboard, 52 x 70 cm
v8echna dila majetek
all works courtesy Foundation
Kai Dhikas
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Sra¢ Sam

® bez nazvu, 2014-2016, pét Sitych kreseb,

23 x 28 cm kazda
® Untitled, 2014-2016, five stitched
drawings, 23 x 28 cm each

® bez ndzvu, 2014, §ita kresba,

39,56 x24,5cm
® Untitled, 2014, stitched drawing,
39,5x24,56cm

® Prikryvka, 2006, $ita kresba, 96 x 196 cm
® Blanket, 2006, stitched drawing,
96 x 196 cm

® bez nadzvu (autoportrét), 2009, aradecor,

153 x 136 cm
® Untitled (Self-portrait), 2009,
aradecor, 153 x 136 cm

v8echna dila majetek
all works courtesy Sam Srac¢

S

Béra Simkova

® umnelkine, 2022, audio, 20 min,

majetek Bara Simkova

Dilo vzniklo s podporou bienéle Ve véci

uméni. Realizace dila byla podpofena

grantem z Islandu, Lichtenstejnska

a Norska (Fond EHP) v ramci projektu

»Centrum a periferie: Kulturni pousté

ve vychodni Evropé”.
® umnelkine, 2022, audio, 20 min,
courtesy of Bara Simkova
Commissioned by Biennale Matter
of Art. The production of the artwork
was supported by a grant from
Iceland, Liechtenstein and Norway
(EEA Grants) as a part of the project
“Centre and Periphery: Cultural
Deserts in Eastern Europe”

R

Vincent Rumahloine
® Nefikej mi hrdina, 2019, instalace, rtizna
meédia, 15 min; variabilni, majetek Vincent
Rumabhloine
® Don’t Call me Hero, 2019, mixed-
media installation, 15 min; variable,
courtesy of Vincent Rumahloine

T

Sudzi Terajama/Shiiji Terayama
® Emperor Tomato Ketchup, 1971, video,
27 min 14 sec, majetek

courtesy of Terayama World

Sudzi Terajama & Ashita no Joe
Shaji Terayama & Ashita no Joe

® Artefakty Ashita no Joe: Pohfeb zinsceno-

vany fanousky Ashita no Joe za ucasti Shaji

Terayamy, 1970, dokumentace (faksimile

v prezentaci), majetek Kodansha Ltd., Japan
® Ashita no Joe artifacts: A funeral
staged by Ashita no Joe fans with the
participation of Shaji Terayama, 1970,
documentation (facsimile reprinted
and in slideshow), courtesy of
Kodansha Ltd., Japan

® Artefakty Ashita no Joe: Vyriatek

z manifestu ¢lent Frakce Rudé armady,

ktery byl pfeéten béhem unosu letu 351

Japan Airlines dne 31. bfezna 1970, 1970,

nalezeny text (Gryvek)
® Ashita no Joe artifacts: Excerpted
parts of the manifesto by the mem-
bers of Red Army Faction read during
the hijacking of Japan Airlines Flight
351, March 31, 1970, 1970, found text
(excerpt)

\%

Lenka Vitkova
® Bez nazvu (ze série Chuze po &tyfech),
2014, olej na platné, 110 x 90 cm, majetek
Lenka Vitkova
® Untitled (from the series Walking
on all four), 2014, oil on canvas,

110 x 90 cm, courtesy of Lenka Vitkova
® Visici na éerveném pozadi, zloutkova
tempera na platné, 130 x 100 cm, majetek
Lenka Vitkova

® Hanging on a red background, 2022,

yolk tempera on canvas, 130 x 100 cm,

courtesy of Lenka Vitkova
® Visici na Zlutém pozadi, 2022, olej na
platne, 2022,100 x 90 cm, majetek Lenka
Vitkova

® Hanging on a yellow background,

2022, oil on canvas, 100 x 90 cm,

courtesy of Lenka Vitkova
® Visici na modrém pozadi, 2022, olej na
platné, 130 x 70 cm, majetek Lenka Vitkova

® Hanging on a blue background,

2022, oil on canvas, 130 x 70 cm, cour-

tesy of artist Lenka Vitkova
® Bez nazvu (ze série Rize), 2014, olej na
platng, 60 x 75 cm, majetek Fait Gallery

® Untitled (from the series Roses),

2014, oil on canvas, 60 x 75 cm,

courtesy of Fait Gallery
® Bez nazvu (ze série Chize po &tyfech),
2014, olej a na platné&, 80 x 90 cm, majetek
Vit Havréanek

® Untitled (from the series Walking

on all four), 2014, oil on canvas,

80 x 90 cm, courtesy of Vit Havranek

Rene O. Villanueva
® Unang Lalake at Babae sa Sulu (Prvni muz
a Zena v Sulu), nedatovano, autorska kniha -
objekt, 34 x 56 cm
® Unang Lalake at Babae sa Sulu (First
Man and Woman in Sulu), undated,
original book - object, 34 x 56 cm
® Sj Puhak sa Hagdan ng Langit, nedatovéano,
autorska kniha - objekt, 35 x 57 cm
undated, original book - object,
35x57cm
® Bez nazvu (Zlutd bambusova chata se
schody), nedatovano, autorska kniha - ob-
jekt, 30 x 356 cm
® Untitled (Yellow Bamboo Hut with
Steps), undated, original book - object,
30x35cm
® VVybér fotografii z workshopdi z archivu
Rene O. Villanuevy, 1992-2002, digitaIni
reprodukce kreseb na papife (série repro-
dukovanych pohlednic), 5 x 7 cm kazda
® Selection of workshop images from
the archives of Rene O. Villanueva,
1992-2002, digital reproduction of
drawings on paper (series of reprinted
postcards), 5 x 7 cm each
véechna dila majetek literarni pozistalosti
Reneho O. Villanuevy
all works courtesy the owners of the
literary estate of Rene O. Villanueva
® Nguyamyam, 1992, video, 5 min 24 sec,
majetek United Nations AV Library
courtesy of United Nations AV Library

Rene O. Villanueva s Jo Atienza

® Bez nazvu (Asijsky modni styl), nedatova-

no, autorska kniha - objekt, 4 x 43-44 cm,
® Untitled (Asia’s Fashionable Con-
tent), undated, original book - object,
4 x43-44 cm,

majetek literarni pozlstalosti Reneho

O. Villanuevy
courtesy the owners of the literary
estate of Rene O. Villanueva
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B

Michal Bar-Or
® Plenitelé, 2018, instalace, rliznd média,
majetek Michal Bar-Or
® [ ooters, 2018, mixed-media
installation, courtesy of Michal Bar-Or

Anca Benera & Arnold Estefan
® Modra hornina, 2022, instalace, rlizna
média, 12 min 30 sec, majetek Anca Benera
& Arnold Estefan
® Blue Ground, 2022, mixed-media
installation, 12 min 30 sec, courtesy of
Anca Benera & Arnold Estefan

Hera Bliyliktasciyan

® [ abyrint svéta a rgj srdce, 2022,

video, zvuk, 17 min 16 sec, majetek Hera

Blyiiktasciyan. Dilo vzniklo s podporou

bienale Ve véci uméni. Realizace dila

byla podporena grantem z Islandu,

Lichtenstejnska a Norska (Fond( EHP)

v rdmci projektu ,Centrum a periferie:

Kulturni pousté ve vychodni Evropé”.
® The Labyrinth of the Earth, Para-
dise of the Heart, 2022, video, sound,
17 min 16 sec, courtesy of of Hera
Biiyliktasciyan. Commissioned by
Biennale Matter of Art. The production
of the artwork was supported by
a grant from Iceland, Liechtenstein
and Norway (EEA Grants) as a part of
the project “Centre and Periphery:
Cultural Deserts in Eastern Europe”

D

Nolan Oswald Dennis
® Kurikulum pro bahno: Eroticeum,
2022, instalace, rizna média, majetek
Nolan Oswald Dennis
® A Curriculum for Mud: Eroticeum,
2022, mixed-media installation,
courtesy of Nolan Oswald Dennis

E

Mandy El-Sayegh s Alice Walter a Lily Oakes

Mandy El-Sayegh with Alice Walter
and Lily Oakes

o CtyFi zivogisné druhy, 2022, site-specific

instalace s originalni hudbou, majetek

Mandy El-Sayegh, Alice Walter, Lily Oakes
® Four Species, 2022, site-specific
installation with original score, cour-
tesy of Mandy El-Sayegh, Alice Walter,
Lily Oakes

K

Barbora Kleinhamplova

® Sickness Report, 2018, video instalace,

zvuk, majetek Barbora Kleinhamplova
video installation, sound, courtesy of
Barbora Kleinhamplova

Jacques de Koning

® Mohl bych Zit v Africe, 1983, video, 20 min,

majetek Jacques de Koning
® | Could Live in Africa, 1983, video,
20 min, courtesy of Jacques de Koning

P

Alina Popa
® Zemé pod nohama zmizela a ja visim
z téhle véty, 2015, video, 19 min 7 sec
® The Grounds are Gone and | am
Hanging from this Sentence, 2015,
video, 19 min 7 sec
® Bod mazel, 2015, text, praxe
a performance pretisténé na papire
® Point Pet, 2015, text, practice,
and performance reprinted on paper
v8echna dila majetek
all works courtesy Artworlds

S

Rudolf Samohejl

® Patrani po zahradé zdjmu, 2017/2022,
série fotogramu, 131 x 129 x 4 cm,
majetek Rudolf Samohejl

® In Search of Garden of Pursuits,
2017/2022, series of photograms,

131 x 129 x 4 cm, courtesy of

Rudolf Samohejl

T

Marie Tu¢kova
® Polyfonni Iino, 2022, video, zvuk,
majetek Marie Tu¢kova
® The Polyphonic Womb, 2022, video,
sound, courtesy of Marie Tu¢kova

\%

Lenka Vitkova

® Gravitace, 2009-2010, video-instalace,

zvuk, 4 min, anglicka verze voice-overu:

Ewelina a Daniel VI¢ek, majetek

Lenka Vitkova
® Gravitation, 2009-2010, video-
installation, sound, 4 min, english
version of voice-over by Ewelina
and Daniel VIéek, courtesy of
Lenka Vitkova
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Robert Gabris a Lubo$ Kotlar z kolektivu
i pack* (dfive s Cat Jugravu)
Robert Gabris and Lub$ Kotlar from
the i pack* collective (formerly with
Cat Jugravu)

® Vytvaruj Spoj Rozpust Zamichej Oddél
Spetku CUKRU Opakuj *recept proti
rasismu, 2022, performativni instalace,

majetek autord. Dilo vzniklo s podporou
bienéle Ve véci uméni. Realizace dila
byla podpofena grantem z Islandu,
Lichtenstejnska a Norska (Fondu EHP)

v rdmci projektu ,Centrum a periferie:

Kulturni pousté ve vychodni Evropé”.
® mould mix melt stir break pinch
SUGAR repeat *receipt against
racism, 2022, performative installation,
courtesy of artists. Commissioned by
Biennale Matter of Art. The production
of the artwork was supported by
a grant from Iceland, Liechtenstein
and Norway (EEA Grants) as a part
of the project “Centre and Periphery:
Cultural Deserts in Eastern Europe”.
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BLOK - an online, English-language
contemporary art journal focusing on
the region known as Central

and Eastern Europe.

KAPITAL-
NOVI NY

www.blokmagazine.com
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